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Die vorliegende Schrift hat es mit den Werken eines der 
bedeutendsten englischen Dichter der Jetztzeit zu thun. In ihr 
soll der dichterische Stil Algernon Charles Swinburne's vom 
Standpunkt des heutigen englischen Wort- und Sprachgebrauches 
näher beleuchtet werden. Als literarische Grösse, die in Form 
und Material, auf stilistischem wie auf lexicalischem Gebiet, von 
ihren Vorgängern abweicht, indem er teils längst verlassene 
Bahnen wieder betritt, teils neue herstellt, verdient unser Dichter 
eine kritische Untersuchung. 

In der Wahl des Stoffes für seine Werke ist Swinburne 
sehr vielseitig. Anfangend als Nachahmer der griechischen 
Tragiker, wie in seinen Dramen Atalanta in Calydon und 
Erechtheus, ging er. bald über zur englisch-schottischen Ge- 
schichte in dem Cyklus von Tragödien, die Maria Stuart zum 
Mittelpunkt haben. Diese sind: Chastelard, Bothwell, Mary 
Stuart. Specifisch britische d. h. keltische Stoffe haben in 
Locrine als Tragödie, in Tristram of Lyonesse und in 
Tale of Baien als Epen Verwendung gefunden. 

In Marino Faliero begegnen wir einem schon oft von 
Dichtern behandelten Stoff aus der italienischen Geschichte, 
während The Sisters wohl als bürgerliches Trauerspiel gelten 
kann. 

Im allgemeinen lässt sich über die Dramen sagen, dass sie 
nicht for die Bühne geschrieben sind, sondern zur Gattung der 
Buchdramen gerechnet werden müssen wie so viele modernen 
englischen Erzeugnisse der dramatischen Kunstdichtung. 

Weit mehr als den Dramen, hat unser Dichter seinen Ruhm 
den lyrischen und epischen Gedichten zu verdanken. In den 
drei Serien der Poems & Ballads, den Songs before Sunrise, 
Songs of the Springtides, in Tristram of Lyonesse and 
other Poems, dem Century of ßoundels sowie Astroi^hel 
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and other Poems und schliesslich dem Tale of Baien wechseln 
Liebeslieder mit religiösen, Gedichte auf historische Ereignisse 
mit solchen auf historische Persönlichkeiten ab. Ferner begegnen 
wir schottischen Volksballaden und Sonetten auf englische und 
andere Dichter. 

Alle diese Dichtungen aber, so verschieden sie dem Stoff 
nach sein mögen, zeichnen sich durch eine originelle Eigenart 
des Stils und der poetischen Technik aus, die Swinburne wesent- 
lich von den übrigen Dichtern des modernen Englands unter- 
scheidet. 



I. Grammatisches. 

Bei einem Gang durch die Werke unsers Dichters an der 
Hand der heutigen Tages zu Recht bestehenden englischen Gram- 
matik werden uns bald Abweichungen von derselben in die Augeft 
fallen. Keineswegs macht es den Eindruck, als ob der Dichter 
sich von der Grammatik losgesagt habe, doch lässt er durch- 
blicken, dass, wo sie ihm mit ihren Gesetzen hindernd in den 
Weg treten würde, er sich einfach über dieselben hinwegsetzt, 
um die angestrebte Anschaulichkeit zu erreichen. 

I. Comparativa und Superlativa. 

Swinburne bedient sich fast ausschliesslich der germanischen 
Steigerung, die durch Anhängung von -er, -est den Comparativ 
und Superlativ bildet. Dieser Art der Comparation unterliegen 
der Regel nach alle einsilbigen Adjektiva, jedoch dürften folgende 
Comparativa bei Swinburne bemerkenswert sein. A. in C. 11 
showers salter than the sea. 23: a life no liker to the gods. 
79: your eyes are blinder than night's face. P. B. I*»^ 
through dry seasons and moister. Mit Ausnahme von blinder 
stehen diese Comparativa attributiv. 

Ebenso stehen attributiv die folgenden Farbbegriffe A. in C. 
25: the greener blossom of thy life; P. B. I^^^ the purp 1er 
blood of pain. Diese beiden Comparativa sind wegen ilirer 
Stellung im Satz und purpler aucli weil überhaupt gesteigert 
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sehr auffällig. Vgl. ferner die Superlative: P. B. V^^ tlie 
greenest growtli of the Maytime. ^*-* where the bluest 
air begun. 

Von der organischen Steigerung sind die zweisilbigen Ad- 
jektiva auf „-ing" und ,,-ed" ausgeschlossen cf. Sweet: A new 
English Grammar Oxford 1892. Dem entgegen findet sich bei 
Swinburne P. B. I^^^ : no tradesman in soft wools is cunninger. 
B. 226 I will not believe you wretcheder. Ungewöhnlich, teils 
der Form, teils der Bedeutung wegc:i, sind auch die folgenden 
Comparativa. P. B. 11^^^ not a kindlier life. B. 412: a loath- 
lier life and deadlier tlian the worm's. B. 51: to sit more 
still and patienter than God. 54: I am no tool nor implement 
of theirs nor patienter of their irreverences than the queen's 
seif. 59: wlio are honester than some you bid. SbS. 46: 
splendider sunbeams. 

Anzuführen sind hier ferner die Comparativa von zwei 
dreisilbigen Adjektiven, die eben wegen ihrer Silbenzahl 
nicht auf germanische Art zu steigern sind; zudem dürfte die 
im Positiv enthaltene Bedeutung schwerlich einer Verstärkung 
fähig sein. Trist. 184: audibler than melodies and vis ib 1er 
than flowers. Von dreisilbigen Wörtern bildet unser Dichter 
auch Superlativ a. P. B. II ^^•'* this h e a v e n 1 i e s t part of earth. 
Erecht. 2: But mother most and moth erliest of mine. 

2. Substantivischer Gebrauch von „seif. 

Der ursprüngliche Gebrauch von „seif" ist adjektivisch, und 
das Wort gesellt sich zu dem persönlichen Pronomen verstär- 
kend in demselben C'asus und Geschlecht. Beda 477, 15: he mid 
bis sylfes willum gel)ristade. 495, 34 : pes mon is liis sylfes dome 
to forlaetenne cf. Wttlfing Syntax Alfreds d. Grossen S. 307. 
Rob. of Gloucester p. li): At l>y last he was hym seif yslawe. 
In diesen Beispielen hat seif noch nicht die Bedeutung eines 
Substantivs. 

Der substantivische Gebrauch von seif mit einem abhängigen 
Genetivattribut findet sich schon bei Milton, L'A. 145: Or- 
pheus' seif may heave his head. Thomson schreibt Tis Phoebus' 
seif. Bei BjTon kommt vor : Till Glory's seif is twilight. 
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Bei Swinburne mögen die folgenden Fälle genannt sein. 

B. 305: the child's seif as little loves me as he need. 
B. 325: mysister's seif shall flght upon my side. Erecht. 11: 
Love's seif laid her abed. Erecht. 76: the sun's seif is 
stricken in heaven. M. St. 17: fear's lean seif could fear 
not. Trist. 54: sweet as delight's seif. C. o. E. 88: known 
of death's dread seif. C. o. E. 89: to thee was Caesar's 
seif nor dear nor dread. T. o. B. 58: Flight and fear that 
Arthur 's seif had never known. 

Die eben behandelte Erscheinung kommt nur im erhabenen 
litterarischen Stil, sowohl in Prosa als in Poesie vor, doch 
dürfte sie in unserer Zeit sehr selten zur Anwendung gelangen. 

Bemerkenswert sind namentlich die Fälle, wo „seif" zu 
einem abstrakten Begriff gesetzt wird, der dadurch dann per- 
sonifiziert oder doch wenigstens der Abstraktheit mehr oder 
weniger entrückt wird. 

3. Behandlung gewisser zusammengesetzter Verba. 

Vorgeführt soll hier werden eine für unsern Dichter cha- 
racteristische Art des Gebrauchs von mit Adjektiven und Prä- 
positionen zusammengesetzten Verben. 

Das Verbum fulfil zum Beispiel, das im räumlichen und 
konkreten Sinn so zusammengesetzt kaum gebraucht wird, findet 
nur als' Compositum bei Swinburne Verwendung. Im heutigen 
Sprachgebrauch sagt man wohl noch : „my lieart is fulfiUed with 
joy", aber man sagt nicht: „the bunkers of the ship are fulfilled 
with coal", sondern „are fiUed ftiU of coal" oder mit Weglas- 
sung des füll „are filled with coal". 

Im ersten Fall ist von einer abstrakten Sache die Eede, 
und das Verbum kann mit seinem Praefix zusammengeschrieben 
werden, während im zweiten Fall der Sprachgebrauch sich für 
Getrenntbleiben der beiden Bestandteile und Vorangehen des 
Grundwortes entschieden hat. Es sollen jetzt hier alle Fälle 
aufgezählt werden, die mir bemerkenswert vorgekommen sind. 
Das schon oben als Beispiel benützte Wort kommt bei weitem 
am häufigsten vor, doch verdienen auch noch ein paar andere 
der Erwähnung. 
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P. B. I^^ a rose is fulfilled to the roseleaf tips with splen- 
did Summer. 
P. B. I^^ the wave of the world fulfilled of unspeakable 

things. 
P. B. II^o the west fulfilled of watery re^nance and rest. 
P. B. II79 the Muses that fulfil all ages. 
P. B. III ^ dreams that fulfil us in sleep with delight 
P. B. ni^^ whose mercy fulfills wide hell. 
P. B. III^^ these are fulfilled with the spirit of darkness. 
P. B. III^oö life fulfills the deep wide eyes. 
S.b.S. 113: Veins that fulfil the heart with blood. 
S.b.S. 114: Springs fulfilling a flood. 
Trist. 145: the fierce heart of steel could scarce fulfil its 

greed and ravin of insatiate will. 
Trist. 350: a nest fulfilled with birds ebda: a shell fulfilled 

with breath. 
Locrine 40: the love fulfilled him. 

Lbcrine 89: God keep thine eyes fulfilled with sweeter siglits. 
Mar. Fal. Ded. VII: Not all is ours that shall fulfil the 

trust of time with happier hours. 
Ast. 39: skies fulfilled with the sundawn. 
Ast 67: peace fulfills with pulse of diviner pleasure the 

dreaming head. 
Ast. 83: A silence fulfilled with a measureless comfort the 

measure of night. 
Ast. 87: air fulfilled with the mounting morn. 
Ast. 99: Skies fulfil with strenuous cheer the fervent fields. 
Ast. 139: The nightingale, the sea bird, and the dove fulfil 

with joy the splendor of the sky. 
Ast. 174: Faith, love, and hope fulfilled with memory. 
A. in C. 90 : f u 1 f i 1 1 i n g thine ears with the brilliance of battle. 
T. 0. B. 84: King Pellam's brother fulfilled of hate's fierce lust. 
P. B. P^ He goes with cloak upgathered to the lip. 
Ast. 90: temples upbuilded with hands. 

Active Formen sind auch vorhanden, nämlich: 
P. B. IP-' no time upraises such love. 
S. 0. T. N. 20 : for he u p b o r e in holy hands the babe new-born. 
C. 0. R. 90 : the sea u p b e a r s Sark. 
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Auch die letztgeiiauiiteii Wörter werden iu der vorge- 
führten Anwendung von der heutigen Umgangssprache in ihre 
beiden Bestandteile zerlegt und getrennt in umgekehrter Reihen- 
folge verwendet. 

« 
4. Ausgedehnter Gebrauch von „oV zur Begrenzung einer 

Eigenschaft auf einen bestimmten Gegenstand. 

Im Angelsächsischen findet sich ein Sprachgebrauch, den 
man als eine Art Genetiv des Bezugs betrachten könnte. 
Der Teil einer Person oder Sache, an dem das Ausgesagte in 
Erscheinung tritt, steht im Genetiv: Beowulf (Holder) 1602 
heisst es: Gistas setan modes seoce = Die Fremdlinge setzten 
sich siech im Gemüt d. h. niedergeschlagenen Herzens. Im Mittel- 
englischen ist dieser Gebrauch des Genetivs mit dem Zurück- 
weichen des Genetivs überhaupt verloren gegangen, und „of" 
drückt jetzt die Beziehung aus. So kommt vor E. of Gloucester 
15: Corineus that so strong was of honde. Piers the Plowman 
635 : Who is trewe of his tongue. Diese Wendung nun ist auch 
im Neuenglischen erhalten, wiewohl sie in der Umgangssprache 
nie vorkommen dürfte. Die Dichter bedienen sich dieser Aus- 
drucksweise mit „of" anstatt eines einfachen praedicativ oder 
attributiv stehenden Adjectivs oder eines Nebensatzes. Eigen- 
tümlich ist bei dieser Art der Verbindung von Adjektiven mit 
dem von „of" begleiteten Gegenstand, dass das Subjekt, welchem 
eine Eigenschaft beigelegt wird, diese in der Regel eben inso- 
weit erhält, als sie von dem bestimmenden Gegenstande selbst 
ausgesagt werden kann. 

Byron schreibt Siege of Corinth 25 : He was so iron of limb. 

Longfellow Hiawatha 11^^^ Strong of arm was Hiawatha. 

Exodus 4,10 sagt Moses: lam slow of speech. 
Unser Dichter gebraucht die Wendung mit einer gewis^^en 
Vorliebe und er versteht es, derselben immer einen hervorragen- 
den Platz anzuweisen, wo sie zur Anschaulichkeit, besonders in 
der epischen Erzählung, viel beiträgt. 

P. B. I^^ The knights were so great of band. 

P. B. I^^ The man is choice and exquisite of mouth d. h. 

Der Mann ist ein gewandter Eedner. P. B. III*"'^ fair of face. 

P. B. Iir^^ Tlieir steeds were stark of limb. 
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B. Ißl : I was high of heart. B. 165: If he looks stout 

of cheer or tii'ed. 
B. 170: He is sure of hand and great of counseL 
B. 171: fear or nun more fleet offoot than fear. 
B. 186: You are strong and large of life. 
B. 243: He was heavy enough of cheer last night 
B. 264: Yon are not slow of soul. 
B. 397: Though she were mild of mood. 
M. St. 151: She is so swift of spirit, so large of courage, 

so süperb of soul. 
Trist. 17: These hands were so sweet of skill. 
Trist. 145: The knight greät of han^. 
Trist. 261: Gaunt and great of limb. 
Mar. Fal. 90: Thou art colder of spirit and blood than I; 

I am hoar of head. 
Mar. Fal. 116: The leader red of hand and hoar of hair. 
Mar. Fal. 144: Calendaro was swift of hand. 
Mar. Fal. 151 : Men truer of heart. ebda. Be not faint of 

heart ebda: I go great of hope. 
Locrine 107: One so pure in heart, so clean of hand. 
Locrine 116: I have held my peace being slower of speech. 
T. 0. B. 6: How blind of heart the wild north lives. 
T. 0. B. 115: Baien said being Single of heart. 
Erecht. 36: tongue-fighters, tough oft alk and sinewy Speech. 
S. 0. Spt. 32: Child sleepless of soul 
Ast. 123: Souls soft of spirit and faint of cheer. 



II. Wort- und Flirasenschatz. 

I. Archaismen. 

Die eben behandelte Erscheinung zeigt schon die Neigung 
des DicJiters, seiner Spraclie einen archaistischen Beigeschmack 
zu geben. Selien wir uns weiter um, so kommen wir bald zu 
der Erkenntnis, dass der Dichter überhaupt bestrebt ist, ver- 
gessenen Sprachgebrauch wieder zu beleben. 
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I 

a. Veraltete Flexionsformen. 

A. in C. 90 lesen wir: when thou dravest the men of the 
chosen of Thrace, und SbS. 274: the naked kingdoms quenched 
and stark drave witli their dead things down the dark. Diese« 
nördliche Praeteritum von drive wird vom fünfzehnten Jahr- 
hundert an mehr allgemein. E. E. Psalter XIII^ Wharfore awai 
drave thou me. Im Plural finden wir die Form bei Ld* Bemer 
Huon liv. 183 aus dem Jahre 1533 They drave away al the 
bestes. Sie hat sich namentlich in den Bibelversionen lange 
erhalten. In einer Bibelausgabe von 1611 heisst es Joh. 25, 18: 
The Lord drave out from before us all the people. Heute ist 
sie selbst in der Poesie sehr selten, doch findet sie sich noch 
1887 bei Bowen, Vergils Aeneide 29: Now from Latium's shores 
Troy's exiled armies she drave. 

Statt des Praeteritums builded, das P. B. I^'«; III*' und 
B. 33 vorkommt, kennt die heutige Schriftsprache nur built. 1827 
finden wir erstere Form noch bei Hood, Hero & Leander III: 
A builded gloom shot up into the grey. — Sie begegnet ferner 
bei Kipling (Tauchnitz): The day's work p. 289. 

Das Praeteritum von drink lautet me. drank, plur. drunken. 
Im 13. Jahrh. schon begann die Singular-Form im Norden zu 
herrschen und im 15. Jahrh. verbreitete sich dieselbe über die 
ganze Sprache, so dass Caxton schreibt we, ye, thei dranke. 
Die volle Form des Partiz. Praet. drunken blieb bis ins 17. Jhd. 
erhalten. 1489 schreibt Caxton Blanchardyn VIII^* The kynge 
ofFryse had nothre eten nor dronken. Vom 17. Jahrh. an gilt 
die Form drunken als Partizip für veraltet, sie wird nur noch 
als Adjektiv gebraucht. Bei.Swinburne kommt die Form noch 
als Partizip vor P. B. P° I trod the grapes I have drunken 
the wine; oder absolut P. B. I^^ Some woman whom this thief 
would beat when he had drunken. 

Holp ist das alte jet^t ungebräuchliche Partiz. von help. 
Beaum. & Fletch. Love's Cure ActI: Indeed you have cause to 
love those wanton motions ; they having holp you to an excell- 
ent whipping. Swinburne B. 25: I have holp myself 

Das Partiz. Praet. von slake, ags. slacian, heisst slaked. 
Swinburne schreibt SbS. 103: Spirits athirst unsloken. SbS. 
274: A stanchless flame of love unsloken. 
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Die alte Form spake kommt vor B. 187: I spake not half 
of all whereof he has rounded in your ear. Sie ist aber auch 
sonst in der modernen Poesie noch sehr gewöhnlich. 

Das alte Partiz. wr oken zu wreak finden wir B. 197 : I will 
be w r k e n of you. Bei Spenser ist die Form belegt Shepherd's 
Calendar III^^^ whereof he will be wroken. 

Indem wir hier die Liste von veralteten Flexionsformen 
schliessen, möchten wir im Anschluss daran noch einige Wörter 
nennen, die heutzutage ebenfalls in anderer Gestalt .vorkommen. 

b. Veraltete Wortformen. 

T. 0. B. 87 finden wir das Wort best; that household's 
best bade leave bis sword behind. Das Wort geht zurück auf 
ags. hses „Geheiss" und ist in der vorliegenden Gestalt veraltet, 
kommt aber noch als Compositum in der Form bebest, ags. behaes 
vor. Die alte Form wendet Shakespeare an. Tempest I 2, 274 
refusing her grand hests she did confine thee. 

Stablish ist eine obsoIeteForm von establish,M.E.stablissen; 
altfr. establir. Pierce the Plowman B. V^^ (Skeat) god of bis 
goodnes gan stable and stynte ; ed. Wright : stablisse and stynte. 
Shakespeare Henry VI. Part 15; 1, 10 and stablish quietness 
on every side. Swinburne P. B. III ^® So shall thy kingdom be 
stablished. B. 431: Unseat the rule of stablished things. 

Anstatt exchange finden wir B. 262: I would change yet 
one Word with you. Diese Form des Wortes ist in dem eben 
zitierten Zusammenhang ungebräuchlich, kommt aber auch bei 
Tennyson vor. Dora 42: If you change a word with her he 
calls bis wife. 

Ein anderes Wort, das hier erwähnt werden muss, ist das 
Verbum friend. B. 499: True to her that was of women most 
unfriended. B. 121: I had no fear but I should find me friends 
in this fierce world, or I had died unfriended. B. 525: Had I 
but these to rise up, when I call and do me right I were not poorly 
friend ed. Aus dem Zusammenhang scheint hervorzugehen, dass 
friend bedeutet jemandem ein Freund sein ; to be friended = Freunde 
besitzen, mit Freunden versehen sein. Das Wort ist gänzlicli 
aus dem Gebrauch gekommen und an seiner Stelle ist befriend 
getreten. Shakespeare wendet „friend" auch von abstrakten 
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Dingen an, so Henry V, IV, 5, 17: disorder tliat liad spoiled 
US friended us now. 

Für unser lieutiges Wort „wreck" gebraucht Swinbume 
wrack so P. B. I^*^^^ Slie Lad no heart's pain, but niere body's 
wrack. Diese alte jetzt ungebräuchliche Form kommt vor 
bei Spenser Shep. Cal. II*": winter's wracke und bei Shakesp. 
Lucr. 841: honoi's wrack; AU's well III, 5, 24: in the wrack 
of maidenhood. 

Das heutigen Tags gebrauchte AVort für Richter ist justice 
oder judge. Vom ersteren nun hat Swinburne die alte Neben- 
form j u s t i c e r beibehalten. B. 41)5 : short shrift my j u s t i c e r s 
shall give me. Shakespeare hat das Wort King Lear III. G, 54: 
false justicer, why hast thou let her 'scape. 

P. B. I^«- finden wir die alte Form von without ags. wil)utan 
me. withouten : their brows w i t h o u t e n hood. Chaucer Cant. Tales 
Prologue461: withouten other comi)any. Spenser Fair. Queene 
book V. Canto XII, 21): withouten dread. 

Wir schliessen diese Liste mit dem ungebräuchlichen nath- 
less, dem heutigen nevertheless entsprechend. A. in C. 94: nath- 
less I now pass without fear. Ags. na })y Ises „nichts desto 
weniger", nie. notheles u. natheles. Browning : Is it not ill that 
One all sinless should hang heavy, with all curses, on a crossV 
Nathless, that cry! 



c. Archaistische Wörter. 

a. Verba. 

Das Wort trow, das wir P. B. I^^® finden, ist im heutigen 
Sprachgebrauch unbekannt; ags. treowian, deutsch trauen. In 
letzterem, dem eigentlichen Sinn, finden wir es bei Shakespeare 
King Lear P learn more than thou tro west. Swinburne a. a. o. : 
I trow no man may blame liim as for that. 

Ein anderes Wort ist wot, ags. wat „weiss". Swinburne 
('hastelard 12: You wot, the marshal, she used to talk with. 
Swinburne gebraucht also „wot" auch als plural. anstatt „wit". 
Das hierzugehörige Praeteritum I wist „ich wusste" kommt vor 
Ohastelard 113. 
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Das Wort assoil wird heutzutage nicht mehr gebraucht. 
Locrine 14: God assoil the dead our friends and foes; jetzt dafür 
absülve, das direkte Entlehnung ist, während assoil auf altfranz. 
assoilier zurückgeht. 1297 K. of Gl. 464: No man, böte J)e pope 
one, hem asoyly ne mygte. 1840 De Quincey Autobiogr. Wks. 
JJI02 Oxford might avail to assoil me. 

Für das Verbum fore fault B. 81 : forefault tliem as for 
treason, das soviel wie anklagen heisst, habe ich sonst keine 
Belege gefunden. 

Aulfällig ist ferner das Wort foin „kämpfen" „zücken" 
von franz. fouine, ein Speer um Aale zu stechen. Shakespeare 
Wives II 3, 22: to see thee figlit to see thee foin. Swinburne 
Trist. 50: They flashed and foined füll royally. 

Archaistisch ist attaint „anklagen", „beschuldigen", franz. 
taindre, lat. tingere „färben". Sliakes. H. VI. I Part. II, 4, !)(>: I 
mustoffendbeforel beattainted. Scott Ivanhoell, ir),2G5Eebecca 
being attainted of sorcery . . . doth deny the same. Swinburne 
B. 68 this one time he is sure attainted. B. 286: the land 
Sit attaint of innocent blood. 

Ferner muss das Verbum to scandal „Anstoss geben", „be- 
leidigen" hier genannt werden P. B. I^^^ My sweet fault that 
scandals them Sh. Caes. I, 2, 76: I do fawn on men and hug 
them hard and after scandal them. 

P. B. I^*'^ findet sich das Verbum scythe: the scythed 
wheat. Dieses Wort ist einmal bei Shakespeare belegt ; A Lover's 
Complaint 12: time liad not scythed all that youth begun. 

Ebenso ist ensky einmal bei Shakespeare belegt Meas. I, 
4, 34: a thing enskied and sainted. Swinburne Trist. 22: who 
so enskied above excels us. 

Das Verbum quire „im Chor singen", kommt vor T. o. 
B. 31): From Choral earth and quiring air rang memories. 
Shakesp. Cor. III 2, 113: my throat of war which quired 
with my drum. M. of V. Y &2: There's not the smallest orb . . . . 
like an angel sings still quiring to the young-eyed cherubims. 
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ß, Substautiva. 

Unter den archaistischen Substantiven müssen wir zuerst 
von dem Wort may Notiz nehmen. Es kommt von ags. maeg, 
me. may und bedeutet ein junges Mädchen. Spenser gebraucht 
das Wort Shep. Cal. XI,^^; the fairest. may she was that ever 
went. Swinburne P. B. I^^^ the third may was a goodly thing; 
ferner a. a. o. the sixth may was a goodly may. 

Goodliehead M. E. goodli-hede Anmut, Güte. Chaucer, 
Troilus and Criseyde Globe ed. 11^^^ mirour of goodlihed. Dann 
von Spenser gebraucht Shep. Cal. 11^®^: Craving your good- 
lihead to aswage the ranckorous rigour of his might. Swinburne 
P. B. 11^^^ the bowed nose, fallen from goodlihead. 

Ouphe „Elfe", auch oaf und auf geschrieben, dürfte von 
Shakespeare an schwerlich belegt sein. Wives V, 5, 61 : strow good 
luck ouphes on every sacred room. Wives IV, 4, 49: like urchins, 
ouphes and fairies. Swinb. hat es Trist. 108: How shall I trust 
more than ouphe or elf thy truth. 

Ein altes ungebräuchliches Wort ist rede „der Rat", von 
ags. raed. Bei Shakespeare finden wir es Hamlet I, 3, 51 : and 
recks not his own rede. Bei Swinburne kommt das Wort häufig 
vor, so B. 204: I think he hath learnt a lesson of my rede 
to vex his soul. Ausserdem T. o. B. 18, 49, 90. 

Spilth bedeutet das Verschüttete. Webster führt keine 
Belege für das Wort an. Shakespeare hat es einmal Tim* 
II, 2, 169: Our vaults have wept with drunken spilth of wine. 
Swinburne P. B. I^' Any spilth of blood-like wine. 

S. 0. Spt. 31 findet sich das Wort levin „Blitz" Fires 
more violent than the lightning levin 's und a. a. o. 90: The. 
leaping of the lamping levin afar. Bei Shakespeare kommt 
das Wort nicht vor, aber bei Spenser dreimal, so Shep. Cal. 
VII ^^: The pieicing levin, that seldom falles bynethe. 

Ags. wite heisst „Schuld", „Tadel". By Spenser nimmt das 
Wort die Form wight an. Shep. Cal. W^^: and pierce 
her heart with poynt of worthy wight. Swinburne T. o. B. 34. 
Light is the wyte thou layest on me. 

Vom althd. halsberg ags. healsbeorg, „Halsschutz, dann 
Panzer überhaupt" wurde im Altfr. die Form hauberc gebildet, 
die dann in dieser Gestalt sich Eingang ins Englische ver- 
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schaffte, jetzt aber ausgestorben ist. Spenser Fairie Queene 
Book III. Canto IV, 16 bis mayled hauberque. Swinburne T. 
0. B. 35: The spear pierced the hauberk triple-steeled. 

S. b. S. 193 heisst es: In quiet without cease she wrought. 
Cease bedeutet „das Aufhören", doch ist das Wort jetzt nicht 
mehr im Gebrauch. Hamlet III, 3, 15: the cease of majesty 
dies not alone. 

y, Adjektiva. 

Unter den Adjektiven fällt zuerst auf adrad. Dasselbe ist 
ursprünglich ein Partizip, ags. of-draedd, me. adred und adrad. 
Lay. 7575 his men weoren ofdredde. 10952 Adraed he wes 
swide. Chaucer R. of the Rose 1228: she wolde been right 
sore adradde. 1870 von Morris Earthly Paradise IIP, 147: 
Thereat adrad he turned liim round I^ 19 I was theless adrad 
of what might come. Swinburne P. B. 11^»^: more adrad than 
in the whale's bulk Jonas. 

Von einem veralteten Verbum perdure finden wir Trist. 
60 ein adjektiv gebildet perdurable: No true life of per- 
durable breath. 

Ein altes Adverb, das hier genannt werden muss, ist certes. 
Französischen Ursprungs, findet es sich schon ca. 1220 in Owl 
and Nightingale 17G9: Certes quaj) the ule, that is soj). Morris 
Earthly Par. 1^47: Certes we might have gathered wealth 
untold. Swinburne P. B. I^^K 



d. Archaistischer Gebrauch gewöhnlicher Wörter. 

Eine andere Eigentümlichkeit unseres Dichters ist, dass er 
häufig Wörter in veraltetem Sinne und veralteter Construction 
gebraucht, was natürlich mit der oben besprochenen Neigung 
zum Archaisieren in engem Zusammenhang steht. 

So gebraucht er doubt in dem alten Sinn von fürchten. 
Ch. 46: Though she bore with him, she hath no great love, 
I doubt me that way. AncrenRiwle 244: The deouel of helle 
dutej) ham swuj[)e. So bei Shelley Briefe, Werke 1888 II, 321 : 
I doubt that they will not contain the latest and most impor- 
tant news. 
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Need wird unpersönlich construiert Oh. 75: it needs me 
to say prayers cf. ferner B. 525; M. St. 16G. Als Beispiele 
dieses alten Gebrauches mögen dienen Chaucer Compleynte of 
Pite 107: What nedeth to show parcel of my peyne. Spenser 
Sliep. Cal. VII ^9<^, What nee de hem caren for their flocks. 

Ein Seitenstück hierzu bildet repent. Heute persönlich 
angewandt, gebraucht es Swinburne unpersönlich P. B. I*^ : Bat 
will it not one day in lieaven repent you. Andere Beispiele 
für diesen Gebrauch habe ich nicht gefunden. 

M. St. 84: he might not stand. Hier drückt might phy- 
sisches Können aus, wie ags. magan, praet. meahte. In diesem 
Sinn ist der Gebrauch von might und may veraltet. Bei Sha- 
kespeare findet er sich, Henry V. I 2, 292 : I am Coming on to 
venge me as I may. 

Knave bedeutet jetzt einen Schurken oder den Bauern im 
Kartenspiel. Ursprünglich heisst es so viel wie männliches Kind, 
Knabe und Knappe. Ags. cnafa. Diese Bedeutung finden wir 
u. a. in den Towneley Mysteries aus dem 14. Jahrhd. Daselbst 
113: is your child a knave? Spenser Shep. Cal. VII 199 they 
han leany knaves. Shakesp. Julius Caesar IV, 3, 241: poor 
knave, I blame tliee not. a.a.O. 209: gentle knave, good night. 
Die Bedeutung von Diener hat es Othello II, 126 with a knave 
of common hire. So finden wir es auch bei Swinburne B. 216: 
Bring you my knaves from Holyrood. 

B. 490 sagt Murray zu Douglas : We will hold more speech 
of this d. h. wir werden noch weiter darüber reden. Speech 
hat heutzutage die Bedeutung einer (öffentlichen) Rede an- 
genommen. Ahnlich wie hier bei Swinburne heisst es bei Shakesp. 
All's well II, 5, 62: he desires some private speech with you. 

e. Gebrauch der lateinischen Derivata in wörtlichem Sinn. 

Hierher gehört ferner die Eigentümlichkeit des Dichters, 
lateinische Derivata, mit denen wir heute eine ausschliesslich 
übertragene Bedeutung verbinden, noch in der ursprünglichen 
Bedeutung zu verwenden. Das Wort advertise lat. advertere 
heisst benachrichtigen, doch wird es jetzt nur noch in dem Sinn 
gebraucht: „etwas öffentlich oder durch die Presse bekannt 
machen." In der fi'üheren Verwendung finden wir es Earl 
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Rivers (Oaxton) Dictes78: Wherof aristotill was adiiertised, 
and hastily departed from Athens. Smollet Rod Rand VII, 34: 
being advertised by me of liis design. Bei Swinburne endlich 
B. 256: whereof again being advertised I spake with her. 
Das zu diesem Verbum gehörende Substantiv ist ähnlich ver- 
wendet M. St. IGl advertisement and conscience given of 
Morgan's devilish practice. Conscience heisst da so viel wie „das 
Wissen". So Foxe A. and M. III 50 his judgment in religion 
was grounded upon no firm conscience of doctrine. Jetzt 
bedeutet conscience „das Gewissen." 

Einen Verbrecher überführen heisst to convict a criminal. 
Swinburne gebraucht dafür convince, das wir nur noch in der 
Bedeutung V(m überreden kennen. So B. 284: Convince 
the branded forehead of bloodguiltines. Ahnlich in der Bibel 
Joh. VIII, 46: Which of you convinceth me of sinne. Shakesp. 
Troil. II, 2, 213: Else might the world convince of levity as 
well my undertakings as your Councils. 

Unter scripture verstehen wir die heilige Schrift. In der 
eigentlichen Bedeutung von etwas Geschriebenem überhaupt 
kommt das Wort vor Erecht. 22: Take not of all the writing 
of my face .... brief to read, yet shall the scripture sear 
thine eyes as fire. Shakesp. Cymb. III, 4, 83: The scripture of 
the loyal Leonatus. 

Reduce im wörtlichen Sinn von zurückführen kommt vor 
M. St. 116: In case your son be not reduced again to the 
Catholic faith. So bei Fox Mart. p. 4() : The wholesome doctrine 
of the gospel reduced the hearts of all sorts of people unto the 
true religion of God. Shakesp. Richard III. V, 5, 336 : That would 
reduce these bloody days again. 

Der heutige Gebrauch von sustain ist wohl ausschliesslich 
der im übertragenen Sinn, doch finden wir B. 483 : At the font's 
edge her arms sustain ed ourprince. Shakesp. Ant. III, 11, 45: 
Sustain me, ! 

f. Veraltete Wendungen. 

Dieselben sind meist leiclit verständlich und bedürfen keiner 
weiteren Erklärung. Wo der Sinn etwas dunkel erscheint, wollen 
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wir eine deutsche Üebersetzung anfügen, die dem Context zu- 
folge die richtige sein dürfte. Dies ist gleich bei der ersten 
Wendung der Fall. Ch. 71: sagt Mary Beaton zu Chastelard, 
den sie in die Kammer der Königin einlässt: Betenderofyour 
feet, worauf Chastelard antwortet I shall not fail: These ways 
have light enough to help a man that walks with such stirred 
blood in him as mine. Hiernach bedeutet Mary Beatons War- 
nung soviel wie Seht Euch vor. 

M. St. 43 I would sing after my nurse: Ich sang wie ich 
es von meiner Amme hörte. 

Ch. 60: I took a hurt here in the Shoulder. 

Ch. 80: It were much best. 

Ch. 107: I pray you of your pity. 

P. B. I'^* A trouble takes me. 

P. B. 1275 and softly feil upon this answering. 

P. B. P^^ I will you of your mercy pray for me. 

P. ß. I^^^ Right seldom feil her face on weeping wise 

SbS. 62: Ye that feil upon sleep. 

B. 14: and not so very a fool. 

B. 175: she speaks you safe. 

B. 177: shall have mind of this most gracious place. 

B. 197: His shrunk eyes were stark with fright. 

B. 214: to insult on me. 

B. 324: but I misdoubt me lest the sun be set. 

B. 352: and ye are perfect of your work. 

B. 400: and make us quit of all men. Dem Zusammen- 
hang nach bedeutet letztere Wendung : Und trennt uns von 
allem menschlichen Verkehr. 

M. St. 45: Such counsel spake him your friend. 

Mar. Fal. 43: I am not of that office: Es ist nicht meines 
Amtes. 

Trist. 39: but we our men must keep the wine back. 



g. Veralteter Gebrauch von Präpositionen. 

An die eben besprochene Erscheinung schliesst sich eng an 
ein veralteter Gebrauch von Präpositionen. 
P. B. I^-^^ for will to kiss between her brows. 
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P. ß. P^^ the air flagged after heat; after bedeutet hier so 

viel wie wegen, durch. 
SbS. 102: each one after his wise = jeder nach seiner Weise. 
B. 34: and have to food loathing = Ekel als Speise haben. 

Der Gebrauch von „to" hier ist bemerkenswert. 
B. 49: displeasure bites you by the heart. 
B. 67: after mine office = gemäss meiner Stellung. 
B. 124: though all be after her sweet manner done. 
B. 139: and will not die for all you = trotz euch allen. 
B. 162: and for bis child reject you = als sein Kind. 
M. St. 106: whom she would not forget from charity = aus 

Nächstenliebe. 

2. Dialektisches. 

Einige wenige dialektische Erscheinungen, die alle nach 
Nordengland, dem ursprünglichen Sitz der Familie des Dichters 
hinweisen, müssen hier vorgeführt werden. So das Wort „teen". 

P. B. I^s If one wept, I doubt her teen was brief. Das Wort 
kommt ferner vor P. B. I*-^ und P. B. III ^^r» ^een kommt von 
ags. teona = Not Trübsal. William of Palerne 1350: gif itold 
him treuli mi tene and min anger. Das Wort kommt auch bei 
Spenser und Keats vor. Jetzt ist es noch in Northumbrien ge- 
bräuchlich. Wir finden es in dem in northumbrischem Dialekt 
geschriebenen Gedicht Swinburne's The Tyneside Widow 1888; 
Weel bi wi you a'birdies, and teen and tears wfme cf. Höslop 
„Northumberland Words" (English Dialect Society) p. 722. 

Ch. 5: I mind me of one Olivier de Pesme. Ch. 28: Do 
you not mind how the quay looked like a blind wet face ? Wir 
möchten den Gebrauch dieses Worts in dem vorgeführten Zu- 
sammenhang auch als dialektisch bezeichnen, denn nach Heslop 
a. a. 0. II, 479 kommt das Wort noch so in Northumbrien vor. 

Auf Eechnung eines dialektischen Sprachgebrauches möchten 
wir auch den alten Plural shoon setzen P. B. 11^^ and shod 
it with shoon as of fire, den wir wissentlich bei der Besprechung 
von veralteten Wortformen ausgelassen haben. Ags. sceoh me. 
scho plural sceos, daneben Ancren Eiwle 362 scheon. Langland 
Pierce the Plowman 9581 shoon. Shakesp. Hamlet IV. 5, 26 
Ophelia: How should I your true love know from another one? 
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By bis cockle hat and staflF and his sandal shoon. Die Form 
ist jetzt noch in Northumbrien gebräuclilich cf. Heslop a. a. o. 
Vol. II, p. 634. 

Ein anderes dialektisches Wort ist feil P. B. 11*^^ through 
feil and moorland. Fell bedeutet kahler Berg, baumloses Feld 
isl. feil ; dänisch fjeld. Das Wort ist northumbrisch und in dieser 
Gegend bildet es den zweiten Bestandteil von etwa fünf und 
sechzig Ortsnamen so Garter-Fell, Gateshead-Fell etc. Diese 
Namen kommen an der Grenze nach Cumberland vor, das von 
Nordmännern besiedelt worden war cf. Heslop I, 279. 

Nach Northumbrien weist auch das Wort haugh Sisters 
56: Plunging through marsh and mire and quag and haugh. 
Das Wort bedeutet niedriges Land längs eines Flusses und wird 
auch haaf geschrieben. In Northumberland bildet es den zweiten 
Bestandteil von etwa vier und vierzig Ortsnamen Heslop II, 
S. 364. Es kommt vom ags. haga und ist das deutsche Hag. 

B. 277: hands were there to reive the rope to him. 
Eeive ist eine graphische Nebenform von reave, das nur noch 
in bereave vorkommt, und bedeutet rauben. Hierzu B. 154 
r e i V e r = der Eäuber . Die Grundlage ist ags. reaflan. Eeivers 
werden in Nothumbrien die Border raiders = Grenzräuber ge- 
nannt, cf. Heslop II, 569. 

Eine nördliche Form ist e 1 d = das Alter ags. ieldu P. B. 
IIP^^ days of youth and eld. Blickl. Hom. 59 Se wlite eft 
gewitej) and to ylde gecyrrej). Wycliff Prov. XVI, 31a caroun 
of dignyte is eelde. Kingsley Weird lady 17 his beard was 
white with eld. 

Northumbrisch ist ebenfalls gat = got Trist. 85: ere day 
gat füll empire of the glimmering air. cf. Heslop a. a. o. Vol. I. 

L i 1 1 ist provinzialistisch und lieisst so viel wie singen oder 
lustig sein P. B. II ^^7 jjjer subst. = das Singen. 

Kye ist die northumbrische Form für kine und bedeutet 
entweder Vieh oder Viehweide P. B. IP''^ the song of the fields 
to the kye. 

Bauld ist die nördliche Form für bold. P. B. ITI»" And 
what will you give j^our bauld bridegroom? 
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3. Biblisches. 

Bemerkenswert sind ferner die Anspielungen auf biblische 
Stellen, sowie das teilweise wörtliche Zitieren solcher. Die- 
selben finden sich über die ganzen Werke zerstreut. Daneben 
verdienen auch einzelne biblische Ausdrücke der Erwähnung. 



Chast. 64: a help to my weak feet a 

lamp before my face. 
Chast. 68: were it not well this fellow 

were plucked out seeing this is not 

an eye that doth ofifend. 
Chast. 141 : and unto her the men went 

in the men of Pharaohs, beautiful 

with red and with red gold, fair 

foreign-footed men. 

Poems & BalladH I. 

7. Lift up thine eyes ist ein aus dem 
Hebräischen übernommener Ausdruck, 
der z. B. vorkommt 

43. flesh of his flesh. 

76. Who give us our daily breath. Eine 
Nachahmung der vierten Bitte des 
Vaterunsers. 

189. as the rod to a serpent that hisses 
as the serpent again to a rod. 



204. fine gold, ein in der Bibel hilufig 
vorkommender Ausdruck, so 

224. His prayor can alter stoncs to 
bread. 

225. Can ye move mountains? 



Ps. 119. 105: Thy word is a lamp unto 
my feet, and a light upon my path. 

Math. 5, 29: And if thy right eye 
offend thee, pluck it out and cast it 
from thee. 

Hesek. 2;5, 14 : for when she saw men 
portrayed upon the wall, the images 
of the Chaldeans portrayed with 
vermillion. 



Ps. 121, 1: I will lift up mine e^'es 

unto the hüls. 
Ps. 123, 1: Unto thee lift I up mine 

. eyes. 
Gen. 2, 2.-5: This is now bone of my 

bones, and flesh of my flesh. 
Luc. 11, .'J: Give us day by day our 

daily bread. 

Ez. 4, 3 u. 4: And ho said, Cast it 
on the ground. And be cast it on 
the ground, and it became a ser- 
pent .... 4 and he put forth 

his band, and caught it, and it be- 
came a rod in his band. 

Prov. 8, 19: my fruit is better than 
gold, yea, than fine gold. 

Luc. 4, 3 : if thou be the Son of God, 
command this stone that it be made 
bread. 

Marc. 11, 23 : ... whosoever shall say 
unto this mountain, Be thou removed, 
and be thou cast into the sea; and 
shall not doubt in his heart but shall 
believe that these things which ho 
saith shall come to pass; he shall 
have whatsoevcr he saith. 
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270. Out of tender mouths God's praisc 
hath been niade perfect. 

280. a noble scripture that likens wo- 
man to an empt}' can. 



Poems & Ballads Tl. 

81. and now no sacred staff shall break 
in blossom, 

127. gave thee stones for bread. 



Poems & Ballads ITT. 

85. for now shall thy hörn be exalted. 

Songs bofore Sunrise. 

;j6. Son, silver and gold have I none. 

9G. These have not whero to lay their 

hcad. 
9(). And what man or what angel known 

Shall roll back the sepulchral stonc? 

122. Is he drunk or asleep .... Gry, 
cut yourselves. 



123. Ears hath he and hears not; 
And eycs and he sees not. 



194. And much heathen peoplc rage 
against thee and devise vain things. 

Bothwell. 

4. He hath snipt your skirts alrcady. 

106. I lean thcn on your band. 

118. And for one devil cast out, scven 
entcred in its bodv. 



Math. 21, 16 : ... Out of the mouth of 
babes «and sucklings thou hast per- 
fected praise. 

Jer. 51, M: Nebuchadrezzar the king 
of Babylon hath devoured me, he hath 
crushed me, be hath made me an 
empty vessel. 

Num. 17, 8 : and, behold, the rod 

of Aaron for the house of Levi was 
budded, and brought forth buds and 
bloomed blossoms .... 

Luc. 11, 11 : If a son shall ask bread 
of any of you that is a father, will 
he give him a stone . . . 

Ps. 92, 10: But my hörn shalt thou 
exalt like the hörn of an unicorn. 

Act 3, (5 : Then Peter said, Silver and 

gold have I none. 
Luc. 9, 58: . . . but the Son of man 

liath not where to lay his head. 
Mark. 16, 3 : And they said among them- 

selves, Who shall roll us away the 

stone from the door of the sepulchre ? 
1 Kön. 18, 28: And they cried aloud, 

and cut themsclves after their manner 

with knives and lancets, tili the blood 

gushed out upon them. 
Ps. 135, 16 u. 17: They have mouths, 

but they speak not; eyes have they, 

but they see not. They have ears, 

but they hear not. 
Ps. 2, 1: Why do the heathen rage, 

and the people imagine a vain thing? 

1 Sam. 24, 4 : ... Then David arose, 
and cut off the skirt of Saul's robe 
privily. 

2 Kön. 7, 2: Then a lord on whose, 
band the king leaned 

Luc. 11, 26: Then goeth he, and taketh 
to him seven other spirits more wicked 
than hiniself ; and they enter in and 
dwell there 
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130, My foot is on its head, that even 
to-day shall yield its last poor power 
of poison iip. 



172. We shall not walk as they that 
walk by night. 



529. To bruise their heads whowoun- 
ded me at heal. 

£re€htheu9. 

59. Wliere one loves lifo of child, wife, 
father, friend, son, husband, mother, 
mors than this. 

Mary Stuart. 

55. Your birthright in this land is 
fallen more fair in goodlier ground 
of heritage. 

196. As the hart thirsteth for the 
water-brooks. 

Tristram. 

138. toward bis handmaid be my lord's 
will done. 

201. whose Word is lamp and staff 

and guido. 
322. It is not meet if unruly hands 

take of the children's bread and cast 

it to dogs ; but truly the dogs after 

all would be fed. 



311. Earth's creeds may bc seventy 
times seven. 

Marino Faliero» 

Ded. VI. Who put their trust in 

princes. 
59. If we no more than God permit 

the snake to hurt the heel he hisses at. 
117. Let there bc night, and there 

was night. 



Gen. 3, 15 : And I will put enmity be- 
tween theo and the woman, and 
between thy seed and her seed: it 
shall bruise thy head, and thou shalt 
bruise his heel. 

Jes. 50, 10: Who is among you that 
feareth the Lord, that obeyeth the 
voice of his servant, that walketh 
in darkness, and hath no light? 

Gen. 3. 15 siehe oben. 



Math. 10, 37: He that loveth father 
or mother more than me is not worthy 
of me: and he that loveth son or 
daughter more than me is not worthy 
of me. 

Ps. IG, 6: The lines are fallen unto 

me in pleasant places: yea, I have 

a goodly heritage. 
Ps. 42, 2: As the hart panteth after 

the water brooks, so panteth my 

soul after theo, God. 

Luc. 1, 38: And Mary said. Behold the 
handmaid of the Lord: be it unto 
me according to thy word. 

Ps. 119, 105: Thy word is a lamp unto 
my feet, and a light unto my path. 

Math. 15, 26 u. 27: But he answered 
and said, It is not meet to take the 
children's bread and to cast it to 
the dogs 27 And she said, Truth, 
Lord : yet the dogs eat of the crumbs 
which fall from their masters' table. 

Math. 18, 22: Jesus saith unto him, 
I say not unto theo, Until seven 
times: but, Until seventy times 
seven. 

Ps. 118, 9 ; It is better to trust in the 
Lord than to put confidence in princes. 
Gen. 3, 15 siehe oben. 

Gen. 1, 3: And God said, Let there 
be light: and there was light. 
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4. Neuschöpfungen. 

Unser Dichter war auch auf dem Gebiet der Neuischö{)fuug 
thätig, wiewohl iu beschränktem Masse. Folgende Erscheinungen, 
alles Wörter, die von uns in keinem Wörterbuch gefunden 
werden konnten, seien hier erwähnt. 

P. B. ir^'' bedinned. Cliffs with wrath of waves be- 
dinned. Die Bedeutung wii'd wohl sein „Klippen von dem 
Zorn der Wogen umtost". 

SbS. 83: Love or unloveme unknow me or know. 

B. 172: diskingdomed. B. 451: If I be queen that 
so un queen myself. B. 485: Queen once of Scots, though 
unqueened. M. St. 02: a queen unqueened. B. 29: Be 
not unfriends. B. 65: natural and born unfriends. B. 49: 
I doubt not if your hearts are godly given. Dieses Adverb 
g d 1 y ist sonst nicht belegt, da dieselbe Form gewöhnlich als 
Adjektiv gebraucht wird, ebenso B. 53. (-. o. R. 23: Cliflfs which 
the flight of dawn and eve empurples and embrowns. 
Ast. 227: the dead hold commune with you. 

Als Neuschöpfungen müssen auch die vielen Bildungen mit 
„ward" angesehen werden, die unserm Dichter eigen sind. 

P. B. II117 no landward grave. P. B. III»« Sails flash 
to shoreweard. P. B. III^^ the day sweeps round to the 
nightward. P. B. III** to fightward they go as to feast- 
ward. P. B. IIP^ they fly through the night fr omsho reward. 

Während „ward" doch die Richtung „wohin" andeutet, wird 
es hier zusammen mit from gebraucht, um die Richtung „woher", 
oder für sich den Platz „wo" anzugeben. So kommt es ferner 
vor P. B. IIP'-^ pebbles by children from shoreward hurled. 
P. B. III^o^ a sound from shoreward. SbS. 14: to land- 
ward and to Godward fly. SbS. 19: to catch no sound 
from 1 and ward. SbS. 19: let thine armed head lift itself 
up to sunward. SbS. 61: the highpriest sickens to death- 
ward with fear. SbS. 284: the swimmer's eastward eye. 
Der Gebrauch von eastward als Adjektiv ist höchst bemerkens- 
wert. B. 17: lift up heart to summ er- ward. Warum hier 
auf einmal die beiden Bestandteile getrennt werden, ist nicht 

• 

einzusehen. B. 31: his tread rings iron as to battle-ward. 
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B. 3H: I will be durab gazing from Godward down. B. 48: 
he will turn helpful to Godward. B. 53: a priest redeemed 
liimself to kirkward. B. 149: this feather fly not sliipward 
S. 0. T. N. 62: bis beavenward bead. Mar. Fal. 144: a 
sign it was from Godward. T.o.B.93: fligbtfor deatbward. 
Besonders interessant sind die mit ward zusammengesetzten 
Personalpronomina. P. B. I^^'^ tbe birds tbat flew singing 
to me-ward P. B. II^'-^ Bending us-ward witb memorial urns 
tbe bigb Muses weep. SbS. 13: Tliy vesture bides usward 
tbine impenetrable sleep. SbS. 95: turn usward. SbS. 164: 
tbe year sball send tidiugs to usward. SbS. 214: Is tbis tby 
love to me-ward. B. 4: It sball content my will to youward. 
B. 18: Your busband turns from usward to tbeir close fierce 
intimacy. B. 428: tbe land looks from us to tbese, from tbese 
again to usward. 

5. Lieblingswörter. 

Einen weiteren Abscbnitt dieser üntersucbung müssen wir 
den Lieblingswörtern unseres Dicbters widmen. Die Bezeicb- 
nung gründet sieb erstens auf die Tbatsacbe, dass diese Wörter 
ungemein bäufig vorkommen, sodann auf ibre versebiedenartige 
Verwendung. Man könnte sie aucb Ausbilfswörter nennen, da 
sie anscbeinend dem Dicbter immer zur Hilfe kommen, wo er 
ein Synonym für dieselben sucben müsste und ilim so die Mttbe, 
sieb umzuseben, ersparen. 

Als erstes dieser Wörter sei liier „naked" genannt. Das- 
selbe muss seine Dienste leisten in den verscbiedensten Be- 
deutungen und eine Zusammenstellung dieser dürfte von Inter- 
esse sein. 
P. B. r^ tbe deptbs stand naked = die Tiefen sind aufgetban 

und siebtbar. 
SbS. 191: naked gold = gediegenes Gold. 
Sbs. 218: tbe naked tbougbt = der Gedanke an und füi* sieb. 
SbS. 222: naked face = das unbedeckte Gesiebt. 
SbS. 223: tbe naked morn = Der Morgen in seiner Wirk- 

licbkeit. 
SbS. 280: tbe naked nature of tbe soul = Die Natur der 
Seele obne irgend welcbe Zutbat. 
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B. 23; a uaked fool » weiter nichts als ein Narr 

B. 49 : to keep mine own lieart naked and clean = unverletzt. 

B. 50: naked holiness = die Heiligkeit selber. 

B. 57 : naked of your foreign favor = Eurer fremden Gunst 
beraubt. 

B. 61 : naked edge of your Sharp speech = die freie entblösste 
Schärfe der Rede. 

B. 116: naked of arms or means = ohne Waffen und Mittel. 

B. 142 : to sleep in a naked grave = ohne Sarg und Leichen- 
kleid beerdigt zu sein. 

B. 162 : Would have your eye look on my naked soul = bis 
auf meine Seele zu schauen. 

B. 167; the naked sea = das Meer selber. 

B. 204: your naked hands = unbewaffnete Hände. 

B. 209: and catch her soul naked = unvorbereitet. 

B. 214: rather fall my naked head beneath the axe = mein 
Kopf selbst oder: mein unbeschütztes Haupt. 

B. 226 : beyond the naked name = neben dem blossen Namen. 

B. 245 : I had fallen naked = hülflos ; ebenso B. 247 : or lie 
for ever naked underfoot. 

B. 282 : naked of his friends =» von seinen Freunden verlassen. 

B. 288: these naked sins = offenbare Sünden. 

B. 317: naked of that name = ohne den Namen. 

B. 365: naked stone = unbedeckter Stein. 

B. 420 : my naked shame = aufgedeckte, offenbare Schande. 

B. 421: the naked word = das Wort an und für sich. 

B. 422: I go naked in mine enemies' hands == unbeschützt. 

B. 433: naked evidence = nackter Beweis. 

B. 462: must to the world's eye nakedly set forth = unver- 
hohlen darthun. 

B. 511: the street shall take them naked = hülflos. 

B. 523 : this hard earth was my naked bed = ein Bett ohne 
das Dazugehörige, ein unvollständiges Bett. 

S. 0. T. N. 41 : bare as naked daylight = unverhülltes Tageslicht. 

S. 0. T. N. 65: clothed with her naked shame = aufgedeckt. 

Erecht. 46 : the head naked of liair = des Haares beraubt. 

M. St. 10: naked here to all misuse = allem Missbrauch 
preisgegeben. 
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M. St 61: lay these siiakes naked before the Council = auf- 
gedeckt. 
M. St. 152: naked of help and honor = hülflos und ehrlos. 
Trist. 24: night star-clothed or naked. Hier bedeutet naked 

stemenlos, unbesternt. 
Trist. 43: naked mainland's green = unvermischt. 
Trist. 68 : with naked heart to heart = mit nichts verhehlen- 
dem Herzen. 
Trist. 69: the naked sun = unverdeckt. 
Locrine 5: naked cause of sorrow = die offenbare wii'kliche 

Ursache des Leids. 
Locrine 138: these the sun shall not consume naked. Dem 

Zusammenhang nach = unbeerdigt. 
Ast. 87: the rampart of rock stark naked = völlig kahl. 
T. 0. B. 93 : the knight naked for fight = unbewaffnet. 
Locr. 63: soul cast naked forth by night = hülflos. 
Locr. 77: my naked sorrows = offenkundige Leiden. 
Ein anderes Wort, das ähnlich wie naked selir vielen An- 
forderungen genügen muss, ist „girt", das die verschiedenartigste 
Verwendung findet und überaus häufig vorkommt. Swinburne 
wirft dabei girt von ags. gearwian bereit machen, ausrüsten 
cf. Mätzner Altengl. Sprprob. 2,335 zusammen mit girt aus ags. 
gyrdan. 

Chast. 83: crown girded over deadly brows. 

P. B. 1*8 Gird thyself with prayer. 

P. B. 1^87 the garlands that girt you. 

P. B. IV^^ fresh girt for Service. 

P. B. III« a commonweal girt with steel at need. 

P. B. III *^ a pride girds men's hearts about with trust and 

triumph. 
P. B. III^* the swordsmen and the seamen were girded about 

with thunder. 
P. B. III^* we that the wind and sea gird round with shelter 

of storms and waves. 
P. B. III^ö with faith are they girded. 
P. B. 111^8 With joy their lives are girt about. 
P. B. III®<> a queen girt about with beauty. 
P. B. III^^ birds whom the fire of rapture girds with light. 
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SbS. 103: girt with girdles of fire. 

SbS. 180: We are girt witli cur belief. 

SbS. 221 : And fire was girt upon him as a sword. 

SbS. 232: My soul girt witli angiiisli. 

SbS. 238: the kings girt round with the memories of powers. 

SbS. 244: Freedom girt about with all men's awe. 

B. 9: girt for the goal. 

B. 159: and for my body's robe am girt with mortal sickness. 

B. 265: Such will as wherewith meu self-slaughtered gird 

themselves. 
B. 273: and leave ungirt this forfeit head with empire. 
B. 470: with what friends girt round about. 
B. 472: and girt with how great peril. 
B. 499: royally girt round with many a friend's counsel. 
M. St. 29: Gird the man with this glory. 
M. St. 89: taking heed what perils gird me. 
M. St. 126: a poor woman girt about with secret enemies. 
Trist. 24: she, girt with his worship. 
Trist. 113: Not Nimne, girt with blessing as a guard. 
Trist. 122: Thou art girt about with goodly guards. 
Trist. 168: Midnight and noon girt round with sliadow and 

flame. 
Locr. 46: Men stand girt about with empire. 
Locr. 56: ungirt of all that guards me round. 
Locr. 58: gird thee round with shame. 
Locr. 74: Should I cleave the crown in twain and gird thy 

temples with the goodlier half. 
Locr. 97: no jot the more of evil or good engirds the life 

with bitterest curses compassed round or girt about with 

blessing. 
Locr. 110: girt about with power for guard. 
Locr. 111: girt with power and crowned. 
Locr. 131: tower-girt homestead. 
Locr. 137: girt about with ruin. 

Ast. 56: which girt their shades about the nether soul. 
Ast. 118: the waters that gird her. 
Ast. 121 : England girt with might of passion. 
Ast. 128: the heights that girt Le Puy. 
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Ast. 133: sons of east and west girt about witli fears. 
Ast. 140: Nu virtiie girt with light. 
Ast. 185: Is it night or day that girds us round about. 
Ast. 194: Faith whose very dreams crown it, gird it round 

with grace and peace. 
T. 0. B. 15: grim curse that girt her life with grief. 
T. 0. B. 24: all the joy that girt him round. 
T. 0. B. 79: a Castle girt about and bound with sorrow. 
T. 0. B. 80: rage of men girt the maiden hard about. 

Ein anderes häufiges Wort ist breast- flow er und daran 
sich anschliessende Bildungen. 

P. B. I® where her parted breast-flowers have place. 
P. B. I^* And ah, thy breast-flower. 
P. B. III ^^"^ her breast-flowers red. 

Ahnlich kommt blossom vor. 

P. B. I^^ bruised blossom of thy scourged white breast. 

P. B. I®^ from girl's bosom drips reddening round the blood- 

red blossom. 
P. B. I^^ either blossom of thy breast. 
P. B. r-^^ her breast-blossoms are simply red. 
Trist. 54: blossoms of her breast. 

Ein weiteres Lieblingswort des Dichters ist w a n , das fast 
ausschliesslich bei Naturbeschreibungen zur Anwendung kommt. 
Chast. 28 wan waves — P. B. P^ wan foam und wan sand. 
1143 Winter wan with many maladies. I'-^* wan waves — P**^ 
wan flesh — I^^^ wan wine — I^«» wan water — I^^^ wan 
reaches — P®^ wan weather — I^^^ wan temples — I^*° wan 
throat. P. B. II^^ wan skies — IP^a wan wings — P. B. UV^' 
wan waters — III*®* wan face — IIP-^® wan well-head — 
SbS. 102 wan places — SbS. 151 Godhead wan with manhood. 

Ferner sei erwähnt „gl ad" wobei noch die Erscheinung 
zu beachten ist, dass das Wort als attribut bei leblosen Dingen 
steht. P. B. P glad grass — I"^ glad mouths — I^® glad 
blood — B. 390 nor grass be glad for-ever — B. 440 glad 
green ground — S. o. Spt. 6 grave glad lips — Trist. 78 
the glad wave — Trist. 104 glad new sea — Trist. 105 great 
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glad laud — Trist. 177 glad grave eyes — Ast. 84 gleamiiig 
glad ripples. 

Die P. B. first Series bilden die ersten lyrischen Erzeug- 
nisse unseres Dichters und in dieser Sammlung sind drei Wörter 
zu beachten, die wegen ihres ungemein häufigen Vorkommens 
schliessen lassen, dass der Dichter zu Anfang seiner lyrischen 
Thätigkeit noch nicht über einen solch ausgedehnten Wortschatz 
verfügte, wie er in seinen späteren Werken zu Tage tritt, 
unter den oben schon besprochenen Lieblingswörtern sind die 
P. B. I ja allerdings mit einer grösseren Anzahl von Beleg- 
stellen vertreten, aber die drei hier zu behandelnden Wörter 
kommen mit ganz wenigen Ausnahmen nur in den Poems and 
Ballads first Series vor. Es scheint als ob der Dichter sich 
von den Wörtern nicht trennen könnte. Dieselben sind: cur- 
led und damit gebildete Formen; dann grass und endlich die 
Blume poppy, die Mohnblume. 

P. B. I* mouth curled — I^ curled hair — 8 curled eye- 
lids — 15 his web curls — 21 lips curled like a tiger's that 
curl back to feed — 22 lips that curl in touching you — 23 
curled eddies — 4ß lips cruelly curled — 85 the breathing 
flame's mouth curls — 126 curled lips — 134 curled-up lips — 
151 curled lithe lips — 176 curled snakes that are fed from 
my breast — 180 whose hair has uncurled — 311 curled 
gold hair. 

P. B. I* glad grass — 26 tall grass — 26 the blossom 
and the grass — 32 cheeks as grass — 36 pasturing grass — 
41 the grass and the sand — 42 grass from a grave — 60 no 
grass is left to mow — 137 we gathered grass — 227 pulse 
of the grass — 233 paler than grass in summer — 237 the 
wind finds no comfortable grass — 237 new grass — 238 pure 
grass — 238 the shapes of grass — 239 sea that burns the 
grass — 240 grass and stones — 268 green grass — 279 
growth of grass — 288 hollow grass — 298 gentle grass — 
308 white summer-colored grass — 317 grass girdle — 330 the 
fair grass — 332 grassy sheaves. Dazu kommt SbS. 46 young 
grasses — 94 grey grass — 191 small warm grasses — 212 
strong grass — Trist. 30 grey grass — C. o. R. 7 graveyard 
grasses. 
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P. B. r* Now, ballad, gather poppies in thine liands — 
81 sweet as the rose poppies are — 83 poppied sleep — 86 pop- 
pied hours — 88 poppied sleep — 200 was it poppy thy gar- 
land was woven with — 209 foolish poppies' moutli of red — 
243 poppied hair — 285 faint-headed poppies — 332 poppy- 
leaves. B. 30 if a poppy thy flower be. 

Im engen Anschluss an die eben besprochenen sogenannten 
Lieblingswörter ist hier auf eine andere Erscheinung hinzu- 
weisen, die Lieblingsbildung zu nennen wäre. Ungeheuer 
gross ist nämlich bei unserm Dichter die Zahl der zusammen- 
gesetzten Adjektiva, Participia und Adverbia. 



6. Zusammengesetzte Adjektiva, Participia und Adverbia. 

Diese Art der Wortbildung, die im Englischen ja ziemlich 
weit verbreitet ist, muss jedenfalls als eine lexikalische Schöpfung 
betrachtet werden, die der Anschaulichkeit der Sprache grossen 
Vorschub leistet und selbst von der grösst^n Wirksamkeit ist, 
wo ein einzelnes Wort oder selbst ein Satz nur unvollkommen 
dem Anspruch der Genauigkeit und Klarheit genügen würde. 
Andrerseits macht eine solche Art der Zusammensetzung die 
Sprache äusserst praegnant, wobei dann allerdings grössere An- 
forderungen an die Aufmerksamkeit des Lesers gestellt werden. 
Im folgenden sei eine Auswahl solcher Wortverbindungen ge- 
geben, die als charakteristisch für Swinburne anzusehen sind. 



affluent-souled M. St. 5;") 
all-golden Ch. 26 
all-fostering P. B. IP»« 
all-sought-for P. B. P«'^ 
all-renovating SbS. 141 
aU-various SbS. 17G 
all-winnowing B. 170 
all-judging B. 152 
all-applausive S. o. Spt. 24 
all-beholden SbS. 141 
ashen-colored P. B. P^ 
awful-eyed P. B. r«\ 



back-blowing A. in C. 41 
back-blown P. B. P«» 
battle-darkened T. o. B. 58 



beacon-bright SbS. 79 
beak-mouthed P. B. l^^ 
beautiful-souled SbS. 53 
bee-builded P. B. P'« 
billowy-beating Erecht. 3 
bitterer-tongued B. 311 
blood-bright P. B. P»-'» 
blood-bought SbS. 95 
blood-blackened SbS. 100 
blood-suckled SbS. 184 
blood-cmbittered SbS. 193 
blood-wet SbS. 275 
blood-blackening S. o. T. N. 43 
blood-mottled Erecht. 84 
blood-guiltless Erecht. 100 
bloody-footcd SbS. 211 



bloody-handed SbS. 276 
boBom-belted M. St. Tk) 
bow-bent B. 10 
krnin-broken Ch. IISI 
brazea-gated SbS. 17ö 
breeze-brightened 8. o. Spt, 3 
bride-worthy 8. o. Spt. 73 
bride-bound A. in C. -M 
broken-witted B. 4UK 
broom-horsed F. B. IP"= 
brow-bound P. B. II" 
bruts-ridden S. o. T. H. H. 

0. R. 100 
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ehild-eyed P. B. II"= 




child-burdened B. IG.". 




Choral soüled SbS. 20a 




B. 11'^^ 
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SbS. IG 




B. 274 




P. B 


n 



P. B. I"= 
F. B. Ill'"^' 
Triat. 97 

11 

B. 278 
^1^ F. B. 11'^ 
Trist. 3r, 
F. B. I"" 
(Irug-proot B. 11. 



eartli-laboring Erecht. SIC 
earth-begotten Erecht ü7 
equal-minded A. in C. 22 
equal-soulcd 
cijual-cyeJ 



Erecht. 38. 



fable-flowering Loc. Ded. 
fair-named F. B. II'" 
faint-beaded P. B. I»^^ 
fairest'born S. o. T N. lü 
famine-liayed Cli. 1.39 
fang-drnwn F. B. II'* 
III« 



far-off-sighted SbS. 79 


far-floated B. 2.^i 


fast-hearted B. 441 


fate-stricken P. B. 1'" 


4(il 


P. R P' 


F. B. 11»" 


0!) 


P. B. I"» 


fire-fledged F. B. 11'"' 


fire-shod P. B. I» 


fire-mouthed SbS. 182 


fire-scathed SbS. 247 


flre-brained B. 21 


flame-flit P. B. 11" 


P. B. I"* 



SbS. 14(; 
flame-colored SbS. 225 
fleeter-hoofed Erecht. 32 
flesh-blooded P. B. I'»' 
flower-sweet Ch. 17 
B. 11'^ 
P. B. I»" 

SbS. a; 

S. 0. Spt. 74 
F. B. I»i 
S. 0. Spt. 3. 
foam-paven Trist. 3<i 
foam-rimmed Erecht. 2H 
foieign-footed Ch. 141 
friiitful-souied F. B. II'" 
full-flighted P. B. IV'^ 
full-floahed F. B. I"" 

B. 30 
M. .St. 33. 



glad-growing P, B. P" 
gold-gi'ainod P. B. II" 
gidd-ceiied P. B. I"' 



goM-perched SbS. 177 



P. B. I"" 
ÜK B. 176 

P, B. P'" 

p. B. I" 
P. B. I" 

green-haired A. in C. 37 

grief-ridden SbS. 54. 

halE-aeen P. B. I'« 
heart-hushea P. B. II'" 

P. ß. II'« 

Gfl 

SbS.' 71 

SbS. 78. 

B. 13.'> 

Erecht. !l'2 
S. a. Spt. 1 
Ast m 
heavier-eyed B. 15 
heavy-headed P, B, V 
heavy-hearted P, B. I"' 



■JM. Km 

in C. 1!» 
P. B. III" 



Trist. 181 
B. l(i:> 



ill-minded B. 167 
iron-maiied B. 20 
iroD-footed P. B. I'' 



keenost-eycd Ast. 12X 
king-stricken SbS. ]4'.> 
kingly-soulcd M. St. 4 



labor-loosened SbS. 03 
laboi'-wounded SbS. 07 
land-locked P. B. II" 
laurcl-laden F. B. P'° 
SbS. 18!» 
Trist. 2I.-J ■ 
light-witted P. B. 11"" 

Erecht. 1U3. 
lily-lovely S. o. Spt. l'J 
lion-throated SbS. 5 
loud-lipped B. 4a5 
love-lost P. B. III" 
love-woonded SbS. i;tO 
love-lit SbS. 1.51 
love-diahevclled T. o. ß. 107 
Iow-barred P. B. 1'" 



ch. na 

SbS. (14 

B. :t78 

raany-faced P. B. 1'"° 

many-cbilded SbS. 12 

many-minded SbS. i;i 

14 
many-foldod SbS. (>4 
many-rooted SbS, «7 

SbS. 24l> 



;^2H0 
M. Fftl. lU 

A. in C. 42 

B. I'" 

M 0. Spt. 24 
3 SbS. 28 
Triat. 8 
Ast. 81 
P. B. V" 
S. 0. Se|>t, 58 

Ast. i;m; 

S. 0. Spt. -'4 



natnral-subjeet M. St. Ti 
new-blown SbS. 40 
new-dropp«ii SbS. 4<i 
new-hung P. B, !•" 

B. I** 

B. 205 
110 

SbS. 25K 
SbS. 1«3 

B. M. 

old-historied SbS. IIS 
old-world SbS. 19« 
one-hued Erecbt. 7. 



SbS. 200 
B. 21H 



roM-crowned P. B. I'** 
rose-hung SbS. Xt 
rust-red P. B. 11'". 







^ B. II" 








ch. ur. 








F. B. I" 








B. Wi 








P. B. 11". 




IV 




. 0. B. IIH 




rain-rotten 


P 


B. I' 








S. 0. T. N 


70 






S. 0. T. N. 


7Ü 



87 
re.l-ripo SbS. 10(1 
reil-gold SbS. 2;t7 
i'Or.k-rooted A in C. 54 
rack-rimined Rrechl: 44. 
roHe-chcekod A. in C. nü 
roKe-i:rowned P. B. II" 
wso-iiioiithcd P. B. II'" 
roselcnf-coloi'pd P. B. I'* 



sad-tressed P. 


B. I"» 
111 






S. 0. T. 


N. 14 




0. T. N 


6G 




H. St. 71 






210 






SbS. 247 






Trist. 31.-. 






T. 0. B. n; 




SbS. 10 




sea-washed P 


B. DP" 




sea-forsaken F 


. B. m'"' 




Bea-bred A. in 


C. 2 





self-divided SbS. 220 



sense-belated Locr, Ded. 



seven-faced SbS. 210 
B. S40 

B. im 

Erecbt. Ti 



S. o. S|it. 81 
S. 0. Spt. 7 
silver-sbod A. in C. 17 
silver-sandalled P. B. II'" 
siren-footed S. o. T. N. 18 
slack-lipped S. o. T. N. -'i-'i 
slnnt-sidad P. B. I"' 

P. ß. II"* 

Trist. ir»;i 

Trist. 79 
snow-soft P. B. II" 
anow-colored F. B. II'" 



snow-bright SbS. 107. 
snowy-souied A. in C. 2 
sober-suited SbS. ITG 

P. B. IF' 
ErechL 21 
SbS. 217 
S III" 

soul'Satisfled Trist. 41 
star-white P. B. II" 
Btar-crossed T. o. B. 12K 



. o. B M 

stonn-awoln P. B. I^' 
storm-dishevellecf Trist. 14it 
0. K. i)2 
T. 0. B. M 

'. 0. B. a:, 



storm-hewii 


p. B. rii--" 




10 




114 




Trist. 7 




d S. .). T. N. 4:i 




P. B. IP™ 




A. in C. IK 




P. B. I' 




P. B. I"' 




S. 0. T. N. 1« 




. ß. III'" 



p. i 



II" 



SbS. l.'t 
SbS. 9.1 
Mun compelbng SbS. 711 
aun smitten SbS I4:i 
sunsatitt« SbS ]»l 
sun saturate Ererbt. 71 



swift-souled B. lö 
8word-s!ain P. B. P' 

Ereclit. 78. 

Trist. 52 

SbS. 6 
i^^^^^ Erecht. 27 

P. B. II"- 
tonder-tuned SbS. 27 
tbick-plunied P. B. I"' 
tliorn-edged Erecht. 41 
ttinught-unsounded P. B. II*'' 
tboiigb Loc. D 



t. 97 
ht. ö7 



P. B. II'«' 
SbS. 1H8 



B. 21)3 
B. 22 

Erecht. dS 
SbS. 11 
J5 B. 1""- 
'jf^'^: 8bS. 177 

B. m\ 



unhcai'd-of A. in C. 23 
uiitlioußbt-on B. 307. 



- 34 



vein-drawn P. B. P^ 
vine-chapleted A. in C. 19 
vine-tressed P. B. IP^« 
viper-stricken SbS. 252 
virgin-vested SbS. 13;J 



war-worn SbS. 199 
war-wearied SbS. 2G() 
water-moistened B. GÜ 
way-sick B. 199 
wave-encompassed S. o. Spt. 81 
wave-wandering Ast. HO 
weaker-witted Ch. 127 
weeping-ripe P. B. P^* 
well-wreathen P. B. P*^ 
whirlwind-footed Erecht. 25 
white-soiiled Erecht. 97 
white-lipped SbS. 74 
whole-blooded B. 278 
wide-winged P. B. IP*^ 
wild-winged P. B. IIP« 



wind-worn P. B. P«» 
wiiid-footed SbS. 220 
wind-wavering B. 22 
wind-outwinging S. o. Spt. 106 
wind-wasted Erecht. 34 
wind-enamored S. o. Spt. 4 
wine-unsweetcned SbS. 1G8 
wintcr-woven SbS. 212 
winter-wounded B. 17 
winter-bitten P. B. P«« 
woe-worn SbS. 200 
woraan-tongued A. in C. 38 
woman-eved Ch 121 
woinan-rauffled P. B. P** 
woman-moulded B. 217 
word-feathered Erecht. 38 
world-worthier Ch. 151 
worhl-shaped SbS. 111 
world-weary SbS. 216 
world-beholden Erecht. 103 
worm-corroded SbS. 183. 



7. Verhältnis des germanischen zum fremden Element. 

Der Schlussparagrapli dieses Kapitels, das wir Wort- und 
Phraseiischatz betitelt haben, sei einer Betrachtung des Ver- 
hältnisses des germanischen zum fremden Element 
in der Sprache unseres Dichters gewidmet. Im allgemeinen 
lässt sich sagen, dass das Germanische d. h. Angelsäch- 
sische überwiegt. In Bezug auf die Fremdwwter, die über 
die Werke des Dichters verteilt sind, fällt es auf, dass die un- 
gebräuchlichsten sowie überhaupt die meisten am Anfang 
seiner dichterischen Thätigkeit vorkommen, so in den Series der 
Poems and Ballads und den Songs before Sunrise. 
In den Dramen sind verhältnismässig Avenig. Genau das Ver- 
hältnis zwischen den beiden Elementen zu prüfen, ist bei dem 
Tale of Baien möglich, da wir die ijuelle Malory Morte 
D'Arthur kennen, und es daher der Beobachtung zugänglich ist, 
wie Swinburne bei der Herübernahme des Stolfes mit den frem- 
den aus dem Romanischen stammenden Wörtern verfährt. Es 
sei hier erst eine Reihe von selteneren Fremdwörtern im Zu- 
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sammenhang gegeben und daran soll sich die letztgenannte 
Spezialuntersuchung anschliessen. 

A. in C. 26 irremeable Simplegades. A. in C. 22 He hides 
a perverse will with obsequious words. A. in C. 46 secular 
sway and terrene revolution. A. in 0. 46 multitudinous days. 
A. in C. 48 ephemeral lips. A. in C. 72 love ineffaceable. 

Poems & Ballads L 

34 the most dispiteous out of all the gods. 38 the spnorous 
sea. 65 intolerable interludes and infinite ill. 65 superflux of 
pain. 65 relapse and reluctation of the breath. 66 ruinous 
lilies in the languid hair. 71 color of deciduous days. 74 in- 
superable sea. 74 nor all cold things assuage me nor allay me 
nor appease. 131 the years dismantle and dismember. 196 nor 
days nor things diurnal. 209 cold sweet recurrence of accepted 
rhyme. 211 least weed renascent in the sea. 291 disrelished 
both for Sharp and sweet. 

Poems & Ballads IL 

10 watery resonance. 11 any place disrobed and dis- 
entrammelled. 44 acrid hour. 45 a snake's mobile rampant 
ringlets. 69 transfigured, and intolerable to sight. 72 the fer- 
vid languid glories allured of heavier suns. 75 the deep divis- 
ion of prodigious breasts. 89 chryselephantine verse Trist. 177 
chryselephantine God. 136 imperial plenilune. 192 surcease 
of moan. 213 swing down pendulous. 

Poems & Ballads III. 
62 life fiUs thy note's elation with lordlier exultation. 

Songs before Sunrise. 

3 fancies and passions miscreate by man in things dispass- 
ionate. 27 refluent antiphones. 27 limbs indissolute. 27 thought 
illimitable and infinite heart. 87 frondage red-fruited. 137 foli- 
age of men and frondage. 215 the eye of thought is changed 
with obscuration. 220 the red reek of parricidal hands and 
intermixture of incestuous eyes. 234 multitudinous monotone. 
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240 imreverted head. 266 tempestuous year. 284 the soul 
transcends the imnavigable sea. 

Bothwell. 

57 my souFs obduracy. 59 is it penitence and Submission 
makes you in the holy way of honor and recompense so high 
in Office with him? (53 to subject mine unsubmitted soul sub- 
ordinate. 97 women's hearts at once transpicuous and percept- 
ible. 103 my soul is womanly distempered and distract. 111 to 
affray with sanguine hands. 167 the clamorous concourse of 
the sea. 

Das Verhältnis des Germanischen zum Romanischen in Tale 
of Baien darzuthun, mögen folgende Parallelstellen dienen. Die 
benutzte Ausgabe von Malory's Roman ist die von Sommer, er- 
schienen in London 1889, welche ein getreuer Abdruck der 
Originalausgabe von Caxton aus dem Jahre 1485 ist. Swin- 
burne hat diese Ausgabe wahrscheinlich auch benutzt. In 
Betracht kommt Liber Secundus Cap. 1 — 19. Wir zitiren in 
diesem Werk sowohl als in Tale of Baien nach Seiten. 

Das aus dem Romanischen stammende damoysel hat fol- 
gende Behandlung bei Swinburne erfahren: 

Mal. 76, 12 there was come a damoysel. 

Swinb. 9 before the king there came a maiden. 

Mal. 89 found the knyght with a damoysel. 

Sw. 73 and with him went a maiden. 

Mal. 82, 16 and was wäre of a damoysel that came ryde 
ful fast. 

Sw. 36 fast rode a maiden. 

Mal. 83, 10 the dethe of this damoysel greueth me sore. 

Sw. 41 the maid I sought to save in vain. 

Mal. 90, 14 and ride to the damoysel and follow the quest. 

Sw. 76 and as the maiden's fair bebest. 

Mal. 91 there feile many men about the damoysel. 

Sw. 80 a murderous rout girt the maiden hard about. 
Ferner hat Swinburne anstatt der Form damoysel dreimal 
die verkürzte Form damsel angewandt Mal. 77, 6; 77, 26 = 
Sw. 15 — Mal. 77, 30 = Sw. 16. Damosel kommt vor bei 
Sw. 28 == Mal. 80, 36; 29 = 80, 38. 96 = 94, 3. 
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Andere hierher gehörige Fälle sind: 
Mal. 77, 15 cosyn unto kynge Arthur. 
Sw. 6 King Arthur's k ins man. 
Mal. 7(5, 38 Now assaye ye all my barons. 
Sw. 11 Then bade the king his knights assay. 
Mal. 79, 8 and salewed kynge Arthur. 
Sw. 22 before the king she bowed. 

Mal. 78 I shal take the adventure that God wille ordeyne me. 
Sw. 18 what Chance God sends that chance I take. 
Mal. 80, 29 revenge the despyte. 
Sw. 27 wreak the wrong. 

Mal. 83, 29 thou hast done grete dommage unto thyself. 
Sw. 41 ill for thee. 

Mal. 85, 15 we will be ruled by your Council. 
Sw. 49 if ye hearken toward my rede. 
Mal. 92 his paramour. 
Sw. 50 he seeks a leman. 
Mal. 90, 3 and now do you none avaylle. 
Sw. 73 with nought for you of help. 
Mal. 91, 33 as tliey sat at her souper. 
Sw. 84 and while they sat at meat. 
Mal. 92, 3G ther with this Garion aspyed. 
Sw. 90 And Garion seeing. 
Mal. 95, 3 myn name is Balyn le saueage. 
Sw. 104 My name is Baien, called the Wild. 



in. Allitenition. 

Bei einer Besprechung des poetischen Stils Swinburne's 
muss unbedingt der Alliteration ein hervorragender Platz ein- 
geräumt werden, denn sie bildet ein Hauptelement in seiner 
Poetik. Heutzutage findet die Alliteration nur noch Anwen- 
dung zu klangmalerischen Zwecken. So kommt sie nun auch 
Irei Swinburne in ausgeprägtem Masse vor, und man wird wohl 
nicht fehl gehen, wenn man den ausgedehnten Gebrauch dieses 
poetischen Hülfsmittels in Zusammenhang bringt mit seiner Nei- 
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gung, das Germanische wieder in den Vordergrund zu bringen, 
mit seiner archaisierenden Tendenz. 



I. Attributives Adjektiv und Substantiv. 

P. B. I. 10 wet wings; 38 roaring reefs; 40 poisonous 
pain; 42 brr/ken blossoni; 42 ruiued rhynie; 44 duU delight: 
46 straining stream; 51 passiouate pain; <)5 intolerable inter- 
ludes; 65 amorous agonies; 65 infinite ill; 83 pleasant places; 
194wanwaves; 104 wet winds; 275 worthy word; 288 ravelled 
raiment; 21U chance charity. 

P. B. III. 71 wild woods; 84 graver grace. 

SbS. ^W little laughter; ()7 weary wise; 74 breathless 
breasts; 74 woven wonder; 94 grey grass; Ü4, 150 wild world; 
220 Sharp shame; 250 poisonous peace; 276 black blood; 
280 naked nature. 

Bothwell. 

18 wild, World; 10 flat fool; 24 broken brain; 26 foul fol- 
lies; 3ybareblow; 40goodliestgalleon; 44supplesoul; 49 secret 
sight; 61 Sharp speech; 65 red rebellion; 66 crestless creature; 
68 wild will; (W gay gear; 69 assured arrest; 69 silly soul; 
78 pale past; 101 further fear; 139 murderous meaning; 140 grac- 
ious grant; 141 living lips; windy whispers; 146 windless 
weather; 158 green ground; 159 gold garland; holy help; 160 
flawed faith; 163 sharp speed; 169 privy plot; 180 winnowing 
wind; great grief; 184 loyal lords; 185 trustier tongue; 187 med- 
icinal might; 188 lewd liver; 191 past purpose; 191 dusty 
days; 200 dead days; 219 brief breath; 234 fearful fool; 235 
fallen fire; dead dangers; 266 devised delay; maiden mind; 277 
muttering multitudes ; 279 dead day; 289 craven craft ; 291 prattl- 
ing prelates; 311 stränge State; 315 piteous passion; 320 past 
place; 336 devised divorce; 340 hardy hearts ; 341 bold borderers; 
342 false f ight ; 348 sweet sight ; 349 dead dream ; 354 f alse form ; 
357 fair front; 358 sad stead; 383 gallant games; 396 faint 
fingers; 396 weaker word; 411 living limbs; 412 waste world»; 
429 fresli faith; 431 weaponed world; 435 wiudy will; 435 griev- 
ous grace; 460 heavy hate; light love; 478 worthier work; 
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496 mouiiting moon; 500 loyal lords; 500 loud lips; 529 foreign 
fortune; 530 fortuiiate field. 

Songs of Two Nations. 

5 spoken spell; 5 worthier worship ; 9 least looks; 12 sick 
serfs; 13 broad breatli; 13 wiiidy winters; 14 warm wave; 
14 hot Horror; 14 poisonous pasture; 15 fair feet; 20 hoariest 
histories; 20 holy hands; 21 fallen faces; 21 windy waves; 
21 lit lakes; 21 purple plains; 22 liglit leaves; 22 strong 
streams; 22 dear dream; 24 great grief; 21 final fame; 21 flying 
flags; 21 wild work; 28 red min; 60 haggard harlot; 61 helpless 
hate; 61 sick slave; 67 guardless gate. 

Erechtheus. 

57 wild ways; 67 strong streams; 75 gulfing gloom; 86 loath- 
lier load; 86 warring waters; 87 stranger strengtli; 95 wide wail; 
sheer shaft. 

Songs of tlie Springtides. 

9 wondrous words; 16 briglit breath; 17 loud leap; 18 dim 
dawn; 21 mute moutli; 22 strong stress; 28 crownless crew; 
31 leaping lengtli; 40 divine despite; 46 bodeful bondslave; 
52 windy wine; 54 singing soul; 71 windy ways; ravening reef; 
75 fairfoil; 80 faltering footfall; 82 steep strait; 101 shadowy 
sheaves; 106 windy walls; 116 hidden heart; 116 starry State. 

Mary Stuart. 

20 f lagging flame; 21 heretic harlot; 33 wilder ways; 
55 heaving heather; 71 great grace; 79 foul frotli; 80 foreign 
force; 80 royal rights; 80 murderous madness; 84 poisonous 
priest; 84 valiant villain; 85 sad scorn; 85 dark doctrine; 
109 foreign force; 109 privy plots; 149 great grief; 149 great 
grace. 

Tristrain of Lyonesse. 

67 sole song ; 73 gradual grace ; 76 changing cheer ; 76 wild 
words; 76 weary way; 90 waste ways; 96 cleaving clouds; 
100 ringing rein; 102 wild ways; 106 bleak blutf; 118 wild 
wind; 119 royal rancour; 120 wasting wind;' 121 stately 
strengths; 126 deepening days; 1 30 strong strokes ; 130 shifting 
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shade; 139 wide wings; 140 hurtliiig heads; 141 glorious glad- 
ness; 141 wide work; 142 aiiiorous arms; 142 briglit breast; 
153 live liglit; 158 long luve; KU wiiitry wind; 163darkdawn; 
104 trembling trust; IGO weary wing; 108 shivered shrine; 
172 wandering waves; 172 warring waters; 185 mateless mai- 
denhood; 193 starry störe; 19(5 strong star; 246 blameless bloom; 
281 broad brows; 289 strenuous strain. 

A Century of Eoundels. 

7 graveyard grasses; 27 deep dirge; 55 live leaflet; 94 wide 
waves; 11 fair festivity; 12 bare beauty; 62 pealing pulse; 72 
linealliars; 80 crested crown; 105 drunken dream; 111 panting 
passion; 111 fielded front; 116 wortliy worship; 144 prosperous 
presage; 144 dim display; 144 portended purpose; 145 dark 
deatli. 

Locrine. 

Ded. wild weeds; 10 treasonous trance; 14 wandering word; 
27 wild woe; 51 hardy heart; 56 piteous purpose; 58 leprous 
lust; i)i) flickering flame; 74 braggart breatli; 78 fairest fool; 
80 dark doubt; 109 loyal loatliing; 117 wild wolf; 123,126 
warring words; 127 dark dooni; 137 liglit limbs. 

The Sisters. 

Ded. lustrous lengtli; Ded. shapely Shells; Ded. laughing 
lustre; 54 craven croaking. 

Astropliel. 

15 wide wood; 20 wild will; 40 gliostly gold; 54 glorious 
glee; 55 reluctant reign; 73 ravenous rapture; 74 helpless Hear- 
ing; 96 youngling year; 103 resurgent rage; 120 passionless 
patience; 140 wondrous ways; 141 wandering ways; 145 hallow- 
ing hands; 146 divine desire; 150 radiant rest; 189 crowning 
crime; 214 waste worab; 215 wild waves; 215 wild winds. 

The Tale of Baien. 

4 wandering ways; 8 lordly laughter; 26 dire despite; 
37 wakening wail; 51 glimniering glooni; 51 hurrying Horde; 
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60 woven words; 60 magic might; 61 woful word; 80 waste 
wind ; 83 wide ways ; 86 wide wealtli ; 93 wild watcb ; 102 stately 
Steed; 104 fiery fame; 105 wild wood; 107 Shilling Shell; 
110 woful weakling; 115 wild ways; 120 mad miglit; 128 wo- 
ful womb. 



2. Zwei unverbundene attributive Adjektiva alliterieren mit einander. 

Atalaiita in Calydon. 

3 brown briglit nightingale ; 6 asben autumn days ; 27 sbarp 
swift gales ; 37 warm wan beigbts ; 56 wan wet rings. 

Cbastelard. 
98 cold keen sea; 156 litbe ligbt body. 

Poems and Ballads I. 

2 hoUow heavy face; 17 hot hard iiigbt; 29 wan waste body; 
37 foul first steam; 38 small swatbed cbild; 41 rank rare 
flowers; 46 stränge swift eyes; 47 bleak blownspace; 61 sweet 
small moutb; 63 small slain body; 68 sweet small wounds; 
73 deep dear sea; 73 wan washed sand; 93 strait soft flaiiks; 
95 deep double Shells; 1(]6 fair füll streams; 198 wan waste 
beigbts; 203 blind bland air; 216 brigbt bland eyes ; 230 sweet 
sad straits ; 230 soft subsiding cbannel ; 234 f earful fitful wings ; 
242 swoln soft wine ; 246 round ripe leaves ; 246 fair faint gold ; 
263 curled carven bair; 263 fierce false Ups; 310 long litbe 
arms; 311 great green land. 

Poems and Ballads II. 

25 deep dense plumes; 25 dark dead centuries; 27 low last 
edge; 37 waste white ligbt; 53 fair first joy; 53 warm wild 
kiss; 61 false fair woman; 64 still small bed; 65 low last breath; 
72 wandering watery sighs; 97 dense dim air; 129 fair false 
tbings; 138 fair first years; 139 sweet swift eyes; 157 bare 
black ruins; 196 good glad time. 
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Poems and Ballads III. 

85 sweet small word; 100 slow sieek ripples; 103 great 
grey cliurclies; 108 sweet small twaiu; 110 dumb deep smiles; 
123 wild waste music; 144 great greeii bed. 

Songs before Öuurise. 

102 wan waste places; lOG manifold multiform flower; 
146 bare burnt fiirrows; 11)2 sanguine sacred place; 233 grey 
glad motlier; 23() long large ranks; 239 dumb dread people; 
246 dumb dead mouth. 

Botliwell. 

29 sweet small works; 35 liglit lewd man; 59 mere mean 
tliiug; 105 soft suckling mouth; 122 sick sadwoman; 135 false 
fearful moutli; 144 lewd liglit mind ; 187 cold cleansiug streams; 
224 far foul Strands; 258 dumb dim rest. 

Songs of Two Nations. 

5 formless folded skies; 9 passionate pure eyes; 12 blind 
bright womb; 15 fair first flowers; 23 sick sweet lips; 29 sweet 
swoln eyelids; 41 briglit brief tears; 50 wild worst liour; 
75 lame late foot. 

Ereclitlieus. 

10 first fair graft; 44 waste wide sea; 53 divine dumb 
tliings; 58 blind blithe life; 79 last low star; 81 Sharp shrill 
brass; 97 fresb fair Springs. 

Songs of the Springtides. 

6 grave glad lips; 12 light live spirit; 20 hard harsli air; 
2"}, wan Wide sea; 28 fair fierce ranks; 38 pale pure color; 
57 low long fall; 62 deep dark air; 62 smooth soft way; 
79 loathed live corpse; 81 small sweet world. 

Mary Stuart. 

6 brave briglit eye; 24 wise wide ears; 31 goodly ghostly 
friend; 35 great good liap; 40 dark dumb thouglits; 40 dim 
disiigured hopes; 43 light lost ends; 45 grave good men; 55 broad 
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bare piain; 56 broad blithe air; 69 poor personal chance; 
83 loud lewd braggarts; 142 footlesis floating lies. 

Tristram of Lyonesse. 

9 pale poor world; 56 deep dim air; 63 dim diisty heather; 
76 strait stone tomb; 78 green great main; 83 dumb dusk air; 
85 keen kiud eyes; 88 waste wild speecb; 93 windy weary 
hours; 102 loud lone sea; 104 brown brigbt waters: 105 bare 
bald rocks; 105 great glad laud; 109 great good wizard; HO 
far faint breath; 115 bleak black wind; 117 glad grave eyes; 
117 faint fierce disk; 127 wan wild land; 128 fair firstyears; 
129 strait steep bridge; 129 wild wolf-haunted stream; 129 
huge high presence; 134 smooth slant breath; 139 great glad 
blast; 140 grey great flood; 140 liglit live water; 158 sole sure 
friend; 158 still smooth murmur ; 158 wild white rose ; 158 wan 
wedded maiden; 158 white wedded virgin; 167 blind bright 
innocence; 177 high half-human passion; 179 smooth swift wings; 
206 sweet strong wind; 209 fresh fleet year; 210 dear dead 
hand ; 223 calm crowned head ; 228 vile vain greed ; 254 brown 
bright eyes; 255 strong swift hours; 272 brave bright flower; 
281 grey grave hights; 288 small sweet bayleaf; 289 broad 
blown sea; 290 black beaked prow; 291 sweet small bird; 295 
soft small flames; 297 fresh funereal verse ; 297 gay great lady; 
298 blithe burly Porter; 304 small sweet face; 308 gay green 
staff; 312 loved little hands; 320 soft swift change; 321 dear 
deep lashes; 323 rough rüde sketch; 324 wordy weak song; 
325 ruddy ripe corn ; 350 bare blank cell ; 351 sonorous soft wind. 

A Century of Eoundels. 

34 dense deep elements; 41 sweet small frame; 79 divine 
drear accents; 83 soft small flames; 100 low long sigh. 

Marino Faliero. 
22 long loose tongues; 134 blind bright eyes. 

Locrine. 

8 brave bright head; 29 red rank Ireland; 78 fond false 
heart; 132 sad stränge woman. 



— 44 — 

As trophel. 

4 divine dim powers; 16 steep still word; 24 dark dumb 
godliead; 32 steep strauge beaclies; 42 blue broad stream; 
•l^J fl^ey grim sea; 51 wild waii lieaven; 72 loud live storm; 
84 gleaming glad ripples; 87 grey gaimt heights; 89 sharp 
steep cleft ; 124 low last ray ; 132 base blind eyes ; 144 dumb divine 
expansion; 163 dear dead singer; 190 liglit live shadows; 208 
wau wet sand; 215 soft stränge cry; 218 mirk mid sky; 218 
wild wan sea. 

The Tale of Baien. 

7 bloat brüte clieek; 10 passing perfect knight; 21 clear 
Cüld eyes; 40 wild Welsli king; 51 brave blitlie hearts; 52 füll 
fierce tale; 92 grim great weapon; 96 wide waste land; 97 true 
triumphal vine; 107 sweet small garden; 107 broad bright 
laureltree; 107 bright broad noon. 



3. Zwei unverbundene Attribute alliterieren mit dem Substantiv. 

Chast. 4 faint fresh flame; Chast. 34 soft small stir. 

P. B. I« black bright bird; P. B. W dark dividing date. 

P. B. IP7 long lone land; 129 wide wan wings. 

SbS. 199 deep dumb days; 206 great good gift. 

Bothwell 5 poor personal peril; 440 glad green ground. 

S. 0. T. N. 60 loose lewd limbs. 

S. ü. Spt. 24 dense deep drift; 51 great green grave; 121 black 

base blood. 
M. St. 38 fair fretted face ; 60 lothed long life. 
Mar. Fal. 149 wild weak will. 
C. 0. R. 25 deep dense dust. 

Locr. 131 wide waste water; 131 wan wild waters. 
Trist. 49 wild waste way; 57 pale pure pearl; 140 bare bright 

bosom; 150 lithe live limbs; 264 warm wan weather; 268 

stüut small soldier; 297 short sweet songs. 
Astr. 55 Serpentine swift sounds; 56 coiled colorless cloud; 

80 wild wave-wandering West; 128 steep small Siena. 
T. 0. B 87 fierce false face. 
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In einem Fall alliterieren drei Attribute mit ihrem Sub- 
stantiv, nämlich Songs of the Springtides 29 deep divine dark 
dayshine of ijie sea. In einem andern Fall alliterieren vier 
Attribute unter einander; Songs of the Springtides 57 one long 
low lovely loveless call. 

Beispiele wo drei asyndetische Attribute mit einander 
alliterieren sind folgende: 
P. B. 11^2 3iQ^ smooth strong lapse. 
R B. II 125 bleak blind bloody light. 
S. 0. Spt. 41 weak wan weanling child. 
Trist. 71 wan waste weary skies. 

T. 0. B. 77 light loose leafy net; 77 sweet soft shifting light. 
Bemerkenswert sind zwei alliterierende Attribute, die durch 
poetische Stellung von einander getrennt sind. 

P. B. P* sick dreams and sad; P. B. II ^^'^ sweet thoughts 
and swift; 122 lithe limbs and lean; P. B. III^ simple record 
and serene. B. 273 dose lips andclean; B. 63 such hard things 
and such high. Erecht. 10 shrewd notes and shrill; 26 faint 
heart or false. M. St. 73 faint hearts and faithless; 151 bloody 
stains and black. Trist. 171 holy buds and hoar; 213 sure 
Stars and sole. Mar. Fal. 90 haughtiest heads and highest. 
T. 0. B. 78 wild way and wide. 

Ebenfalls in poetischer Stellung alliterieren zwei Verba. 
SbS. 235 the sun smote the clouds and slew. 

4. Verba alliterieren mit prädikativ stehenden Adjektiven. 

Eine weitere Erscheinung auf dem Gebiet der Alliteration 
ist die stabreimende Verbindung verschiedener Satzteile unter 
einander, so besonders vom Verbuni mit dem dazugehörigen 
Prädikatsadjektiv. Besonders häufig ist „grow" in solchen Ver- 
bindungen. 

Ch. 26 grew .to grief. P. B. I^^o waxen wide; 77 grown 
grey; 184 ringed round; 203 the air shrieks shrill ; 236 dipping 
deep; P. B. 11^^ grew green; 31 wild ground growing; 40 shadow 
shine; SbS. 93 fare forth; 263 grow grey; B. 47 grow great; 
95 wax weak ; 383 grew great ; 440 grow great enough ; 456 grown 
grey; 467 grow great in murder; S. o. T. N. Ded. time grown 
grey; 31 grow grey; Trist. 352 darkness grows grimmer; C.o.R. 
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32 pride grows great. Mar. Fal. 21 mj' heart grows great; 
61 a man grown greJ^ 



5. Beispiele für Verwendung der Alliteration im Zusammenhang. 

Poems aml Ballads 1. 

35 in the wet words between tlie windj^ ways. 

43 clasped and clothed in the cloven clay. 

68 the fallen fillets fragrant from thine hair. 

88 lives that laugh and lives that languish. 

127 the senses and the sorrows and the sins. 

188 a mother, a mortal, a maiden. 

189 thy prophet, thy ' preacher, thy poet. 

190 bands of the body were breaking. 

194 wan waves and wet winds. 

195 and spring and seed and swallow. 

Poems and Ballads IL 

10 to fold the fleet in of the winds from far. 

10 lower than the sunken snnset sinks. 

18 a light to lighten as from living eyes. 

18 all singing souls are as one sounding sea. 

19 All the World whither we too fain would win. 
27 weeds that grew green from the graves. 

27 to the low last edge of the long lone land. 

28 wind that wanders, the weeds wind-shaken. 
33 their hues were hard and hoary. 

35 of loves that lived a lily's life and died. 

35 of dreams now dwelling where dead roses dwell. 

40 sees falter and flutter and fail the shrine. 

41 slight as the sun's sight of the star. 

47 made it all music that such minstrels may. 

62 I would fain find and fold him fast to me. 

70 all men's mouths that made not prayer made moan. 

79 makes manifest his music and his might. 

102 fair and fragrant lies fame as flowers that close not. 

188 by thoughts like thorns that thicken. 
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Poems and Ballads III. 

2 such mirth had the madness and might in thee made, 
March, master of winds, bright minstrel and marshal of storms. 

8 she rose up radiant in her right. 

25 the strengths of the storm of them stayed. 
42 And fain of the wild glad weather 

As famine is fain of feast, and fain of the fight, 

forth sweeps the host. 
48 the breath of his fervent lips, fiercer than fire 

falls füll on the plunging ships. 
63 We, sons and sires of seamen. 
69 drink the wind's wild wine. 

99 bids the rocks and reefs respond in rapturous chime. 
99 Sweet the lisp and lulling whisper and luxurious laughter. 

Songs before Sunrise. 

7 What wind soever waft his will. 

11 Through flight and fight and all the fluctuant fear. 

19 Time in its timeless tides. 

75 Thou that badest man be born, bid man be free. 

133 At the blast of the breath of the battle blown and breaking. 

134 Ah the lordly laughter and light of it that lightened. 

135 As the flash of the flakes of the foam flared. 
143 With thoughts as thunders in throng. 

205 The lyrist liberty made life a lyre. 

218 In the hoar heaven was hardly beam or breath. 

219 The steepness of stränge stairs had tired his feet. 
229 Where the bent-grass burns to brown. 

233 With all her bloom and blood and breath. 
241 The weft of the web of the world. 
269 The leprous leaven of the land. 

273 These weak word-offerings wearisome. 

274 Law, life, and light on the world's way. 
274 And light and law to lands that lack. 

Bothwell. 

7 Doomed dead and damned by sentence in good deed. 

9 Winds of wordy weather round mine ears. 



— 48 — 

13 He will not long last in men's lordship liere. 

22 In spite of foes and fears and friends. 

25 When he was matclied with me in most men's mouths. 

2C) For master of mine and mate of only me. 

28 Down to my dull deatli-day. 

29 Living so low with little labors set. 

34 I that loved will live to love no living* thing again. 

42 For fearfiil flatterers and for faithless friends. 

46 To harden her hard heart. 

69 Takes truce with time and tongueless policy. 

78 After the tuneless toil of talking day. 
148 By speech or silence with a show of shame. 
162 And waste of wanton will and wandering eyes. 
170 We lead their lesser wits what way we will. 
185 A hand to help my heart, and heart to go. 
277 Wliose niusters line the straitened streets with steel. 
328 And turn and twitter on a tripping tongue. 
375 The bürden that burns as fire and bows the back that bears. 
480 I lived to long to look for love in vain. 

Songs of Two Nations. 

32 Live thou and love and lift when tliese lie dead. 
63 Sweep clean the stalled soul's serviceable stall. 
78 A falcon fledged to follow a fledgeling dove. 

Erechtheus. 

24 How live, and lose these loving looks of thine? 
31 The first-blown blast blew the prelude. 

91 Comes a surer soothsayer sorrowing, sable-stoled as birds 
of night. 

Songs of the Springtides. 

25 Thick flames of torches tossed as tumbling seas. 
Made mad the moonless and infuriate air 
That, ravening, revelled in the riotous hair 
And raiment of the furred Bassarides. 

29 Pure as one purged of pain that passion bore. 
39 Weak wind, wing-broken, wearier wind than we. 
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87 From the lips everliving of laughter and love everlasting 
that leave. 
In the cleft of his heart who shall kiss them a snake to 
corrode it and cleave. 
123 Watch, and wage war wide-eyed with all its wonders. 

Mary Stuart. 

33 That drive the dun deer to his death. 

52 Have you not found false or feared by this, whom first you 

found a trustier thief and worthier of his wage than I. 
98 To conflrm his hollow-hearted hardihood, hath had 

Word from this doctor. 

Tristram. 

264 Welling water's winsome word 
Wind in warm wan weather. 

Marino Faliero. 

81 No hand strain, strive, and strike with steadier will than mine. 
128 Ye that prate and plume and prank yourselves in pride. 
127 To stand ^myself 

Amid the clamorous rout of thralls released 

Dumb, disarrayed, disseated, dispossessed, 

Degraded and disfigured of the grace 

My birth had cast about me. 
102 When thus by night red riot runs and reels 

And murder rides out revelling, where shall be 

The keepers of our State? 

Locrine. 

Ded. Here at your feet I lay as on a shrine 

Whereof the holiest love that lives is lord. 
Ded. The fields of fable, by the feet of faith bloom not. 
13 A flattering lover lives my loving lord. 
105 Pure of purpose is their perfect prayer. 
113 Albeit thy words be wild as warring waves 
. I know thee higher of heart. 
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Astropliel. 

143 As a tide-reconquered sea-rock lies afliish witli the influent 
wave 
Lies the liglit aflüsh with darkness, lapped about by lustrous 
gloom. 

The Tale of Baien. 

20 As the east wind drives wave on wave on wave to west. 
So time's mute breath drives day on day on day to doom. 
23 Sharp flashed liis sword forth fleet as flame. 
27 And wreak the wrong his wrath had wrought. 
36 And mused in many-minded mood. 



6. Alliterierende Reimformeln. 

Ein ausgeprägter Formelschatz lässt noch mehr erkennen, 
welche Bedeutung die Alliteration bei Swinburne hat und man 
wird an die alten westgermanischen d. h. ags. und althd. For- 
meln erinnert, die einen grossen Bestandteil der damaligen 
dicliterischen Sprache bilden. Swinburne hat in der That die 
moderne englisclie Sprache auf ihre Alliterationsfähigkeit hin 
in allen Arten dieses dichterischen Hülfsmittels geprüft, und 
hiermit ist schon zugestanden, dass auf diesen Bogen keine er- 
schöpfende Darstellung des Stabreimes bei Swinburne gegeben 
sein soll, da eine solche Untersuchung schon für sich Gegen- 
stand einer besonderen Bearbeitung sein könnte. 



abrcast and ahead C. o. R. i)l 
abhorrent a. abhorred Trist 152 
abhorred a. abject Mar. Fal. 104 
accepted a. avowed Locr. 72 
accursed a. anoinfced SbS. Gl 
ache nor agony S. o. Spt. 58 
across a. afar Erecht. 79 
across a. along C. o. R. 1)4 
actions a. agonies SbS. 7 
adrift a. afloat P. B. I 1)7 
afar a. anear C. o. R. 77 
afar a. afire Ast. 50 
afar a. anigh Ast. 92 
afire a. alive P. B. III 44 
afloat a. afar S. o. Spt. 8(5 



agape a. aghast S. o. Spt. 8(1 

aid a. arrns B. 48G 

aid or alms B. 382 

alive a. aflame S. o. Spt. 83 

aloft a. aloof Ast. 91 

allured a. afraid SbS. 85 

appalled a. assuaged Ast. 59 

approving a. abetting M. St. 97 

around a. above Trist. 321 

ask a. answer The Sist. 12 

aslecp a. awake SbS. 258 

asleep a. alive SbS. 258 

attributes a. accidents Mar. Fal. 127 

awake a. aware F. B. I 46 
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baffie a. blind Mar. Fal. m 
baffled a. blind I 19» 
bale a. bliss Trist. 3/15 
bale a. bane T. o. B. IT 
balm a. breath II 17!) 
balm a. bloom Ast. 202 
balls a. banijuets II 200 
banner a. beaeon SbH. 32G 
bank a. bridge Mar. Fal. Tlj 
banks a. bowers Ast. 202 
bare a. blind SbS. 231 
bare a. barren M. St. 35 
bared a. bourd S. o. T. N. 20 
bare a. bowed Trjst 13C 
barren a. bad Trist. ^^04 
base a. bad The Sist. «7 
bnali a. blink SbS. WS 
beam a. brcezc 11 120 
beam or breath SbS. 218 
bear a. beget Erooli. W 
beaten a. Ijrokon SbS. 103 
beats a. bursts B. 14ti 
bedeck a. bcilrapc I 177 
bBd a. board B. 1H3 
becch a. birch T. o. B. i 
bees mm 291 

b a. mm B. m 

bells a. buds Trist. VM 
bcnt a. bound Mar. Fal. Bi 
. bent or brokc Trist. 3I>9 
bents a. braes III 173 
besprinkied a. bewept Trist. lt<ri 
betrays a. blcsscs Ast. <J2 
bickor a. beckon Ast. 215 
bide a. bear ß. 17ä 
bind a. bum II 88 
bind a. bruise II 41 
bird a. beast SbS. 2C8 
birth a. bridal M. St. 170 
bit a. bridle B. 460 
bitter a. black B. 47 
blaebens a. bums 1 200 
blame a. blood B. 38') 
blaine or bürden M. St. 5.j 
blast a. breezc S. o. Spt. !iQ 
blade a. bloom A. in C. üb 



blecd a bicak ß 117 

bles'.ed or banned Loci 99 

blight a balm Ast 187 

bimd a bruise SbS ISI, 

bimd a bare „ 230 

blind a brave T o B 121 

blinded a betten SbS 104 

blinds \ burna S o T N. 40 

blithe a blamelest Trist 210 

blitbe a bUnd Tnst 29H 

bbthest a bemgnost Trist. 210 

blood 1 bone B 4 

blool a bieath SbS 207 

blood a brajn B 2i>l 

bloodless i boundless S o. T, N. 33 

blooras 1 blushes I ]i)4 

blossom 1 burgeon S o T. K. 68 

blonn a batren B j2t 

bIo«B 1 bieaches I 212 

blows 1 buffet'i SbS '.7 

blusb a bloom Locr 143 

boTid a bed S T N 71 

bidv a breath SbS 112 

bodi 1 beiuty Tust i 

body 1 blood S o T N. Ij2 

bodilest t bito S o T N. 77 

bone a blood Ch Sl 

bondless a bare SbS im 

born 1 bied Locr 29 

boino i broken B 49') 

bosom 1 brows I 208 

bought a bound Tri^t 4 . 

bound i biie S o T N. ö5 

bourne oi bound Trist, 105 

bouod t bounl Ast 17) 

btain 1 blood B 307 

biake a bnai II 127 

branches a bnars II 28 

braud a bürden Locr 13 

Ire-ik 1 build Trist l.i 

brcik 1 bind S o T N. 21 

breists i btons II ')2 

brcists a bteaks U 1 1) 

bieist 1 biow B 41 

bieist a bia\e Ast 72 

breast a bieath I 2li8 
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breath a. blood B. I(i3 
breath a. blight Erecht. 2H 
breath a. bosom S. o. T. N. 
breathes a. burns SbS. 280 
breathes a. bleeds Erecht. 80 
breathe a. brighten S. o. Spt. ij7 
breathe a. beat Trist. 116 
breathe a. brighten Ast. 29 
breathe a. blithe Ast. 57 
bridles a. binds Locr. H7 
bright a. bland III 12(; 
bright a. burning S. o. Spt. 51 
bright a. breathing S. o. Spt. 70 
bright a. brief Ast. 4 
bright a. brave Ast. 2(J0 
bright a. black T. o. B. 14 
brighten a. behold S. o. Spt. 76 
brightens a. blows SbS. 227 
brood a. babble B. 226 
broad a. brown III 164 
broad a. brave B. 291. 
broad a. bold Trist. 298 
broad a. blind Mar. Fal. 119 
brow a. breast S. o. T. N. 31 
brow a. brain T. o. B. ()3 
bud a. blossom I 172 
build a. break Ast. 22J 
burn a. break I 131 
burn a. bite I 143 
burn a. blow B. G6 
burn a. bleed S o. T. N. 48 
burn a. burgeon Trist. 28 
burn a. burst Trist. 98 
burn a. bloom Ast. 153 
burns a. bends A. in C. 26 
burns a. blows A. in C. 75 
burns a. bites Ch. 18 
burnside a. boulder The Sist. 61 



care a. counsel B. 484 
casque a. crown Trist. 145 
carvon a, colored Mar. Fal 142 
catching a. clinging Ch. 34 
cause a. crown B. 397 
chafc a. chill The Sist. Dcd. 
chafe a. cursc B. 151 



chafe a. change II 38 
Chance a. charge Erecht. 29 
Chance a. cheer Trist. 143 
Chance a. change The Sist. 86 
Chance or craft B. 222 
change a. chance B. 4S0 
charger a. cheer SbS. 11 
charm a. change Trist. 23 
clad a. clasped Trist. 94 
clamored a. crashed A. in C. 54 
clamor a. changor S. o. Sept. 25 
cloanse a. comfort B. 252 
clefts a. crests SbS. 199 
clings a. cleaves T. o. B. 91 
climbs a. closes I 52 
cloak a. cover B. 491 
clomb a. curled Trist. 43 
dose a. cleave T. o. B. 18 
clothed a. covered Trist. 44 
clothed a. crowned S. o. T. N. 75 
cloths a. cups 1 273 
clouds a. ciamors SbS. 145 
clouds or clears III 81 
clouds a. closes l 195 
clung a. clove I 331 
coat a. cloak B. 364 
coiled a. curled Astr. 127 
cold or cankered B. 336 
cold a. clean I 41 
colored a. clothed SbS. 236 
comfort a. cool I 199 
comfort or conformed B. 121 
command a. cöntrol I 175 
concord a. consent B. 188 
confirm a. comfort The Sist. 86 
confirm a. close B. 370 
conquer a. corapel SbS. 374 
control a. chance B. 527 
corrode a. consume I 97 
core or centcr The Sist. 47 
counsel a. consent B. 199 
counsel or communion B. 238 
counsel or command B. 191 
count a. cast B. 50. 
country a. color I 186 
covered a. clothed Erecht. 7H 
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coward or cur Mar. Fal. 97 
craft a. creed S. o. Spt. 53 
craft a. counsel T. o. B. 12() 
creed a. crew B. 26 
creed a. crown M. St. 4: 
creed a. cause B. 524 
creeds a. crimes S. o. T. N. 24: 
crest or crown T. o. B. 62 
cross or climb I 4:2 
crossed a. curdled C. o. R. 56 
cross a. curse S. o. Spt. 68 
crown a. caress I 177 
crown a. comfort Loc. 80 
crown a. close M. St. 5 
crown a. crime S. o. T. N. 49 
crown a. curch B. 55 
crown or clasp B. 171 
crowned a. clothed Trist. 189 
crowned a. curled SbS. 183 
crowns a. crosses Trist. 174 
crowns a. creeds S. o. T. N. 64 
cry or crave T. o. B. 21 
curb a. chain B. 144 
curl) or close C. o. R. 74 
curb or clo}^ Trist. 16 
curled a. colored Trist. 14 
curse a. cry I 48 
curved a. curled Ast. 129. 



(lamned a. dead S. o. T. N. 57 
danger a. deatli B. 263 
dangers a. doubts B. 45() 
dared a. did Mar. Fal. Ded. 
dark a. doubt B. 369 
dark a. dolorous B. 415 
dark or dread Ast. 142 
dark or dear T. o. B. 12 
darkling a. dira S. o. Spt. 88 
darkness a. death Loc. 136 
days a. dreams S. o. Spt. 30 
days a. deeds I 158 
dead a. done S. o. T. N. 21 
dead a. damned II 190 
dear a. dead C. o. R. 15 
death or deliverance M. St. 58 
death a. danger B. 426 



death a. darkness M. Fal. 149 

deathless a. dead S. o. Spt. 98 

decline a. dwindle B. 219 

deem or do B. 172 

deem or doubt M. Fal. 50 

deed or doom B. 413 

deed a. doom B. 46S 

deeds a. death B. 450 

deeds a. devices Erecht. 11 

deeds or days S. o. Spt. 98 

deeds a. dreams S. o. Spt. 125 

deeds a. days SbS. 141 

the deed a. the doer SbS. 81 

deep and dear S. o. Spt. 127 

defiled a. dead T. o. B. 110 

delicate a. desirable I 306 

delight a. derision SbS. 117 

delight a. doubt M. St. 71 

dense a. doleful Trist. 28() 

dense a. dim T. o. B. 48 

depart a. die B. 480 

design a. deed B. 200 

desire a. dread S. o. Spt. 93 

desire a. die Trist. 112 

desires a. dreams M. St. 53 

despair a. dishonor SbS. 51 

despair a. desire A. in C. 35 

despised a. dead M. St. CAy 

detains a. deforms SbS. 114 

devise or do B. 186 

discolored a. discrowned SbS. 230 

discord a. defeat SbS. 179 

disastrous or divine Ast. 168 

discrowned a. disanointed II 6 

dire or dear S. o. Spt. 28 

discrowned a. deprest SbS. 259 

discolored a. discrowned SbS. 230 

disengirdled a. discrowned SbS. 5 

disfigure or destroy Trist. 151 

dishevelled a. defaced Trist. 30 

diskingdomed a. discomfited T. o. B. 52 

disown a. disesteem II 43 

distemper a. disease M. Tal. 59 

dissolve a. destroy I 48 

diverse a. dangerous B. 266 

diverse a. delicate I 292 
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divert a. dull R. :V)b 

divine a. dear III !>2 

divido a. dcvour A. in C. n.*) 

divided a. desolate III !*.> 

divido a. depart I iV^ 

divined a. dear Ast. H(> 

divine or deop Trist. VX\ 

di Vision a. defection Trist. 212 

do or die Loc. 94 

done a. dead Trist. 21 

doom a. dole III IT)? 

doom a. dread S. o. T. N. .-3^» 

doom a. deed Trist. 2JK) 

doom a. dole Ast. 220 

doomed a. dead S. o. Spt. 12 

doubt a. danger B. r)ü7 

douLt a. doom Ast. 217 

doubt a. desire Trist. H 

doubts a. dreams B. 252 

doubts a. doubtiiigs M. St. 21 

doubting a. darkening Tribt. ^K)i 

dream a. dread I 20<S 

dream or doubt B. IHö 

dream or deed Trist. 20i) 

dream a. doubt T. o. B. 2 

dream or desire Ast. '>() 

drencli a. drift Trist. .'57 

drift a. dust I 122 

drive a. drift III 4") 

drive a. drown III 'ü 

drown a. die II 201 

drowned a. dead III 1()() 

duml) a. dishonorable B. 211 

dumb a. dusty S. o. T. N. U\ 

dusk a. dew B. 17() 

dust a. deatli B. a7-l 

dust or darkness Trist. VX> 

dust a. diu I 122 

dust or dew SbS. 171 

dying a. dawning Trist. 2.")7. 



ear a. eye B. 2i)l 

edge a. end B. 10 

clection or exom|)tion SbS. 172 

embalm a. embrace I UM) 

empurples a. e!nbr(>\vns C. o. K. 2.-3 



encompass a. enfold S. o. Spt. 7(> ■ 

enthralied a. entrammelled Ast. 110 

enthralls a. entices I 182 
I ephemeral a. eternal Trist. 184 
I erased a. eflfaced Ast. 84 

eyes a. ears I (>(). 

face or form Ast. 72 
face a. fashion Mar. Fal. 48 
face a. feet A. in C. 98 
face nor form SbS. 12') 
faces a. fear SbS. JU 
fade nor fly SbS. 252 
faded a. feil III 1 
faggot a. tire III 54 
fain a. far Trist. Tn-J 
tain a. foiled Trist. 50 
fain a. free Trist. 102 
faint a. fretful I 19(> 
faint a. fair III 100 
faint a. iieet Ast. 108 
faint a. false T. o. B. 14 
fair a. free II 202 
fair a. fain III 102 
fair a. fearless B. 201: 
fair a fortunate B. 810 
fair a. fool B. 317 
fair a. füll Locr. 21 
fair a. fearful S. o. T. N. 5 
fair a. lirst S. o. T. N. 9 
fair a. far S. o. T. N. 18 
fair a. line Trist. 248 
fair a. false Ast. 179 
fair a. foul I.2r)() 
fair a. fragrant II 102 
fairest a. lirst SbS. 133 
fairest a. foremost SbS. 133 
faith a. freedom III 12 
faith a. follv B. 104 
faith or fear B. 510 
faith a. fame B. 521 
faith or fear M. Fal. 142 
faitlis or fears B. 1 70 
fall or flce 11 58 
fallen a. lled S. o. T. N. 33 
fallen a. faded II 18') 



Falling s. flowing B. 2f) 
ralle a. flios M. Fal. 40 

a. foul H Fal. 77 

, .flow A. in C. 44 
a. flj III 44 

a. fate T. o. B. 1-21 
fain M. Fal. 129 

i. fight Locr. 23 

i. lierce Ast. 38 

„ Ann Ast. 106 
:ast a. tain III 163 

1. faithful ß. 482 
Fast a. mm 

Fast a. feast S. o. T. K. 14 
Fate a. feir The Sist. 93 

ir fortune H. St. 164 

a. fears I 95 

or fraud B. 270 

a, turtherance B. 276 
'avorable a. fair A. in C. 1 

a. foam T. o. B. 14 
Fear a. Hight III 8 

or feel III 8 

or flftw SbS. 13Ü 

a. fang B. 160 
rcar a. fate S. o. T. N. -23 

ir fault S. 0. T. N. 33 

,. fruit Erecht. 2H 
fear a. faith Trist. 3!) 
a. Are Trist. 39 
or fancj Trist. 167 

a. fools The Sist. 86 

or fate T. o. B. 17 

a. friendship B. 42 
fears or faiths B. 3 

a. forces S. o. T. N. 48 

a. faotions B. 526 
fattened B. 100 
fed a. fired Mar. Eal. 80 
feeble a. fearful S. o, Spt. 20 
feeble a. forceless SbS, 17 
feed a. fear A. in C. 18 

1. flu 1 176 

1. fret Trist. 42 
feed a. feast Ast. 66 

r fear Trist. 150 



feet a. Angers I 248 ' 
feil or fled Ast. 103 
feit a. feared Ast. 21 
feit or fancied 0. o. B. 80 
fenceiess a. forceless B. 313 
festival a. fight B. 341 
fever a. famine I 69 
flerce a, fleet A. in C. 1. 
flerce a. foiled M. St. 36 
Aerce a. Auctuant Ast. 128 
flerce a. fain T. o. B. 92 
Aery a. fatal SbS. 200 
Aght or fret B. 39 
flgbt or fairy Trist. 239 
Alls a. falls SbS. 192 
Alls a. feeds Mar. Fal. Dod. 
Alled a. flooded Ast. 112 
Alled a. fired Ast. 162 
tilled a, Bed III 126 
And or fear M. St. 24 
Ane or far Erecht. 91 
Are or fear B. 102 
Are a. falsebood Locr. 33 
üre a, foam Ast. 57 
Bre a. force IT 11 
Are or fame T. o. B. 118 
Ares a, Alls Trist. 199 
Ared a. filled Ast, r>it 
Arm a. fresh Trist. 269 
firm a. free C. o. R. 70 
Asts a. feet Mar. Fal. 9 
Axed a. fallen S. o. T. N. 5 
Axed or fevered S. o. Spt. Iffi 
flakes a. feathers Trist. 27 
Aame a. fade Trist. 125 
flames a. Bakes I 186 
flash a. flow S. o. T. N. 31 
flashcd a. faded Trist. 12S 
flashed a. toined Trist. 60 
flask or llagon Trist. 272 
Aecks a. Bits I 227 
AeJge a. Üy I 227 
Aeet a. fare Ast. 215 
fleet a. Aery II 14 
flit a. flee Ast. 216 
flickered a. fawned Ast. 87 
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fl(»at or fly Trist. 0.5 

floutcd a. flashed T. o. B. GO 

flood a. feil III 157 

flood a. fuUness M. Fal. 71) 

flowcr a. fruit Brecht. 9 

tlower a. flight T. o. B. 1 

flüvverful a. fruitless Ast. ^24 

flown a. fled I 111 

flush a. frondage S. o. T. N. 11 

fluslied a. fiery Trist. 4() 

flushed a. tilled Ast. 154 

fluttered a. failed SbS. GO 

fluttering a. faltering Mar. Fal. 53 

foam a. feather I 172 

foam a. fang II 73 

force a. fear II 24 

force a. light T. o. B. 10 

force a. faith B. 313 

force a. feebleness B. 4G 

force a. flowcr B. 43G 

force a. fraud Trist. 290 

forces a, fcars SbS. 115 

forgotteii a. forsaken I 67 

forgotten a. foregone A. in C. 75 

forged a. forceful B. 321 

form a. feature II 41 

form or face B. 193 

form a. force B. 270 

form a. fire SbS. 145 

foolish a. foul B. 3G 

fooled a. fed M. St. 38 

fools a. foul B. 44 

footless a. frantic SbS. 145 

fortress a. fostress Erecht. 7 

fortunate a. favorable Trist. 144 

forsake or forget SbS. 2G3 

forth a, forward B. 9 

fostcrling a. fugitive S. o. Spt. 32 

fought a. found B. 381 

fought a. feil Locr. 39 

foul a. fair III 9 

foul or fair B. 211 

foul a. formless B. 225 

foul a. fledgling B. 213 

foul a. fierce Locr. 15 

foul a. füll Mar. Fal. 118 



fowl a. lish Mar. Fal. 102 
frank a. fair T. o. B. 19 
fraud a. fear III 59 
fraud nor force B. 171 
frauds a. feuds SbS. 278 
free a. forward B. 284 
friend a. firm B. 95 
friend nor foe T. o. B. 104 
friends a. fellows Ast. 2ül 
friends a. foes B. 510 
froth a. foam I 21 
frozen a. fettered III ijß 
frozen a. fiery S. o. Spt. 108 
fruits a. flocks A. in C. 58 
füll a. far Ast. 81 
fume a. flame 8. o. T. N. 78 



gagged a. gyved Mar. Fal. IGO 
gallant a. great Trist. 323 
galleon a. galliass III 28 
gape a. glare B. 2j8 
gapes a. groans SbS. 93 
garnish a. gold B. 69 
gather a. grow SbS. 54 
gaunt a. gnarry Trist. 179 
gaunt a. great Trist. 261 
gaze a. glare Trist. 9 
gentle a. golden S. o. T. N. 23 
gift or graice Erecht. 39 
gilt a. garnished B. 3 
gird or guard Ast. 138 
glad a. good B. 29 
glad a. gallant Mar. Fal. 4 
glad a. grave Ast. 38 
glade a. glen Ast. 19 
gleam or gloom Trist. 166 
glitter a. groan S. o. Spt. 120 
gloom a. gleam SbS. 233 
glooms a. glows Ast. 31 
gold or grace B. 138 
i gold or grey Ast. 184 
good a. green I 282 
good a. grave The Sist. 6;) 
goodly a. glad I 189 
grace a. gospcl Ast. 98 
grace a. goodness Mar. Fal. 58 
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grape a. grain I 2(i(> 
grasps a. gains I 73 
gravo a. glad III 131 
grave a. grate SbS. 1H2 
great a. grim Ast. 53 
grief or grace Locr. 130 
grief a. grace II 187 
grief a. glee II 58 
grievo or grudge B. 450 
groaned a. grovelled Trist. 187 
grope a. grovel Erecht. 36 
grows a. glows Trist. 2j7 
grudge a. groan M. Fal. 108 
guard a. guide III C6 
guard a. give Brecht. 5 
guard a. grace Locr. 28 
guards a. girdles Trist, hu 
guides a. guards Locr. 51 

halt a. hark M. St. 25 

halt a. hearken SbS. ;!3 

band a. heart A. in C. 25 

hand a. head II 239 

band a. help B. 207 

hand a. hold B. 340 

hands a. hates B. 223 

hands a. heart M. Ful. 133 

hands or hair I 23G 

hands a. hearts III 54 

handsomest a. happiest The Sist. 50 

handled a. hurled SbS. 225 

hangs a. hovers II 187 

hap nor hope B. 308 

hard a. hot Ch. 155 

hard a. hoary II 33 

hard a. heavy Ast. ()2 

harsh a. high Trist. 47 

hart a. hern II 122 

hate a. husband B. 520 

hate a. horror S. o. Spt. 114 

hate a. hell Locr. 81 

hate a. hunger The Sist. S9 

hatched a. hidden SbS. 111 

hawk a. hound Trist. 105 

head a. hand B. 322 

head a. heart Erecht. 2(3 



heal or help T. o. B. 15 

heal or hurt S. o. Spt. 54 

heals a. harms The Sist. 84 

heaped a. hollowed Ast. 72 

hear a. hold II ?A 

hear a. hunger B. 378 

heart a. heat Ch. 51 

heart a. head III 21 

heart or hope SbS. 271 

heart a. Iiands B. 39 

heart a. hate B. 130 

heart a. hope B. 200 

heart or hand B. 307 

heart nor hope B. 489 

heart a. hand M. St. 51 

heai*t a. habit M. St. 41 

heart nor hand Trist. 17i) 

heart a. home T. o. B. 131 

hearts or heads B. 23 

hearts a. hands B. i'M 

hearts a. hopes II 112 

heat a. hurry B. 120 

heaven a. hell S. o. Spt. 55 

heaves a. howls Ast. 72 

heavy a. hard III 39 

heavy a. healing Trist 149 

heed or hear Trist. 109 

hell a. hate S. o. T. N. 51 

hell a. heaven I 191 

hells a. heavens Trist. 153 

help a. heal II 5 

help or barm B. (> 

help or hurt B. 8.; 

help or hope B. li(i 

help a. hand B. 38 

help nor hinder B. 220 

helps or hurts B. 251 

herds a. harvests A. in C. 58 

hidden a. harrying B. 477 

hides a. hisses I 131 

high a. hoary Trist. 2()() 

higher a. harder Ast. 176 

highest a. heavenliest S. o. Spt. 5 

liinds a. herds Locr. 97 

hint a. halt Ch. 128 

hoarse a. hollow SbS. 73 
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hold a. help B. aO 
hold a. hallow B. 174 
hollow a. hill SbS. 24i) 
hollowed a. hewii Triest. \)i 
hoUower a. harder Ast. 00 
hollows a. heights III 4S> 
holt a. heath T. o. B. S') 
home a. heart B. 4.') 
hoop a. hold B. 4;U 
hoot a. hiss M. St. i:52 
hope a. honor B. 12J) 
hope a. lieat B. 17(> 
hope a. hap B. 408 
hope a. haiid S. o. T. N. 19 
hope a. hate S. o. Spt. IH 
hope or help M. St. 10 
hope or hold Trist. V20 
hope nor hire Locr. .'U 
hope a. heart T. o. B. 74 
hörn a. hound Triest. 4() 
horse a. hoofs I i2()7 
horse a. hound M. St. 45 
hot a. hastily B. 141 
hot a. high B. 30G 
hot a. horrid A. in C. iV) 
hot a. hungry I 17 
hound a. hörn B. 27 
housc a. hide B. 140 
hovers a. hangs Ast. 51) 
howls a. hisses Ast. i^9 
huddled a. hurtled III 50 
hue a. heat B. 310 
hung a. liovered M. St. KUi 
hunted a. harried Ast. 179 
hurt a. hinderance M. St. 73 
hurt or liealing M. Fal. 48 
hurt or heal T. o. B. 44 
hurt nor härm T. o. B. 82 
hurtled a. hurled Trist. 1-15. 



imperilled a. impoached M. St. 71 
intolerant a. intense SbS. 282 
inevitable a. inlinite S. o. Spt. 15 
inexpiable a. insatiable Locr. <>(> 
inlinite a. invasive Locr. 32. 



jarred a. joined Ch. 57 
jest a. japc B. 53 
Jumpers a. jugglers II 219. 

kind a. kin II 19 

kissed a. kindled Trist. 134 

kith a. kin B. 11. 



abor a. listen I 202 
abor a. life SbS. 107 
abors a. lives SbS. 113 
acked or looked B. 4()0 
amed a. lean I 23() 
and a. life III 175 
and or leasing Locr. 11 
ands a. lordships Locr. 82 
aps a. laves SbS. 28,3 
arge a. liberal B. 33 
arge a. loud Mar. Fal. 12 
augh a. love I 172 
augh a. lean I 220 
augh a. live III 135 
augh a. leap Ast. 81 
augh a. lighten Ast. 37 
aughed a. lingered I 214 
aughed a. lapsed Trist. 143 
aughed a. lifted SbS. 200 
aughed a. lightened II l(i 
aughs a. looks II 197 
aughs a. lives I G(> 
aughs a. leaps III 102 
aughs a. lightens C. o. R. 23 
aughs a. leans Ch. 29 
aughs a. lies C. o. R. 50 
aurels a. lightnings I 1(54 
awn a. lea Ast. 151 
awn a. lake T. o. B. 37 
ax a. languid III 100 
ay a. laughed B. 157 
ea a. lawn S. o. Spt. 101 
eader a. lord III 2 
eague a. lie III 59 
ean a. lend C. o. B. ^^1 
eapt or lay I 137 
eapt a. lightened Trist. (>7 
east a. lowest Locr. 77 
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eave a. law B. 318 

ff 

eave or love B. 457 
ces or leaven I 40 
ength a. last T. o. B. 100 
etters a. lines Ast. 2 
ie a. leer Locr. 62 
ies a. laughs II 152 
ies a. lust Locr. 60 
lies a. lords SbS. 135 
ies a. loves Ch. 52 
ife a, love II 111 
ife a. lust I 14'3 
ife or light SbS. 271 
ife a. loving Locr. 70 
ife or limb B. 343 
ife or love Trist. 33 
ife a. light S. o. Spt. 130 
ift a. lead Locr. Ded. 
ight a. loud S. o. Spt. 127 
ight a. life T. o. B. 2 
ight a. lean M. St. 24 
ight a. lightning Ast. 175 
ight a. love Trist. 89 
ight a. luck A. in C. 97 
ight a. lord Mar. Fal. 113 
ight a. lascivious I 185 
ight a. law SbS 276 
ightened a. laughed T. o. B. 113 
ightens a. lifts Ast. 217 
ikeness a. look I 46 
ilies a. languors I 177 
imbs a. locks SbS 5 
imbs a. ups Locr. 17 
iD a. limb II 121 
ips a. limbs I 17 
ips a. loves I 142 
ist a. love B. 140 
it a. let Ast. 137 
ittle a. light B. 20 
ive a. lie B. 387 
ive a. laugh B. 76 
ive a. look Erecht. 22 
ive a. loose Ereclit. 24 
ive a. lyric Trist. 187 
ive a. loathe I 70 
ived a. loved S. o. Spt. 50 



lived a. lightened III 124 

lives a. lightens II 149 

livcs a. loves II 120 

lives a. longings 1.190 

lives a. laughs B. 404 

lives a. loyalties M. St. 172 

living a. loving B. 379 

loathed or loves B. 37 

loathed a. lamented B. 473 

loathed a. laughable M. St. 167 

long a. lovesome Mar. Fal. 22 

longings a. loathings B. 305 

lord nor life Ast. 217 

lord a. leader SbS. 282 

lord a. light Trist. 137 

lords a. lands B. 165 

loth or laggard B. 284 

loud a. long III 89 

loud or lower Trist. 42 

loud a. lang Ast. 219 

loud a. long T. o. B. 98 

loud or low SbS. 8 

loud a. light Trist. 264 

loud a. low Trist. 316 

love a. liking Mar. Fal. 3 

love a. light Ast. 100 

love a. labor Trist, 217 

love a. largess S. o. Spt. 31 

love a. loathe SbS. 234 

love a. life II 46 

love a. laüghter III 82 

love a. lord B. 109 

love or life I 76 

love or loathing B. 306 

love a. land Trist. 122 

lovcd a. looked SbS. 20 

loved or loathed B. 37 

lover a. lord II 142 

loves a. lurcs I 52 

loves a. laüghter C. o. R. Ded. 

lovingly a. long B. 435 

low or loud Trist. 356 

lower or less Mar. Fal. 10 

lowest a. loathliest Mar. Fal. 15 

luck a. light Trist. 18 

luck a. life Mar. Fal. 103 
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lull or Iure I 151 
lured a. led II 141 
lures a. laughters Trist. IV.l 
lurcs a. lulla Ast. ()3 
lurk a. lie T. o. B. U 
lurks a. lowers Ast. TM) 
lust a. laughter I 17() 
lust a. lies Locr. ()1 
lute or lyre S. o. Spt. 48 
lutcs a. lyres S. o. Spt. 4. 



niad a. murdcrous Ast. 70 

niadncss a. might III 2 

maid a. mother S. o. T. N. 28 

maid a. man Ast. 74: 

many a. mighty B. 85 

maiiy a. murmuring S. o. T N. 21 

many-tongueda. many-kinncd Trist. 18s 

mar a. maim II 41 

mar or mend Locr. 08 

marred a. maimed C. o. R. 74 

marred a. made Mar. Fal. 147 

marsh a. mire Tlio Sist. 51) 

marsh a. mcadow Ast. lii) 

masque a. music B. 229 

match a. mate B. 289 

meadow a. marsh A. in C. 8 

meal a. milk B. 528 

meot a. mock II (>i 

mercy a. might I 207 

might a. mirth I 314 

might a. music S. o. Spt. 107 

might a. mass Ast. 72 

mild a. mad Trist. 87 

milder a. mightier S. o. Spt. 4 

mind a. mood S. o. Spt. 128 

mind a. mutability B. 

mints a. marks B. 435 

minstrel a. marshall III 2 

mirth a. might S. o. Spt. 17 

mismated a. miscounselled B. 472 

misspoken a. misseen B. 15 

mistrcss a. mother I 191 

mix a. meet 1 195 

moan a. mirth Trist. 282 

mock nor marvel B. 350 



mockeries a. masks Trist. 9 
mocks a. matcs The Sist. 87 
mocking a. mirth SbS. 147 
moor a. moss T. o. B. 37 
mood a. mould B. 212 
mother a. maker SbS. 108 
mould a. musk SbS. 184 
moulds a. moves SbS. 179 
mount a. mist II 20() 
mountains a. meadows Erech. G5 
mourn a. murmur III (50 
mourned a. mocked III 70 
mourning a. mirth I 112 
mouth a. maw S. o. T. N. Ol 
move a. melt S. o. T. N. 20 
moved a. mourned SbS. 200 
moves a. murmurs Trist. 139 
multiform a. mauifold Trist. 191 
murmur a. muse I 43 
murmured a. mingled I 182 
mused a. murmured Trist. 45 
musical or mute SbS. 27. 



iiame or number I 194 
night a. need B. 218 
night a. noon T. o. B. 4. 
noteless a. nameless Ast. 88 



outface a. outlive I 190. 



l)aces a. pauses I (58 
pain a. passion B. 394 
pain a. pity S. o. T. N. 48 
pant or pause I 202 
panted a. passed Trist. 52 
j)ardon a. possession B. 108 
parked a. parcelled M. St. 55 
part a. parcel Mar. Fal. 78 
pass a. porish SbS. 177 
pass a. praise S. o. Spt. 18 
pass or pause Trist. 111 
; passion a. pain Ast. 21 
passion or praise Ast. 88 
passions a. pleasures SbS. 7 
past a. perilous B. 341 
pause a. peace B. 219 
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pension a. proxy B, 107 
peer a. pasture B. 63 
perfect a. pure I 289 
peril a. pain B. 504 
perils a. pains SbS. 181 
pierce a, probe M. St. 73 
pit or pinnacle B. 220 
pity a. passion SbS, 87 
pity or praise SbS. 213 
plague a. perplex Ast 177 
plaint or plea B. 254 
pleasure a. pain I 75 
plead a, piain III GO 
pleasure a. peril I 202 
pleasureless a. painless B. 3(32 
poison a. pardon SbS. IIG 
polestar a. pole SbS. 91 
porch a. portal I 195 
possessed a. pervaded Ast. ^2 
post a. painter Ast. 188 
poured a. perished M. St. GO 
power a. pity Ch. 129 
praise a. prayer SbS. 67 
praise a. pride Trist. HO 
praise a. prayer Trist. 100 
praise a. pity S. o. Spt. 49 
prayer or price S. o. T. N. 30 
prayer a. prey Ast. 178 
prayer or praise II 78 
prayers a. praise S. o. Spt. 81 
prayers a. promises Mar. Fal. 135 
preserve a. punish B. 375 
prey a. pasture B. 471 
price or praise Trist. 100 
pride a. peace B. 316 
pride or pity B. 118 
pride or pain Trist. 229 
pride a. power T. o. B. 63 
priest or peer B. 293 
prince a. priest 111 55 
print a. perfumc II 45 
prize a. pleasc Erecht. 27 
proof a. peril B. 289 
prophet nor poet SbS. 85 
prostitute a. perilous B. 259 
prowls a. pines Locr. 41 



pulse a. press Trist. 49 
pulses or pores SbS. 112 
pure a. passionate Trist. 197 
pure a. perfect Trist. 221 
pure a. proud Ast. 35 
purple a. pale I 243 



quicken a. quiver I 44 . 
quiver a. quicken SbS. 127 



rack a. rod Trist. 226 

racks a. rods I 78 

radiant a. rootless Ast. 224 

rag or relic M. St. 73 

rage a. revel B. 259 

rage a. rend Mar. Fal. 149 

rage a. roar T. o. B. 68 

rage a. ring T. o. B. 92 

raiment a. rod SbS. 91 

rain a. ruin II 54 

rains a. ruins A. in C. 4 

raised a. ruined Ast. 105 

rally a. roar T. o. B. 108 

ränge a. race B. 26 

rank a. raw Trist. 298 

raptures a. roses I 177 

rare a. royal Trist. 241 

rash a. ruthless B. 112 

ravage a. rend II 3 

ravin a. ruin SbS. 133 

reach a. ränge M. St. 44 

rebuke or reprehend C. o. R. 28 

recalls a. represses I 199 

reclaiming a. replying S. o. Spt. 82 

recoil a. rise T. o. B. 131 

recoil a. ruin Erecht. 94 

recompensed a. reconciled Trist. 254 

recrowned a. reinstated B. 120 

red a. radiant Locr. 30 

redeem a. release I 199 

reflower a. reillume SbS. 70 

refuse a. reckon M. St. 49 

refuse a. restrain I 185 

refolded a. refurled S. o. Spt. 83 

reign a. rest B. 35 

reigns a. ruins SbS. 88 
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rtgoiced a. langed Trist. 14r> 

rejoico a. reinember Ast. 19r> 

rojüice a. regret I 42 

rejüice a. ring III V.) 

relax a. redouble I 178 

rclent a. rcfraiu I 177 

reinember a. resouiid B. ^5.*$') 

relonts a. recoils I 52 

remembrance a. record Ast. HS 

rememberiiig a. rejoicing III 128 

reniurniur a. report I 222 

rend a. rive II 228 

reiid a. min Trist. 1)5 

renew a. redeem III 41) 

rent a. routed B. 275 

report a. rumor Trist. 52 

reqiiickened a. rekindling Trist. G7 

rest or rise B. 202 

rest a. refuge Mar. Fal. 117 

rest a. radiance Trist. 50 

rest a. run Trist. 51 

rests or roams Ast. 200 

resurrection a. redemption SbS. 172 

revel a. roll Ast. 21() 

revel a. ravin III 2 

reverberate a. reiterate Trist. Ded. 

revc^rence a. remembrance B. 111 

rigbt nor reason B. 285 

righteousness a. right Mar. Fal. 112 

ring a. rain Ast. 48 

ring a. rock B. 241) 

rings a. roars Mar. Fal. 25 

rise a. rest Mar. Fal. 108 

rise a. reign Trist. 34D 

rise a. relapse Trist. 2.')2 

risk a. rate Mar. Fal. 90 

roar a. ränge A. in C. 1 

roar a. ravin B. :]V] 

roar a. ripple A. in C. 2 

roar a. recoil Brecht. 80 

rock a. ride T. o. B. IIG 

rocked a. roared T. o. B. Go 

rock<»d a. rang P. B. II 38 

rocks a. reefs P. B. III Dl) 

rolling a. rising Ast. 102 

room a. rest 8. o. T. N. 47 



root out or ruin B. 47 
rose a. reached Trist. 7.-J 
rose a. rang Ast. 111 
rot a. rust SbS. 2 
round a. ripen Trist. 15 
rove a. ride P. B. III 127 
ruin a. rend P. B. I 77 
ruin a. republic B. 251) 
ruin a. ravin Trist. 118 
rule a. reverence A. in C. 30 
rule a. reason Trist. G4 
run a. rest Trist. 51 
runs a. reels Mar. Fal. 102 
rusli a. rattle B. 2M 



sackless a. scatheless B. 105 
sacred a. severe SbS. 21 G 
sacred a. süperb Mar. Fal. 108 
sad a. sinless P. B. II G4 
sad a. sacred P. B. II 80 
sad a. soft P. B. III 1G2 
sad a. sure S. o. T. N. 22 
sad a. sere S. o. Spt. Gl) 
sad a. sullen M. St. 55 
sages a. singers A. in C. 2,*] 
said a. sung Locr. 21) 
sails a. swans Trist. 258 
Saint or sage Trist. 235 
salt a. sterile P. B. II 72 
sand a. stone Mar. Fal. 110 
sands a. seas P. B. I 214 
sang a. shrieked S. o. Spt. 23 
sang a. sinned S. o. Spt. 50 
sanguine a. subtle P. B. I 171) 
sank a. sle])t Ast. 5 
sat a. saw B. 401) 
save a. spare The Sist. 1)1 
save a. servo P. B. I 74 
save or spill B. 42G 
save nor smite Ast. 217 
save a. slav S. o. T. N. 21 
save or spoil M. St. 28 
s;ived a. stained S. o. T. N. 20 
saves a. smites Mar. Fal. 112 
savor a. sweetness B. 131) 
saying or singing B. 14 
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scaled u. specked S. o. T. N. G3 
scathe a. sliaine B. 56 
scathe a. scare M. St. 181 
scent a. sound P. B. I 240 
scorcli a. smutch P. B. II 44 
scorn a. spieen B. 489 
scourge a. save S. o. T. N. 28 
scourge a. scar The Sist. 57 
scout a. spy M. St. 24 
scowls a. shines Ast. 70 
scratched a. strove B. 805 
scurried a. scuttled The Sist. 57 
sea Ol' Street SbS. 272 
sea a. sun Mar. Fal. 74 
sea a. sky Trist. 123 
sealed a. secret SbS. 13 
sealed a. sigiied B. 5 
sealed a. sworn M. St. 5 
seas a. snovvs S. o. T. N. 12 
sea.«* a. shores S. o. T. N. 43 
seas a. skies S. o. Spt. 12G 
seas a. stars P. B. I 84 
seas a. Strands Ast. 99 
seasons a. songs P. B. I 74 
secluse a. silent SbS. 216 
secret a. sense SbS. 14() 
secrets a. sorrows P. B. II 72 
secure a. scatheless B. 177 
see or sav Ast. 167 
seed a. stay The Sist. 85 
seek a. set B. 364 
seeks a. sees Mar. Fal. 118 
seeks a. sings S. o. Spt. 45 
seer a. singer S. o. Spt. 129 
seer a. sayer A. in C. 51 
send a. seok B. 4M 
sense a. soul P. B. III 114 
sense a. spirit B. 360 
sense or souls M. St. 26 
sense a. sight Trist. 42 
sense a. semblance Tiist. 135 
sense or sound Trist. 177 
sere a. sapless M. St. 35 
serene a. sudden S. o. T. X. 15 
serve a. stead M. St. 38 
serve a. slake Loc. 121 



served a. saved Mar. Fal. 111 
served a. seen The Sist. 54 
shade or shine P. B. II 113 
shadow a. .storm B. 529 
shadow a. shape Trist. 65 
shadow a. sound P. B. I 296 
shadow a. shell SbS. 117 
sliake a. shower SbS. 2 
shaken a. sullied B. 95 
shaken a. sundered B. 427 
shallows a. straits P. B. I 197 
shame a. scathe B. 96 
shaine a. smite B. 392 
shame nor stain B. 421 
shame nor spieen M. St. 74 
shame or sense Mar. Fal. 9 
shape a. speech P. B. II 6 
shape or Space SbS. 140 
shape a. show B. 35 
shapen a. shown SbS. 84 
sliapes a. sounds P. B. II 86 
shapes a. shafts P. B. 11 95 
shapes a. shadows P. B. III 114 
shapes or shows C. o. K. 75 
shared a. soiled B. 471 
sharp a. strong Loc. 39 
shattered a. strewn B. .-^7 
Sheet a. shroud P. B. II 24 
shelter or Station SbS. 57 
shield a. screen Trist. 150 
shifts a. shuffles A. in C. 21 
shine or shower B. 341 
shine a. shade M. St. 41 
shine a. smile Mar. Fal. Ded. 
shine a. sound Ast. 126 
shine a. shift A. in C. 17 
shines a. smites Loc. 102 
shines or strikes S. o. Spt. 7 
ships a. spirits P. B. I 194 
ships a. spoils SbS. 13 
shone a. shivered Trist. 27 
shone a. sang Ast. 6 
shoot a. shudder Loc. 65 
shook a. shone P. B. II 193 
shore a. Strand T. o. B. 26 
shores a. shoals SbS. 7 
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Short a. soft Ch. KJ 
shot or stroke M. St. Sl 
shot a. Steel M. St. 132 
shrill a. shadowy Erecht. HJ) 
shrink nor shake B. 125 
shrivel a. swell S. o. Spt. 12.") 
.shrivels a. shrinks Ast. 18 
shrivels oi' swells P. B. 1 18(5 
shudder a. sicken S. o. T. N. (w 
shudder a. .sliiue SbS. 237 
shudders a. shiiies P. B. I 41 
sigh a. say Ch. 128 
sighed a. said T. o. B. 1C() 
sighs a. songs C. o. K. 15 
sight or seiise P. B. I 272 
sight nor .soimd P. B. II 83 
sight a. sword B. 15 
sight a. senteiice B. ()3 
sight a. spirit B. 385 
sight a. sense M. St. 23 
sight a. .*;ound T. o. B. 79 
sights a. sounds SbS. 1(5 
sign a. seal B. 272 
sign a. semblance Trist. 187 
sign a. synibol Mar. Fal. 138 
silence or speech Loc. 5 
silence a. suspect M. St. 71 
sing a. shine S. o. Spt. 15 
sing a. serve S. o. Spt. 47 
sing or see Ast. lüO 
singing or sighing Trist. 35G 
singled a. signed S. o. Spt. Gl 
sinks a. Springs Ast. 214 
sins a. sorrows The Sist. 83 
sire a. son Trist. 17(5 
skulk or strike Loc. 29 
shicken a. strain P. B. I 179 
shiin a. slayer B. 411 
slake a. satiate P. B. 1 74 
slander a. suspicion B. 292 
shiv or steal B. 138 
shiy nor spare Loc. 15 
sbys a. spoils P. B. III 48 
slaj's a. saves S. o. Spt. 91 
sleep a. strife Tr. 153 
sleep a. slotli P. B. III 245 



sleep a. slacken B. 389 
slept a. starved B. 258 
slid a. slew A. in C. 53 
shnuber a. sleep SbS. 35 
slumber or sleep SbS. 237 
sniile a. sigh P. B. III 73 
sniiled a. said T. o. B. 52 
sniiles a. sighs T. o. B. 32 
smite a. shake A. in C. 42 
smite a. slav B. 110 
smite or spare B. 413 
sniites a. soothes Trist. 149 
sniites a. sunders P. B. II 18G 
sniites a. severs Ast. 155 
smootli a. strong Trist. 142 
smooth a. seasonable B. 434 
smooth a. simple M. St. 52 
smote a. saved Ast. 105 
snare a. slay B. 180 
snare or slay Ast. 194 
.»<now or sleep A. in C. 1 
snows a. stars P. B. II 190 
snows a. sins A. in C. 4 
soaks a. stains S. o. Spt. 24 
soar a. sing S. o. Spt. 103 
soar a. seek Mar. Fal. 134 
soais a. strives Ast. 192 
soft a. still T. 0. B. 18 
soft a. secret Trist. 51 
soft a. strong Trist. 2(54 
soft a. sweet Loc. 27 
soft or stormier Trist. 127 
softly a. surely Ast. 88 
soll a. sting Mar. Fal. 92 
soil a. stain Mar. Fal. 111 
soiled a. spent M. St. 81 
sole a. Stern Trist. 213 
sole a. secret B. 31 G 
son a. sire Loc. 2G 
song a. saying P. B. I 111 
song a. sleep Trist. 110 
sons a. sires Mar. Fal. 150 
soon a. sound Mar. Fal. 102 
soon a. strong B. 311 
sooner a. surer SbS. (53 
soothe a. subdue Ast. 24 
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storm a. strife Ast. 175 
storm or spray Ast. 217 
storm or stream SbS. IM 
storm a. shower Trist. 128 
stormful a. strong P. B. III 4 
stormed a. stirred S. o. SJ)t. 40 
storms a. snows P. B. III 57 
storms a. sins Ast. 55 
storms a. stars S. o. T. N. 33 
story a. song Trist. 306 
stout a. sure B. 24 
strain a. strive P. B. III 44 
strait a. secret Mar. Fal. 84 
straitened a. stränge SbS. 103 
Strange a. strenuous Ast. 83 
Strange a. strong T. o. B. 29 
Strange a. sad M. St. 126 
strayed a. sinned S. o. Spt. 103 
strayed or slept Loc. 64 
streams a. skies Trist. 68 
streets a. stones B. 353 
strength a. speed T. o. B. 75 
strength a. spring B. 124 
stress a. strife Trist. 4 
stretched a. spun S. o. Spt. 71 
Stretches a. swings P. B. I 199 
strike or stand B. 87 
strike nor speak B. 400 
strike a. strive T. o. B. 89 
strikes a. shoots S. o. Spt. 38 
string a. smite P. B. I 118 
strive a. shine Ast. 38 
strive or sign B. 452 
strong a. sovereign Trist. 225 
strong a. stout The Sist. 30 
struggle a. strain Trist. 312 
stuffed a. swoln M. St. 53 
stung a. slain P. B. I 37 
subdued a. stirred Ast. 147 
sublime a. sole SbS. 16 
sublime a. serene Ast. 149 
subtle a. sleek P. B. I 263 
subtle a. secret B. 409 
sudden a. sharp B. 16 
sun a. sea S. o. T. N. 28 
sung or said P. B. III 93 



sunny a. starry Trist. 3 
suns a. songs P. B. II 80 
suns a. stars Ast. 183 
suns a. showers Ast. 202 
sunset a. slumber P. B. I 202 
süperb a. subdued Ast. 26 
sure a. softly B. 230 
sure a. strong B. 278 
sure a. secret Loc. 43 
surf a. surge Loc. 14 
surge a. swell Trist. 117 
swayed a. steered B. 505 
swayings a. sweep SbS. 135 
sweet a. strong Trist. 209 
sweep a. song Trist. 110 
swell a. sound Trist. 134 
swell a. shine B. 320 
swelled a. strained Trist. 118 
swelled a. strove Ast. 49 
swells a. stings S. o. Spt. 24 
swells a. shines Loc. 125 
swept or swam Trist. 53 
swerve or start M. St. 50 
swift a. sad P. B. I 42 
swift a. soft The Sist. 96 
swift a. splendid A. in C. 17 
swift a. sweet P. B. I 73 
swollen a. strong Ast. 43 
sword a. spear T. o. B. 114 
sword a. song Ast. 115 
swords a. souls B. 323. 



taunted or tempted B. 479 
teen a. tears P. B. III 176 
tender a. temperate A. in C. 18 
terror a. thunder S. o. T. N. 81 
thirst a. threat SbS. 275 
thought a. thank Ch. 20 
thought or thanks B. 133 
thought or thunder Loc. 89 
throat a. tongue S. o. T. N. 23 
thrones a. troubles S. o. T. N. 7 
thrones a. thunders A. in C. 42 
thrones a. towers S. o. T. N. 31 
throng a. threat B. 421 
timbrels a. tabrets SbS. 6 
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time a. truth S. o. T. N. 64 

tire or tarne P. B. I 170 

tithes a. taxes P. B. II 220 

tokens a. toys B. 301 

toil a. tend SbS. 39 

tooth a. tusk A. in C. 8 

tormented a. transmuted Trist. 2H9 

touched a. tasted Trist. 219 

tower a. tide P. B. III 127 

towers a. thrones Trist. 121 

tracks a. takes SbS. 180 

traitor nor tyrant Mar. Fal. 119 

trampled a. trodden P. B. I 21 

transfigured a. transmuted Trist. 254 

transformed a. transient S. o. Spt. 116 

traveled or trod P. B. I 107 

tremble a. turn P. B. I 45 

tresses a. tendrils P. B. III 71 

trial a. test B. 7 

triune a. transcendent Ast. 50 

true a. tender C. o. R. 19 

trust a. triumph P. B. III 20 

truth a. trust B. 387 

truth a. tears B. 66 

turn a. take SbS. 269 

turn a. twitter B. 328 



iinbroken a. nnbruised B. 404 
unchilded a. unmothered Erecht. 60 
unseen a. unheard Ast. 83 
untrampled a. untroubied SbS. 78 



vain a. violent A. in C. 64 
vast a. vain Ast. 55 
velvet a. vair P. B. III 144 
void a. vacant T. o. B. 107 
void a. vain P. B. I 173 
void a. vast S. o. Spt. 55 
vows a. voices B. 392 



wail a. worship Mar. Fal. 117 
wait a. wane S. o. T. N. 12 
waits a. watches S. o. T. N. 27 
wakens a. warms Ast. 19 
walk a. weep P. B. I 143 
walk a. wait B. 114 



walls a. waters B. 481 
walls a. waves B. 495 
wane a. wither P. B. II 185 
want a. wealth SbS. 161 
want a, woe T. o. B. 46 
war a. woe Ast. 111 
warm a. wide P. B. I 289 
warm a. wintry C. o. U. 45 
warm a. wan Mar. Fal. Ded. 
wars a. woes SbS. 280 
washed a. warmed Ast. 202 
washed a. wet Chast. 9 
waste a. weary P. B. t 23 
waste a. wounded B. 96 
waste a. wilderness B. 479 
waste a. weaken Trist. 178 
watch a. worship Trist. 80 
watched a. warmed B. 455 
watched a. waited Ast. 85 
waters a. woodlands SbS. 27 
waters a. ways Erecht. 84 
wave a. wall S. o. T. N. 26 
waver a. wane SbS. 30 
waves a. wings Ast. 122 
waves a. wars A. in C. 97 
waves a. words Trist. 110 
wax a. wane P. B. I 218 
wax nor wane SbS. 245 
waxing a. waning Ast. 33 
ways a. waves P. B. I 55 
ways a. woes Trist. 231 
ways a. woods P. B. I 16 
ways a. wiles Trist. 262 
weak or wise P. B. I 313 
weak a. wingless Loc. Ded. 
weal a. woe Erecht. 96 
weapons a. wings SbS. 117 
wears or weaves S. o. T. N. 15 
weary a. worn T. o. B. 61 
weave a. weep Ch. 57 
weep a. whisper Ch. 93 
weep a. wrangle B. 337 
weight a. worth S. o. Spt. 122 
wheels a. wings S. o. Spt. 122 
whisper a. welter Ast. 84 
whiten a. whither Erecht. 35 
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Wide a. warm P. B. III 109 
Wide a. wild C. o. R. 85 
wild a. windv A. in C. 30 
wild a. whirling Trist. 151 
wild a. wet Ast. 38 
wild a. woful Ast. 127 
wiles a. words M. St. 129 
wUl or wit B. 48 
will a. wav B. 124 
win a. wear B. 322 
win or wish Mar. Fal. 106 
wind a. words P. B. I 172 
wind or water Trist. 195 
wind or wave C. o. R. 88 
wind a. water T. o. B. 116 
wind nor water Loc. 52 
wind a. wrath B. 394 
wind a. wander The Sist. Ded. 
wind a. winter Ast. 80 
winds a. wings SbS. 249 
winds a. waves S. o. T. N. 13 
winds a. woodlands Trist. 110 
winds' a. waters' S. o. Spt. 113 
windy a. wintry S. o. Spt. 38 
windy a. wintering A. in C. 12 
wing a. wave Trist. 78 
winged a. wise P. B. III 10 
winged a. whetted B. 182 
wise a. wary P. B. II 170 
wise a. wan Trist. 30 
wise or witless Loc. 40 
wist or willed Loc. 40 



wistful a. wan Ast. 50 
wit nor will B. 3 
wits a. woes B. 333 
woes a. wavs Ast. 166 
wold a. wood Trist. 31 
won a. wom Mar. Fal. 22 
wonder a. worship SbS. 55 
wood a. wold T. o. B. 8 
Word or witness B. 46 
Word or work M. St. 48 
Word or will Loc. 54 
Word a. wav T. o. B. 49 
words a. works Mar. Fal. Ded. 
words a. wings Loc. Ded. 
words a. wiles T. o. B. 25 
work a. weiglit M. St. 5 
work a. will Ast. 179 
works a. wavs SbS. 153 
works a. wrath B. 414 
World a. work P. B. I 169 
worship a. wander Ast. 93 
worth a. weight Mar. Fal. 75 
woven a. worn Ast. 184 
wrath a. wrong P. B. II 3 
wrath or ruth P. B. III 51 
wrath or wrong B. 162 
wrath a. wonder Trist. 47 
wreck a. roar P. B. I 168 
wring a. weep B. 489 
wrong a. right Mar. Fal. 118 
wroth a. wearv B. 151. 



IV. Endreimformeln, 

Es kommen bei Swinburne Fälle vor, wo zwei asyndetisclie 
Attribute mit einander durch Endreim verbunden sind. Es ist 
also genau das Umgekehrte der Fall als wie oben betrachtet, 
wo asyndetische Attribute durch Stabreim mit einander ver- 
bunden sind. 

P. P. 1^^ fleet sweet swallow. SbS. 214 fair bare body. 
S. 0. Spt. 120 grim dim thrones. 
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Tristram 39 glad sad life; 55 bright light limbs; 63 long 
strong desire; 138 bright light lieart; 157 loDg strong strife; 
270 lean mean laws; 330 sly shy smiles. 

C. 0. R. 79 sad glad poet; 81 chill still seas; 100 frail 
pale wings. 

The Sisters 62 blithe lithe boimty. 

Astrophel 188 chill still shroiid. T. o. B. 110 red wet sword. 
In Poems & Ballads II »»^ A Ballad of Frangois Villon bildet 
je den letzten Vers in den vier Stanzen die Verbindung : Villon, 
our sad bad glad mad brother's name. 

Eigentliche Endreimformeln gind die folgenden: 

Atalanta in Calydon. 

24 light and might; 44 madness with sadness; 51 seer a. 
sayer; 52 died or lied; 64 clove a. drove. 

Poems and Ballads I. 

2 dust a. rust ; 36 light a. night; 40 clamor a. rumor; 56 strip 
a. ship; 55 bound a. drowned; 145 wound a. found; 145 bound 
a. found; 176 smite a. bite; 186 smitten a. bitten; 214 dead a. 
red; 215 ache or break; 222 break or tp,ke; 225 glad a. sad; 
229 the day a. the way; 297 bind a. blind. 

Poems and Ballads IL 

1 light by night; 53 the bloom a. the gloom; 67 turns a. 
yearns; 114 glad a. sad; 156 bring a. sing; 178 the deep a. 
the steep; 178 the light a. Jhe might. 

Poems and Ballads III. 

4 maddest a. gladdest; 18 rear a. cheer; 52 slay a. flay; 
98 Chili a. still; 123, 214 light a. night; 177 by the beaches 
a. by the reaches; 180 glad or sad. 

Songs before Sunrise. 

3 might a. right; 8 time a. prime; 11 flight a. Aglit; 19 
breaks a. makes; 34 rapine a. famine; 61 burns a. yearns; 
74 sleeps a. weeps; 78 chain nor stain; 133 crawl a. brawl; 
141 night a. light; 142 hither a. thither; 142 hence or thence; 
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174 light a. night; 179 years a. spheres; 199 wroth a. loth; 
204 fled a. dead; 271 light or iiight. 

Bothwell. 

54 SüUght a. boiight; 65 face a. place; 87 fled or dead 
121 fame or shame; 137 night or light; 139 first a. wor^^t 
148 fruit a. root; 162 white a. light; 173 thought a. wrought 
201 light a. night; 304 night a. light; 328 say a. slay; 339 
hour a. power ; 339 take a. break ; 342 spite a. sight ; 385 name 
a. shame ; 482 art a. part ; 506 right a. might ; 529 fight a. flight. 

Songs of Two Nations. 

11 bent a. rent; 13 old a. cold; 19 praying a. slaying; 
32 make or break. 

Songs of The Springtides. 

3 slight a. light; 13 wrap a. lap; 20 blear a. sear; 69 dear 
a. near; 91 night a. light; 125 flagrant a. fragrant. 

Mary Stuart. 

23 sad or glad; 37 should or could; 45 trip or ship; 
185 sighing a. crying. 

Tristram. 

4 root a. fruit; 8 light a. might; 10 light a. night; 33 night 
or light; 65 glad nor sad; 112 slight a. light; 142 wrapped 
him a. lapped him; 144 confluence a. refluence; 150 night a. 
light; 157 shrank a. sank; 167 deem or dream; 184 glad or 
sad; 207 grows a. glows; 218 right a. might; 226 light a. might; 
257 flower a. sliower; 305 hither a. thither. 

A Century of Roundels. 
44 night a. light; 61 mild or wild; 93 near a. dear. 

Marino Faliero. 

40 right a. might; 63 bred a. fed; 80 blown a. shone; 
90 older a. colder; 91 fills a. thrills; 135 light a. night. 
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Locrine. 
48 gay or grey; 107 so loyal a. so royal. 

The Sisters. 
39 thrilled a. stilled; 72 creeps a. leaps. 

Astrophel. 

19 conceals a. reveals; 23 conceive a. perceive; 60 vision 
a. passion ; 73 the madiiess a. the gladness ; 87 caressed a. poss- 
essed; 144 hence a. thence; 149 glad or sad; 159 glad a. sad 
174 clear a. dear; 192 the days a. the ways; 102 flight or fight; 
223 nearer a. clearer. 

The Tale of Baien. 
2 ways a. days; 102 flight or flght. 



V. Stillstische Eigeiitümlichlieiten. 

I. Ethischer Dativ. 

P. B. 11^^ The wind that sang them all his stormy story. 

B. 187 Speak me not of him. 

B. 244 down my knave drops me flatlong. 

B. 272 You will unpeople me this land of friends. 

M. St. 81 His chaplain might baptize me this poor habe. 



Einige Zusammenstellungen, wie wir sie bei unserm Dichter 
finden, sind unverständlich. Was mag, um ein Beispiel heraus- 
zugreifen, ein rosenroter Name sein wie er P. B. II^^ erwähnt 
wird oder ein kalter Geruch von dem P. B. 11®^ geredet wird. 
An den betreffenden Stellen heisst es The north by her love 
made sweet should be calied by a rose-red name und Thin 
is the leaf and chill the wintry smell. Ebenso unerklärlich 
wie die eben genannten Zusammenstellungen sind die folgenden 
P. B. IP^ I flu the place where white dreams dwell. 89 In 
types of clean chryselephantine verse. 187 A shrill- 
winged sound comes flying. 
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P. B. I*^ Sick dreams of a diill delight. 

SbS. 231 Watclied of lielpless skies life hopeless lies. 

Bothwell. 

24 For high state's sake and stroiig- winged i)olicy. 
73 He might live long and die an old white death. 

Tristrara. 

218 üentlest name that ever clothed itself with flower- 
sweet fame. 219 in cells of flower-sweet verse. 

2. Paradoxe Ausdrücke. 

Hier dürften sich am besten die paradoxen Ausdrücke 
anschliessen lassen, die bei unserm Dichter vorkommen. Eine 
eingehende Besprechung derselben ist nicht nötig. Sie sollen 
genannt sein, um zu zeigen, inwieweit Swinburne sich derselben 
bedient, und von welcher Beschaffenheit sie sind. Da wird es 
denn in die Augen fallen, dass in den meisten Fällen das Para- 
doxon gebildet wird durch die Verbindung stammverwandter 
Wörter, von denen das eine eine Negation in sich bergend den 
Begriff des andern aufhebt. 

P. B. I^^ plumeless wings; 127 insatiable Satiety; 217 day- 
less day. P. B. IP^^ deathless dead. P. B. 11^^^ unsettling sunset. 
P. B. IW'^ deathless dead. SbS. 173 deathless shall be the 
death, the name be nameless; SbS. 179 hopeless hope; 234 
multitudinous monotone; 208 formless forms; 220 pitiless pity; 
231 fruitless fruitage. Erechtheus 9 motherless birth. S. o. 
Spt. 39 multitudinous unity ; 105 loveless love. Mary Stuart 36 
fruitless fruit; 104 lawless law; 140 an answer answerless. 
Tristram 4. 11 lifeless life; 6 faithless faith; 6 changeless 
change; G dateless year ; 8 timeless time ; 8 flameless Are; 11 dead 
life; 23 fearless look of fear; 66 topless heights; 72 topless 
tower; 113 restless rest; 220 old young years; 235 insensual 
sense; 245 viewless vision; 313 measureless measure; Locrine 
Ded. lifeless lives; 18 lawless laws; 34 fruitless fruit; 79 heav- 
enlier lieaven; 124 trustless troth. Astrophel 6 peerless peers; 
84 noiseless noise. T. o. B. 91 hopeless hope. Mar. Fal. 91 
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endurance unendurable. Hierher gehört auch P. B. I'^' sad 
with the fulness of joy. 

3. Gegensätze. 

Durch geschicktes Einführen von Gegensätzen erzielt 
Swinburne guten Erfolg, doch lässt sich ein ausgedehnter 
Gebrauch dieses stilistischen Hülfsmittels nur bis zum Drama 
Bothwell, das noch so ziemlich an den Anfang seiner Thätigkeit 
zu setzen ist, verfolgen. In seinem ersten Drama Atalanta in 
Calydon findet sich auf Seite 15 die folgende Anhäufung von 
Contrasten. 

And the high gods took in band 

Fire 

And bodies of things to be 

In the houses of death and of birth. 

And wrought with weeping and laughter, 

And fashioned with loathing and love, 

With life before and after 

And death beneath and above. 
P. B. II' years have risen a. fallen in darkness or in twilight 

Ages waxed a. waned that knew not thee nor thine. 
P. B. P lived a. died; 27 laugh a. weep; 27 bind or loose. 
45 Not time that sayeth and gainsayeth 
Nor all strong things had severed us then 



Nor all things earthly nor all divine 

Nor joy nor sorrow, nor life nor death. 
45 sadness a. bliss; 48 bought a. sold; 
75 Thou art more than the day or the morrow, the sea- 

sons that laugh or that weep; for these give joy and 

sorrow. 
82 labor a. sleep; 83 joy a. sorrow. 
87 He that hath taken sliall he give? 

He hath rent them: shall he bind together? 

He hath bound them: shall he break the tether 

He hath slain them: shall he bid them live? 
98 As plague Insults a. exults on her dead. 
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112 living a. dying; waking a. sleeping; mourning 

a. mirtli. 
117 If you were tlirall to sorrow and I were page to joy. 
„ If you were ApriFs lady and I were lord in May. 
„ If you were queen of pleasure and I were king of pain. 
180 sorrow a. joy; 
193 I am tired of tears a. laughter, 

And men that laugh a. weep. 
262 subside a. swell. 

Poems and Ballads IL 

12 death a. birth; 

21 yet love and loathing, faith and unfaith yet 

bind less to greater souls in unison. 
95 bale a. bliss; shine or shadow. 113 shade or shine. 

113 death or birth. 115 sun a. rain. 
157 a Titan's smile or tear. 

Poems and Ballads IIL 

5terrora. joy; 7 eight hundred years and twenty one 
have shone a. sunken; 14 they climb a. fall; 29 a waxing 
or waning moon; 32 lords a. slaves; 39 masters a. 
slaves; 49 the dark wind whitens a. blackens the hollows 
a. heights of the sea. 73 smile a. sigh; 82 smiles or 
tears; 93 Nought is all sung or said or drearaed or 
thought; Songs that ebb a. flow, rise a. fall; 94 light 
a. shade; 100 glad to feel thy scourge a. kiss, sting a. 
so the them. 

132 Courtiers whose consciences falter at the smile or the 
frown at the mirth or the rage 
Of a master whom chance could inflame or assuage. 

Songs before Sunrise. 

1 Youth talked with joy and grief an hour 
With footless joy and wingless grief 
And twin-born faith and disbelief. 
3 even a. morn; love or scorn; 8 harsh or sweet; 
loud or low; 13 smile or weep; 24 high a. low; 26 fall 
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a. rise; 58 asleep a. awake; 90 in tlie darkening a. 
whitening abysses; 177 betweeu night a. noon a. truth 
a. error. 

212 What should I do to curse or bless at all 

For winter-woven or summer-colored days? 

218 joys a. griefs. 

221 Twilight a. dawn a. night a. laboring day. 

234 love a. loathe; 277 hope a. doubt. 

279 all strength a. all decrepitude. 

Bothwell. 

49 shine or rain; 169 the perilous loves a. hates; 
171 I care not if his soul be close or open; 317 binds or 
looses; 326 speech or silence; 531 tears norlaughter. 

4. Verba mit stammverwandten Objekten. 

Eine weitere hier zu behandelnde Erscheinung bilden Fälle, 
wo ein Verbum ein Objekt desselben Stammes regiert. 
Diesen nahe verwandt und am besten zuerst genannt sind andere, 
wo zu einem Verbum der begleitende Umstand gesetzt wird 
durch ein Substantiv desselben Stammes plus der Preposition 
„with". Letztere kommen vor : A. in C. 6 pray with prayers; 
A. in C. 84 lament with a long Jamentation. P. B. I*^* 
embraced thee with awful embraces; 199 the fortunate 
Islands are lit with the light of ineffable faces; 262 God 
sealed with seals my way of breath; SbS. 102 Signed with 
the sign of live birth. SbS. 200 he with a ring enringed 
mine band; S. o. Spt. 26 exalt with exultation; 50 girdl- 
ing with green girth; Astrophel 39 heaven s hin es with 
shine. 

A. in C. 37 a web woven; 38 a light lit; 60 sleep- 
ing no shameful sleep; Chast. 60 strokes Struck withal; 
106 kiss me half a kiss. 

Poems and Ballads I. 

8 a weight weighed; 16 naming of a name; 63 a 
woven web; 70 a song sung; 123, 173 weaving the web; 
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133 webs to weave; 133 tlie play was played out; 150 live 
thy life; 157 burdens to bear; 172 sin wortli sinning; 
195 she lived her life. 

Poems and Ballads IL 

20 run such race; 62 name unnamed; 63 breathe 
one breath; 92 the song sung; 136 the fingers its silver 
web unweave; 182 the prayers they pray. 

Songs before Sunrise. 

Ded. cry the republican cry; 4 sigh light sighs; 8 we 
run our lamplit race; 13 whose hands wove the world's web; 
66 the life unlived; songs unsung; undone deeds; 
68 flying a footless flight; 85 praying prayers; 125 
great gif ts to give; 134 breathed his breath; 162 weav- 
ing one unfinished web; 186 sang the song of years; 215 
centuries of life to live; 229 strike but one stroke. 

Bothwell. 

13 misliked her liking; 226 strike one stroke; 240 
die this death; 260 they have done deeds; 261 flew not 
my hawk the last flight well?; 327 you have given agift 
328 live what life you may or die what death; 406 pray 
what prayers; 449 die no death. 

Locrine 121 strike the stroke; 134 die some death. 

S. 0. T. N. 31 kiss but one kiss; 46 weave the web. 

Erechtheus 31 that has girded on the girdle of war. 

S. Spt. 8 live a mightier life. 

Mary Stuart. 

81 unwrite the writing; 81 unsay the general saying; 
89 lived one life; 150 Charge so well discharged. 

Tristram. 

26 bear the burdens; 92 the sin we sinned; 96 pray 
such prayers; 158 breathe such breath. 
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Marino Faliero. 

Ded. fought the fight; 50 think such tlioughts; 64 
strike no stroke; 129 I fought your fights; 147 dj^ing 
a death. 

The Sisters. 

31 strike a stroke; 52 dreaming angry dreams. 

Astrophel. 

120 patience that breathed but forlorn and reluctant 
breath; 146 the race they ran; 158 who hast riin thy race. 
The Tale of Baien 18 the web thy life must weave. 

5. Gebrauch der Metapher. 

Eine besondere Behandlung verdienen auch die vielen 
Metaphern, von denen manche sehr gewagt erscheinen. Der 
Leser muss oft anhalten, um die vielen figürlichen Redensarten 
zu verstehen, die an seinem Auge vorüberziehen und eine ge- 
drängte Reihe bilden. Wir haben eine Auslese von Metaphern 
gemacht, die geeignet sind, ein Bild von der Art des Gebrauchs 
dieses Hülfsmittels zu geben. Betreffs der Verteilung ist zu 
bemerken, dass die Metapher in den beiden ersten von uns hier 
behandelten Stücken, nämlich in Atalanta in Oalydon und 
Chastelard noch wenig vertreten ist. Dann findet ein ausge- 
dehnter Gebrauch derselben in Poems & Ballads I statt um in 
der zweiten Serie dieser Dichtungen wieder zu verschwinden. 
Aber es ist nur eine kurze Unterbrechung, denn in Poems and 
Ballads III wird wieder die vorige Höhe erreicht, die dann 
ohne viel Veränderung aufrecht erhalten wird. 

A. in C. 46 the wine of time. 

Ch. 68 Lewd folk make ballads of their spieen, 

Strew miry ways of words with talk of him. 

Poems and Ballads I. 

14 the sea's panting mouth of dry desire. 
19 death would tread the grapes of sleep. 
31 why wilt thou eat the liusk of evil Speech? 
49 the great sweet mother = der Ozean. 
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129 crush tlie lees of pleasure from sanguine grapes of pain. 
142 With weary days thou slialt be clothed and fed, 

And wear remorse of heart for thine attire, 

Pain for thy girdle sorrow upon thine head. 
156 put a bit in the jaws of the sea. 
173 Weaving the web Desire 

To snare the bird Delight. 
202 By the meadows of memory, the highlands of hope. 
219 lips that niine have grown into 

Like ApriPs kissing May. 
231 The weeping winter, all whose flowers are tears, 

And round his temples iron blossom of frost is bound for ever. 
2S9 Her sight unbound the brows of hate. 
291 So perisheth on May's new lip the tender April breath. 

Poems and Ballads IL 
86 Day's foot set upon the neck of night. 

Poems and Ballads Ilf. 

5 Days lit with the flame of the lamps of the flowers 

And nights that are drunken with dew for wine. 
11 The abyss wherein flerce fraud and violence kiss 

And raock such promise as beguiled 

The fiftieth year from this. 
13 Though time discrown and change dismantle 

The pride of thrones and towers that frown. 

26 With his wrath were they winged, with his love were they 
fired, with the speed of his winds were they shod. 

27 Never since the sands of ages through the glass of history ran. 
29 The measureless menace of darkness anhungered with hope 

to prevail upon light. 
54 Wild famine and red-shod rapine are cruel, and bitter with 

blood are their feasts. 
54 Death was captain, and doom was pilot, and darkness the 

Chart of their way. 
69 Who match the wave's füll metre 

And drink the wind's wild wine. 
74 the storm's foot. 
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102 Far as foam that laughs and leaps along the sea. 

121 Clothed round with reverence of remembering hearts. 

122 Night can slay 

None save the children of the womb of night. 

126 granite-baffled brine = der Ozean. 

127 Thou hast swum too soon the sea of death. 

127 Faith, born of hope and memory. 

128 Yea, joy from sorrow's barren womb is born • 
When faith begets on grief the godlike child. 

131 The sundawn breaks the barren twilight's bar 
And fires the mist and slays it. 

Songs before Sunrise. 
5 Outroar the lion-throated seas, 



And hush the torrent-tongued ravines. 

6 To weave the robes of life. 

7 Birth's hidden harbor-bar. 

11 I hear the midnight on the mountains cry 

With many tongues of thunders, and I hear 

Sound and resound the hollow shield of sky. 
29 Dead on whose threshold lies heart broken hate, 

Dead discord, dead injustice, dead despair. 
51 Swathed in the shroud of his creeds. 
109 When her maiden mouth was alight with the flame of 

musical speech. 
145 Where deaths by regiments ride. 
187 The forests girt with night. 
209 Yet though her marriage-garment seeming fair 

Was dyed in sin and woven of jealousy. 
209 For each man's life is woven, as Time's life is, 

Of blind young hopes and old blind memories. 
211 In a Strange speech whose words are perished hours. 
231 On the untracked sand of discontent 

Where, watched of helpless skies 

Life hopeless lies. 
238 Now the kings wax lean as they sit 

Girt round with memories of power. 
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244 We are warm, clothed round witli peace an<l shame. 

250 The vessels of the sacrament of time. 

250 Chams and crowns of poisonous peace. 

256 Who trod the winepress of war. 

259 With dreams and with words and with light 
Memories and empty disires 
Thou hast wrapped thyself round all night. 

271 On the. ridge of death. 

272. Fire of purpose to keep true. 

277 Flowers of night's graftiug. 

B 1 h w e 1 1. 

9 The winds of wordy weather round mine ears. 
15 I say not this that you should gather fear 

Out of my saying to sow in the ear of the queen. 
23 Who has still been found 

A lantern's eye of counsel in close dark. 
261 The dull steel of life. 
304 All my days hang from this edge of time. 
320 No fire between her eyelids, and no flower 

In the April of her cheeks. 
344 That lean limb of policy that loves me not, James Melville. 
409 The hand that held the key of subtle and secret craft. 

As of his viol, and tuned all strings of State 

With cunning finger. 
479 AVaste and wilderness of grief. 
531 Whereon the wind of war shall beat its wings. 

Songs of Two Nations. 
12 divers-colored pride; 13 the broad breath of seas. 

Erechtheus. 

37 Seawind and storm of harren mouths that foam 
And rougli rock's edge of menace. 

38 Thy shaft word-feathered flies yet far of me. 
88 Griefs arid sands. 

Songs of the Springtides. 
54 Who mixed lor Grecian mouths heaven's lyric wine. 
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Mary Stuart 

29 The doorkeeper will bid my baseness back from passage 

to her presence. 
31 Their kind must not put on 

The jay's loose feathers for the raven priest's 

To mock the blear-eyed marksman. 

71 Yet shall each pay for hiinself red coin of ransom down 
In costlier drops than gold is. 

Tristram. 

15 Soft pride and unkissed expectation. 
25 The green middle Maytime of her life. 

29 Her whole soul's one great mystical red flower 
Burst, and the bud of her sweet spirit broke 
Rose-fashion. 

29 On her lips was April yet. 

33 My sea of soul is deep. 

72 The virginal soft bürden of her name. 

115 A mourner that for mourning robes had on 
Anger and doubt and hate of things foregone. 

152 The soul of man a throne for fear, a pasturage for pain. 

156 When the world feels the wide wings of sleep about it furled. 

157 Branching pangs of thought whose branches bear 
The bloodred fruit whose core is black, despair. 

234 The borderlands of being. 

Marino Faliero. 

16 He that being oflfended dares 

Take insolence by the beard — be it white or black — 

And shake and spit upon it. 
62 All day remembrance rides me, and by night bestrides and 

jades my brain. 
97 Flickering veil of vehement words. 
99 How may death streich wing above all heads of ours and 

shadow not our master's? 

116 An old man clothed in slaughters. 

149 Thine eyes were flower-soft emeralds ever. 
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151 Bring me but toward the landing whence my soul sets sail, 
and bid God speed her forth to sea. 

Locrine. 

58 Scorn and derision gird thee round with shame. 

77 My naked sorrows clothed and girt about with princelier 

pride than binds the brows of queens. 
84 Wouldst thou drink forgetfulness for wine? 
137 The lord winged with woes and girt about with ruin. 

Astrophel. 
24 Star-shod night. 

140 He bore in band the lamplike spirit of thought. 

The Tale of Baien. 

106 The darkness of the deeps of doubt. 

106 The doors of fate. 

127 On death's dim border lay those brethren. 

6. Die Personification. 

Die Figur, die neben der Metapher am häufigsten vor- 
kommt, ist die Personification. Personifiziert werden die 
Jahreszeiten und Jahresabschnitte, die See und besonders die 
Zeit. Diese Figur ist bei Swinburne übertrieben und der Leser 
kann sich oft schwer in die geschaffenen Situationen hineindenken, 
sodass die Klarheit des Stils darunter leidet. 

Poems and Ballads I. 

14 The sea's panting mouth. 

141 Grief that says what pleasure used to say. 

143 With sad face set towards the year, that sees the charred 

ash drop out of the dropping pyre. 
156 Put a bit in the jaws of the sea. 
219 like ApriFs (lips) kissing May. 
231 The weeping winter. 
291 May 's new lip. 
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Poems and Ballads III. 

11 Fierce fraud and violence kiss. 29 Darkness anhungered. 
54 Death was captain, and doom was pilot. 
74 The storm's foot. 
128 Joy from sorrow's barren womb is born. 

Songs before Sunrise. 
135 The lips of guns. 

142 And still the day is great with child of night. 
151 The heart of life. 
182 fire-mouthed war — cold-lipped peace. 
182 Time whose hand is thunder. 
182 These eyeless times and earless 

Shall these not see and hear. 209 Time's life. 
211 Thou heardst the rumor scare belief. 
220 The lips of bainshment are fed. 
231 Out of time's blind old eyes were shed 

Tears that were mortal, and left dead 

The heart and spirit of the years, 

And on man's fallen and helmless head 

Time's disanointing tears 

Fell cold as fears. 
231 Grief trod the grapes of joy for wine, 

Whereof love drinking unaware died. 
238 And the lot in the heim may leap, 

When Chance shall shake it. 
240 The white feet of grief. 243 The womb of peace. 
243 Ere white peace and shame were wed. 
272 The black wind's tangled hair. 
272 The wild time's wrath. 

274 The red sundawn's open eye. 

275 The wan face of incumbent fate. 

276 Still this day's breathing body bleeds. 
278 Force takes dowerless fraud to wife. 

Bothwell. 

7 The sinew and nerve and spirit of royalty. 
16 fire-eyed day. 



i 
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26 The heart of marriage husbandless. 
65 The very month of madness wonld speak sense 
The very tongue of treason would speak truth. 

70 Peace in the arms of justice lain 

Or justice at the breast of peace asleep. 

71 Fear with her foul brother unbelief 
lives in adultery. 

77 Tongueless sadness. 

78 The murderess maiden Mistrust. 

146 The sea's kiss were keen upon my lip. 

164 My builded house of hope. 

177 On the rough lip and edge of danger's breach. 

245 I have my band here on the throat of time 

and hold mine hour of fortune by the hair. 
263 Loud-tongued ruin that shall speak too high. 
273 And let my sword's lip drink bis body drj^ 
289 This news is grey of beard already. 
460 Will you pluck this hope out of the hopeful band of time. 
481 Clasp hands with sorrow. 
528 This earth of yoürs at whose iron breast they drank the 

milk of treason. 

Mary Stuart. 

72 Villainous lives that feed the general throat of justice. 

Tristram. 

3 Love that is blood within the veins of time. 

43 The sleepless shore inexorable to ships. 

44 Where craft and faith took counsel with desire. 
51 Between the midnight's and the morning's breast. 
53 Of heaven they saw the sweet sheet lightning leap 

And laugh its heart out in a thousand smiles. 

73 The keen wind's kiss. 
98 Armistice from sorrow. 

128 Fame, the broad flower whose breath makes death more sweet 

Than roses crushed by love's receding feet. 
134 The world-conceiving womb of morn. 
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145 And tliere had sword and spear their soul's desire, 

And blood that quenched the spear's thirst as it poured 

Slaked royally the hunger of the sword 

Till the fierce heart of steel could sparce falflU 

Its greed and ravin of insatiate will. 

145 The flame whose foot foreshines the thunder. 

149 Fate that breathes power upon the ups of time. 

174 Your bright world's navel. 

284 The mountain's heart. 

Marino Faliero. 

13 The sea bids the sun and us good n|ght 

With what sweet sighs and laughter, light and wind 
Contending as they kiss her, tili she sigh 
Laugh on her lip. 
91 Cowardice crowned as conqueror. 
104 Set a knife to the open throat of slßep, slay faith, 

strike through the heart of honor, stab the law. 
151 My soul sets sail. 

Locrine. 

27 I came to wed my grief to thine. 

27 The sound of raging silence in the brain 

That utters things unutterable for pain. 
32 Thy falsehood has faith for mother. 
34 Tongues that feed on shame to slake the thirst of hate. 
38 The eyeless doubt of unseen ill. 
40 Time's clenched band. 109 Eyeshot of the sun. 

Astrophel. 

15 The Wide wood's motionless breast. 

20 The naked and nymph-like feet of the dawn. 

21 Where Etna shudders with passion £^nd pain volcanic 
That rend her heart as with anguisb that rends a man's. 

51 The heart of time. 

52 The deep sea dreaming angry dreams. 

59 Faith haggard as Fear that had borne her, and dark 
as the sire that begot her, Despair. 
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60 The womb of tlie darkness that bare them. 

71 The night is great with child of death. 

87 Where the dawn and the water were wedded. 
111 Time's wide wings. 124 Wide-winged time. 
137 Death, a shadow born of terror's barren womb, 
175 Hope took fear to wife. 
216 Hope is child of the womb of change. 

The Tale of Baien. 

64 The sword's Sharp kiss. 
92 To feed his Imngering sword. 
101 Griefs blind thrall. 



VI. Verschiedenes. 

1. Umschreibungen. 

Einige sehr zutreffende Umschreibungen verdienen Be- 
achtung. 

Die Fische werden A. in C. 33 genannt The rapid and 
footless herds. 

A. in C. 68 vintage of men's veins = Blut. 

Ch. 57 of US that weave and weep = die Frauen. 
P. B. 1^3^ men cleave and bite with steel = pflügen. 
P. B. 11^2^ the lids of thy sleep = die Augen. 

B. 111 The weak and holy warders of the womb = Mütter. 
Trist. 17 The steel flow of that terrible springtide 

That the moon rules not, but the Are and light 
Of men's hearts mixed in the mid mirth of figlit = 
eine Umschreibung für Schlacht. 
57 the day to be = Morgen. 

2. Wiederholungen. 

Wiederholungen von Wörtern sind in nicht geringer 
Anzahl vertreten. 

A. in C. 39 Thron gh her too prosper and through pros- 
perous gods. 
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A. iu C. 43 Imperishable as he is perishable. 
A. in C. 46 And like slain men be slain. 

73 a ruin ruinous. 
Chast. 120 Be not at heart my sweet heart's enemy. 
121 God pities the pitiful. 

Poems and Ballads I. 

21 Lips curled like a tiger's that curl back to feed. 

34 There is no hate that is so hateworthy. 

38 Now shall I take death a deadlier way. 

44 Not time that sayeth and gainsayeth. 

77 And grief is a grievous thing. 

79 Shall ye pass and be past. 81 The roses grew rosier. 

90 Till death be dead. 

147 Soft snows that hard winds harden. 

148 Take flight and fly. 148 All past things pass. 
151 Thou leave me ere life leave. 

156 The ranks that are thin shall be thinned. 
188 A queen over death and the dead. 
201 Where the thicket is thicker. 
220 May seemed still to raurmur and smile 

As you murmured and smiled for an hour. 
242 Shall wax vinewise to a lordly vine. 

Poems and Ballads IL 

14 All its lights that lighten all day long. 

IG Made her ways flowerier and their flowers more sweet. 

89 Breathe upon the breathless rest. 
108 Has passed into the past. 
113 Crossed by the crossing sails. 
128 Shame soiled thy song, and song assoiled thy shame. 
131 Light shade and shadowy light. 

1 35 Late s n o w 1 i k e flo wery leavings of the s n o w s. 

136 The footless ghost on some unfooted lawn. 
156 Night's childless children. 

180 Fare well we may not who say farewell. 
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Poems and Ballads III. 

2 So strong in tliy strength and so glad of thy gladness 
12 When conquered wrong and conquering right 

acclaim a world set free. 
14 Men at heart unmanned. 

55 And he wlio shall number and name them 
Sliall number by name and by tale the waves. 

67 Grey time in time's grey fashion. 

86 What sweet star grew sweeter. 
125 Change the one thing changeless. 
129 Gave his deathless dead a deathless life. 
173 The light there lightens. 

Songs before Sunrise. 

Ded. Thßse of the seed of our sowing. 

2 And seeks not strength from strengthless dreams. 

3 Charm their doomsman from their doom. 

10 The reaping men that reap men for their sheaves. 
16 That in one bondage bind. 

31 Freely to freedom we gave pledges. 43 Death only dies. 
44 These sorrows not sorrowful. 

56 Breathing the balm of her breath. 
99 Worm-eaten of the worms of night. 

112 Before the growth was the grower, and the seed ere 

the plant was sown. 
121 For fear of you none is afraid. 
123 He is slain who was mighty to slay. 
135 Making true the dreams of dreamers. 
141 The immortal war of mortal things. 
144 Whose b Urning shall burn up tears. 
146 Eyes trembling with tremulous hands. 
171 Heartblood of his heart. 

176 Sinned hast thou sometime, therefore art thou sinless. 
184 These honors without honor. 
191 The lovely city of my love. 
211 Sit in the clouds with cloudlike hours to come. 
264 While the t h r o n e s of the t h r o n e d men stand. 
274 The suns of sunless years. 
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Bothwell. 

6 Wisdom wantons in her wantonuess. 
6 If 110 pressure press from band or lip. 
14 As kingly a king. 
41 I your crosses crossed. 
55 But your will yet is wilfuller tlian ours. 
121 To make my weakness weaker and break down 

my broken wall of sovereignty. 
173 eyesight of mine eyes. 

198 Possession unpossessed. 201 A king unkingdomed, 
271 Desertless for my fair deserts. 
334 Where joy makes joyless all my life 

Where loving leaves it loveles, and their wealth 
feeds füll upon my famine. 
448 Me it not comforts to discomfort you. 
451 If I be queen that so unqueen myself. 

Songs of the Springtides. 

4 heavenlier heavens. 6 goldener than gold. 
97 A flower of rosier flowerage. 
191 Despair more desperate than itself. 

Tristram. 

13 The bright sail with brightening wind was drawn. 
26 And bleed from his own bloodshed. 

151 Force that perforce transfigures dream to deed. 
168 Sinless source of all their sin. 
307 My mood grows moodier. 
310 Heads discrowned of crowns. 

Marino Faliero. 
128 Justice less than just. 128 Equity which is not e quäl. 

Locrine. 

14 More bitter than the bitterest edge of death. 
97 What bids thee bid me slay my sire. 
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Astrophel. 

39 As if (leatli were dead. 
56 Far otf the darkuess darkened. 
182 Loveless list of lovers. 200 The lovely curb of love. 

The Tale of Baien. 
90 Garion rose wolf-like with a wolfish cry. 



3. Umfassender Gebrauch von Wortspielen. 

Von der eben behandelten Erscheinung unterscheiden wir 
die eigentlichen Wortspiele. 
A. in C. 39 A flower-bud of the flower-bed. 
A. in C. 58 Hords and harvests slain and slied 

Fruits and flocks consumed together. 
Ch. 46 There is no fault men fall upon. 
Ch. 83 Without feigning I were fain to live 

123 Shall lack leave, I think to live. 

132 I would have leave to live. 

132 I have no leave to respite other lives. 

146 See what she writes; your love; for love of you; 
Out of her love a word to save your life; 

But I knew this too though you love me not; 
She is your love. 

147 Her hard heart is not yet so hard as yours, 
Nor God's hard heart. 

Poems and Ballads I. 

15 Laboring he dreams and labors in the dream. 

52 The heart of my heart beating harder with pleasure. 

72 Filled füll with deadly works of death and birth 
Sore spent with hungry lusts of birth and death. 

93 sole desire of my delight; o sole delight of my desire. 
133 Laughter soft as tears, and tears that turned to laughter. 
133 How love grows and laughs, and cries and wanes again. 
167 With soundless feet and sounding wings. 
175 garment not golden but gilded. 
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179 The delight that cousumes the desire 
The desire that outruns the delight. 

225 Sad things stay and gl ad things fly. 

295 Sleep that abides in vassalage of death. 

And in death 's Service wears out half his age 
Hath his dreams füll of deadly vassalages. 

Poems and Ballads IL 

24 One rose before the sunrise was, and one 
Before the sunset, lovelier than the sun. 

61 I am the least flower in thy flowery way 
But tili my time be come that I be dead 

Let me live out my flower -time in the sun. 
Though my leaves shut before the sunflower. 

62 But here since I beheld my sunflower 

These eyes have slept not, seeing all night and day 
His sunlike eyes, and face fronting the sun. 
64 A kingly flower of knights, a sunflower, 

That shone against the sunlight like the sun. 

64 So when mine eyes are shut against the sun. 
my soul's sun, the world's sunflower. 

65 That all things goodly and glad remain with her 
All things that make glad life and goodly death. 

66 sunflower made drunken with the sun. 

knight whose lady's heart draws thine to her, 
Great king, glad lover, I have a word to thee. 
There is a weed lives out of the sun's way 

A flower star-shaped that all a summer day 

Will gaze her soul out on the sunflower 

For very love tili twilight finds her dead. 

But the great sunflower heeds not her poor death. 

68 To fly all day from sun's birth to sun's death 
Down the sun's way after the flying sun, 

For love of her that gave thee wings and breath 
Ere day be done, to seek the sunflower. 

69 Son of the lightning and the light that glows 
Beyond the lightning's or the morning's light. 
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70 To make the heaven of heavens more heaveuly sweet. 
179 And Siena set in the sand's red sea 

Lifts loftier her head than the red sand's drift. 

Poems and Ballads IIL 

4 As it passes in passion away. 
8 The lawless rule of awless will. 
26 Faith as the blackness of darkness. 
46 Huris them in as they hurtle, 
122 Farewell: how should not such as thou fare well, 

though we fare ill that love thee. 
129 Albeit this gift be given not me to give. 

Songs before Sunrise. 

12 Till change unmake things made and love remake. 
19 Wherein time dead seems live eternity. 
137 Till the priestless temples cry to the thrones made 

kingless. 
167 Barth groans in the blackness of darkness. 
210 Yea, and a grief more grievous without name 

A curse too grievous for the name of grief. 
221 Even now men seeing seemed at his lips to see. 
247 Hate made weak by love, and love made strong by hate. 
255 By the slaves that had slain their France 
And thee would slay as they slew. 

B 1 h w e 1 1. 

8 That you seem resolutely temperate then 
And temperately be resolute, I say, 

Till the hour to cast otf temperance and put on 
Piain passion for the habit of your heart 
Which now it wears in darkness and by day 
The cloak and hood of temperance. 

9 And I too light*, too light — yet by this light 
I think I am worth more than your counsel is. 

9 This grazes your bare band that grates my heart. 
10 I that swore — at least I swore to mine own soul 
Would not for shame's sake swear out wide to the world 
But in myself swore with my heart to hear. 
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10 He is warped, worn through, 

Bow-bent, uncomely in wholesöme eyes that see 
Straight, seeing him crooked — but she seeing awry 
Sees the man straight enough for paramour. 

15 I say not this that you should gather fear 

Out of my saying to sow in the ear of the queen ; 
But for truth's sake; and truly I do not fear 
That I have put fear in you, for you seem 
Not lightly fearful to me. 

30 Most bitter of all sweet things thou art 
And sweetest thou of all things bitter, love. 

31 And you are truer than your own word; and that 
'Tis a true man's and trusty. . 

32 True it should be 

Madam, if truth be true, and I your thrall 

And truth's for your sake. 
35 What heart have you to hurt me? I am no fool 

To hate you for your h e a t of natural heart. 
35 What have I said, what done, by saying or deed 

To vex you. 
42 A man that was no seer might see what end 

Should come on us that s a w the mass come in. 
55 Will and will not 

They say a woman's will is made like that 

But your will is wilfuller than ours. 
65 Words all words 

I am weary of words: I have heard words enough 

To build and break, if breath could break or build. 
115 For having strangely served you, and perforce 

Given desperation and the dangerous time 

So desperate a deliverance from despair. 
137 Were all three made each a triple man 

With thrice your heart and wit. 
157 This I can not teil, 

Whence I do know it; but that I know it I know, 

but I know it 

Even as I know I breathe, see, hear, feed, speak 

so assuredly I know I shall not d\^ \\W ^<fe\>'^ ^^"^^^ 
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269 Lest be should fall or stand 

Witli wliom you stand or fall not. 
330 This lieavy life to lighten your life's load 

That now witli mine is laden. 
419 The boy lacked faith to be trusty to your faithless trust. 

Songs of Two Nations. 
51 And love made lovely for thee loveless hell and hate. 

Erechtheus. 

4 And what they will is more than our desire 
And their desire is more than what we will. 
For no man's will and no desire of man's 
Shall stand as doth a God's will. 

13 Speaks thee divine, dear queen, that speaks thee de ad 
Dead being alive, or quick and dead in one. 

45 But all save life for his life will a base man give 

But a life that is given for the life of the whole live land, 

From a heart unspotted a gift of a spotless band 

Of pure will perfect and free, for the land*s life's sake. 

Sangs of the Springtides. 

Ded. A sea-mew on a sea-king's wrist alighting, 

As the north sea-wind caught the raven-flgured flag. 
88 So glimmers the gloom into glory, the glory recoils into 

gloom. 
97 And strikes death dead with sunlight and the breath 
Whereby the deadly doers are done to death. 

Mary Stuart. 
8 Which was he 

Spake of one changed into a hart? by God, 

There be some hearts here need no charm, I think, 

To turn them hares of hunters; or if deer, 

Not harts but hinds, and rascal. 

81Ay!protests? 

What protestations of what Protestant. 

Can unmake law? 
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137 All this breathing people with your breath 

Breathes unenslaved. 
172 My grace is not so gracious as the sun 

That graces thus the late distempered air. 
190 Who raake such brief end of the bitterness of death. 

For one who have borne such bitter length of life. 

Tristram. 

158 Not rest but unrest hath our long love given 
Unrest on earth that wins not rest in heaven. 

Marino Faliero. 

G3 Passion turns your fain strength to faint infinnity. 
122 Strange court and stranger trial, and most of all 
Strange will the stränge court's judgment read. 

The Tale of Baien. 

82 A maiden that would but stain a silver bowl 
With offering of her stainless blood. 

4. Die Vergleiche. 

Ein sehr interessantes Kapitel dürfte eine Vorführung der 
Vergleiche bei Swinburne bilden. Er wendet sie in ausgedehn- 
tem Masse an und die Art derselben ist häufig überraschend, 
ja sogar seltsam. 

Atalanta in Calydon. 

34 Words that wax ravenous and roam 
As wolves in a wolfish horde. 

63 She thereat laughed, as when dawn touches the sacred night 
The sky sees laugh and redden and divide 
Dim lips and eyelids virgin of the sun, 
Hers, and the warm slow breasts of morning heave, 
Fruitful, and flushed with flanie from lamp-lit hours, 
And maiden undulation of clear hair 
Color the clouds; so laughed she from pure heart 

A faint grave laugh. 
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Chastelard. 
13 Such report 

is like robes woni the rough side next the skin 

frets where it warms. 

15 Her love soft like flowers. 

Poems and Ballads I. 

1 A lady clothed like summer with sweet hours, 
Her beauty, fervent as a fiery moon, 
Made my blood burn and swoon 
Like a flame rained upon. 
7 Whose hair was as gold raiment on a king, 
Whose eyes were as the morning purged with flame, 
Whose eyelids as sweet savour issuing thence. 
15 Eyes blind as glass. 

41 The stream rapid and vivid and dumb as a dream. 
71 Thou shalt be forgotten like spilt wine. 
168 The sea shone like a drop of dew. 
179 Ciuelty deaf as a fire 

And blind as the night. 
200 As the cross that a wild nun clasps tili the edge of it 
bruises her bosom, 
So love wounds as we grasp it, and blackens and burns 

as a flame; 
I have loved overmuch in my life ; when the live bud bursts 

with the blossom, 
Bitter as ashes or tears is the fruit, and the wine thereof 

shame. 
As a heart that its anguish divides is the green bud cloven 

asunder ; 
As the blood of a man self-slain is the flush of the leaves 
that allure. 
218 eyes soft like sighs. 
252 gape as fishes newly dead. 
259 my raiment was as tender fruit. 
272 Thus is he like a fisher fallen blind 

That casts his nets across the boat awry 
To strike the sea, but lo, he striketh dry 
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And plucks them back all broken for his pain 

And bites his beard and casts across again 

And reaching wrong slips over. in tlie sea. 
277 Making a soft prayer, as one who stays the sweet wine in 

his mouth. 
296 Feit in the thrilling flesh and veins as much 

as the outer curls that feel the comb's first touch 

thrill to the roots and shiver as from Are. 
312 Her breasts are like white birds 

and all her gracious words 

as water-grass to herds. 

Poems and Ballads IL 

22 His tears are barren as the unfruitful rain 

That rears no harvest from the green sea's piain. 

23 A Are to frost, as ease to toil, as dew 

To flowerless fields, as sleep to slackening pain 
As hope to sonls long weaned from hope again 
Returning, or as blood revived anew 
To dry-drawn limbsand every pulseless vein, 
Even so toward us should no man be but you. 
85 Soft as sleep sings in a tired man's ear. 

Poems and Ballads III. 

14 When all their wrath of warring water 

Sounds like a babe's breath drawn. 
28 Three hundred summers have fallen as leaves by the 

storms in their season thinned. 
53 The storm-wind that smites as a harper that smites on a lyre. 
65 Wild as error; sure as truth. 

109 Like a rose whose joy of life her silence utters 
Grave and silent shines the boy nigh three years old. 

110 Touch or glance of eyes and lips the sweetest living 
Fair as heaven and kind as earth. 

125 dark and sweet as sleep, and stränge as life and streng 
as death. 
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Songs before Sunrise. 

50 The speecli that was halfwaj^ spoken 

Breaks, as a pledge that is broken 
08 Love like a clear sky spread 

Bends^over thj' loved head 

As a new heaven bends over a new-horn earth. 
111 Love hatched and hidden as seed in tlie furrow. 
114 As weeds or as reeds in the torrent of things are 

the wind-shaken sonls. 
182 Their surest fetters are as plighted words of kings. 
212 The wind of change is soft as snow, and sweet 

The sense thereof as roses in the sun. 
212 Odors sweet as the kiss wherewith sleep kisses pain. 
219 His face was sad and masterfiil as fate 

And like a star's his look compassionate. 
241 And time as a serpent cnrled 

Round life as a tree. 



Bothwell. 
8 as bare as shame. 

30 A blind lost love alit on my shnt heart 

As on an unblown rose an nnfledged dove. 

46 Her soul is as a flame insatiable 

And siibtle as thin water. 

71 Strife is that which Springs, 

As a winged worm and poisonous of their sheets. 

109 free as fire. 

115 If I were falser than the foam of the sea 

And wilfuller than wind. 

140 Your words are as swords drawn of dninkards' hands 

Which first feel their edge bite. 

248 Whose lives are as leaves wavering in a wind. 

320 The soft warm joy looked as when winds have worn the 

white-rose leaf. 

347 And laid hands on nie more cold 

Than is a snake's kiss or tlie grave's. 

443 The hours that huni like fire-flies on the hills. 



— 99 — 

Erechtlieus. 

79 As the grinding of teeth in the jaws of a liou tliat foam 
as tliey gnash 
Is the sliriek of the axles that loosen, the shock of the 
poles that crash. 

Tristram. 

14 The very veil of her bright flesh was made 
As of light woven and moonbeam-colored shade. 

14 Wliite her eyelids shone 

As snow sun-stricken that endures the sun 

And through their curled and colored clouds of deep 

Luminous lashes thick as dreams in sleep 

Shone as the sea's depth swallowing up the sky's. 

15 and the glad 

Clear cheeks and throat and tender temples had 
Such maiden heat as if a rose's blood 
Beat in the live heart of a lily-bud. 

15 Her fresh hands, 

Like regent lilies of reflowering lands 
shone sceptreless. 

16 Fresh and high-lifted was the helmless brow 

As the oak-tree flower that tops the topmost bough 

17 eyes as glad as summer. 
21 The quick sea shone 

And shivered like spread wings of angels blown. 
47 Then as the noise of seaward storm that mocks 
- With roaring laughter from reverberate rocks 
The cry from ships near shipwreck, harsh and high 
Rose all the wrath and wonder in one cry. 
50 Shattered from his steed feil, as a mainmast ruining, Palamede. 
123 High like heaven's light over hell shone Tristram's sword. 
130 Whose strength was as the shadow of death on all that land. 
145 bright as the sun and terrible as Are. 
145 His heart bounded in him, and was fain 
As fire or wind that takes its fill by night 
Of tempest and of triumph. 
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14;") But 011 tlie slayer exultiug like tlie Harne 

Wliuse foot foresbiues, tlie thimder Tristram came. 

184 Passioiis audibler tlian melodies and visibler thaii flowers. 

283 The coiicord of tby time rose under skies like a 
Sound of silver speecb of stars. 

A Century of Roundels. 

21) Tbe fountain-forces, wlience like steeds tliat start 
Leap forth tbe powers of eartb and fire and air. 

48 A baby's feet like sea-sbells pink. 

Like rose-bued sea-flowers toward tbe beat 
Tliey stretcb and spread and wink 
Their ten soft buds tbat part and meet. 

49 A baby's bands, like rosebuds furled 
Wbence yet no leaf expands, 

Ope if you toucb, tbougli close upcurled. 

Tben, fast as warriors grip tbeir brands 

Wben battle's bolt is burled, 

Tbey close, clencbed bard like tigbtening bands. 
03 A roundel is wrought as a ring or a starbrigbt spbere. 
88 strong as deatb — cruel as tbe grave. 
88 Blind be walks as wind or wave. 

Marino Faliero. 

108 Wouldst tliou, baviiig tby fair long life to give 
Tby fair long life tbat sliould be, spare or sbrink 
Or grudge or groan to cast it from tbine band 
As miglit a cbild a pebble? 

125 Sbame tbat smites an old man's cbeek 

Is as a wbetted sword tbat cleaves bis lieart. 

128 Ye tbat feed upon your fatbers' farae as worms 
Fed on tbeir flesb, and leave it rotten. 

141 Tbe love tbat ligbtens and tbat leads 

Higb manbood by tbe lieart as niotbers lead cbildren. 

Locrine. 

05 Tbou wliose faitb swerves never being as stars are loyal 
AVast fouiid as tbose tbat fall froni lieaven, forget 
Tbeir Station, slioot and sbudder down to deatb. 
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111 Thy voice is as the soimd of dead love's knelL 
118 Oui' blood might run before thy feet like wiue 

Aud wasb thy way toward sight of meii smooth, soft, aud safe. 

The Sisters. 

96 This death was pangless swift and soft as when betimes 
We sink away to sleep. 



VII. Allgeiiieiiie Charakteristika. 

I. Das Bombastische. 

Es bleibt noch übrig, einige allgemeine Characteristica in 
Swinburne's Stil zu betrachten. 

Sein Stil muss manchmal bombastisch genannt werden, 
besonders wo er von Liebe und Liebesschmerz redet. Eine 
Stelle wie die folgende ist doch nichts weniger als ein klarer 
direkter Stil. 
P. B. 16^ that I 

Durst crush thee out of life -with love, and die, 
Die of thy pain and my delight, and be 
Mixed with thy blood and molten into thee! 
Woul I not plague thee dying overmuch? 
Would I not hurt thee perfectly? not touch 
Thy pores of sense with torture, and make bright 
Thine eyes with bloodlike tears and grievous light 
Strike pang from pang as note is Struck froni note, 
Catch the sob's middle music in thy throat, 
Take thy limbs living, and new-mould with these 
A lyre of many faultless agonies? 
Andere bombastische Ausdrücke sind: 
P. B. I20i> The wine's heart has burst. 
Bothwell 172 The strong wine of my piercing love. 
Erechtheus 71 The flower-sweet snow of her soft throat. 
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Songs of tlie Springtides. 

13 Rose, mouUled out of poor inan's molteii paiu. 

52 The windy wine of spring makes mad. 

53 Tlie new wine of the wind of spring. 
89 Music-moulded skies. 

Tristram. 

7 Iseult, a liglit of blossoni and beam and sliower 
My singing sign that makes the song-tree flower. 
306 The wine of story and song. 
259 The gold-flowing laugh of the manhood of old. 
361 August glows in a smile more sweet than the 

Cadence of gold-mouthed numbers. 
A Century of Koundels 42 The song that smiled. 
Astrophel 154 Steam of incense wann from love's own shrine. 

2. Die Obskurität. 

In engem Zusammenhang mit dem bombastischen Element 
und auch als Folge desselben ist eine gewisse Obskurität 
im Stile Swinburne's bemerkbar. 

Die Personen entbehren der genauen (Charakterisierung. 
Sie schweben so zu sagen in der Luft und sind nur in der Ferne 
sichtbar, so dass wir uns keine klare Vorstellung von ihnen 
machen können. So stehen uns Locrine und seine Gemahlin 
Guendolen ganz fremd gegenüber, ebenso Balan. Allerdings 
werden uns einige Züge in den Personen vor Augen gestellt, 
so das Verführerische und AVankelmütige in der Königin Maria 
Stuart; wie sie uns Swinburne in seinem Chastelard vormalt, 
aber der Charakter als Ganzes bleibt uns fremd. 

Ebenso wenig ist es uns möglich, ein klares Bild von den 
Landschaften und Szenerien zu bekommen nach der Beschreibung 
des Dichters. Wir erhalten gewisse Eindrücke, aber sie sind 
unklar und verschwommen, ähnlich, wie wenn man eine Gegend 
bei trübem Mondeslicht sieht, llanchmal allerdings wird ein 
Licht auf die schattenhaften Bilder geworfen, aber es ist nicht 
eine klare, gleichmässige Beleuchtung, sondern eine grelle und 
plötzliclie, nach deren Verschwinden wir in tieferer Dunkelheit 
sind als vorher. Die besten Beispiele in dieser Beziehung sind 
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die Beschreibungen von Tintagel und Caraelot in Tristram of 
Lyonesse. 

Hierzu kommt noch, dass fast jede Zeile eine neue Figur 
bringt. Vergleiche, Metaphern, Personificationen drängen sich 
unserm Auge in solcher Masse auf, dass wir uns abwenden müs- 
sen, um uns auszuruhen, ohne dass es miiglich wäre, eine klare 
Vorstellung von dem Gesagten zu gewinnen. Man lese zum 
Beispiel nur die Einleitung zu Tristram. Der Dichter hält mitten 
in einem kleinen Gedanken an, um einen langen schwer ver- 
ständlichen Vergleich einzuführen und, wenn wir den Gedanken 
wieder aufnehmen wollen, so merken wir oft, dass wir ihn ver- 
loren haben. Haben wir ihn endlich wieder gefunden, so ist 
es geschehen zum Nachteil des Vergleichs. Als Beispiel sei 
Poems and Ballads III ^i genannt: 

No State so proud, no pride so just 

The sun through clouds at sunrise curled 

Or clouds across the sunset whirled, 

Hath sight of, nor has man such trust 

As shine in all the world. 
Die vielen ungewcihnlichen und fremdartigen Wörter sind 
auch nicht danach angethan, den Stil klarer zu machen. Bei 
alledem ist von einer Gedankentiefe keine Rede, so dass ein 
Grund zur Unklarheit von dieser Seite aus nicht vorliegt. 

3. Das Phantastische. 

Zur Dunkelheit trägt in nicht geringem Masse Swinburne's 
Vorliebe für das Geheimnisvolle und Phantastische bei. Dieses 
Element hat ja seine Berechtigung, aber es leistet der Unklar- 
heit Vorschub. Selbst das ganz und gar Sagenhafte kann klar 
vor das geistige Auge gemalt werden, wie es zum Beispiel in 
Beowulf der Fall ist; aber Swinburne stellt alles unmittelbar 
an die Grenze des Schattenhaften, gerade um es geheimnisvoll 
und abenteuerlich erscheinen zu lassen, wie Stellen in Tristram 
und Baien genugsam zeigen. Nach dem Lesen dieser Werke 
ist es, als ob man einen Traum gehabt hätte, den genau zu 
behalten, man sich vergeblich anstrengt. Der Dichter zieht das 
Groteske dem Natürlichen und genau Abgegrenzten vor. 
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Er benützt grelle und leuchtende Farben. Sanfte Schattie- 
iningen sind ihm unbekannt. Die Kontraste werden nicht ein- 
geleitet und vorbereitet. Licht und Schatten stehen dicht neben 
einander, und der Uebergang von einem zum andern geschieht 
ganz plötzlich. 

4. Behandlung des Pathetischen. 

Meister ist Swinburne in der Vorführung des Pathetischen. 
Ergreifend ist zum Beispiel die dreizehnte Szene des zweiten 
Aktes in Bothwell, wo der todkranke Darnley mit allen ihm 
noch zu Gebote stehenden Kräften Mary Stuart zu bewegen 
sucht, ihn nicht zu verlassen. Aehnlich ist die erste Szene des 
ersten Akten in demselben Drama, wo Mary Stuart um jeden 
Preis Bothwell von ihrer Liebe zu überzeugen sucht. Ebenso 
enthalten die Reden des Marino Faliero viele ergreifende Mo- 
mente, jenes von so vielen Dichtern besungenen Dogen, der 
noch im hohen Greisenalter den kühnen Versuch machte, Bresche 
in die Macht der venetianischen Adelsoligarchie zu schlagen, 
und der dieses Unterfangen mit dem Tode büsste. 



Eine gewisse Anmut fehlt dem Stil unsers Dichters auch 
nicht. Eine Stelle wie die folgende dürfte doch wirklich poe- 
tisch schön genannt werden. 

Atal. 57 AVhence the golden-girdled bee 

Flits through flowering rush to fret 
White or duskier violet. 
Aehnlich berührt eine Stelle P. B. I^^^ in dem „At Eleusis" 
betitelten Gedicht. 

and chiefest over these 

I name you, daugliters of this man the king, 
Wlio dipping deep smooth pitchers of pure brass 
Under the bubbled wells, tili each round lip 
Stooped with loose gurgle of waters incoming, 

5. Verbindung des Lieblichen und Schrecklichen. 

Docli gerade hier finden wir das Liebliche und das Schreck- 
liche neben einander, denn es heisst weiter: 



